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ABSTRACT OF 7BESI8 
ý' 
As the title of this thesis indicates, the checklist of editions 
of Snollett's novels, although appearing after the commentary, is in 
Pact a prelude to it. Assembled from copies of Smollett's novels that 
I have examined in the major libraries in Britain and America, it 
encompasses as many editions as have been possible to locate. Its 
chronological scope runs from the publication of Roderick Random in 
1748 to the last comprehensive illustrated selection'of the novels, 
by Cruikshank for Roscoe's Novelist's Library 
, series 
in 1832. Title- 
page transcriptions are given for all editions, and for illustrated 
editions a detailed description of the plates is also noted, some tvo 
hundred of which are reproduced and inserted at relevant junctures in 
the commentary. 
The commentary deals exclusively with illustrated editions, and in 
the introduction the general principles for the chapters that follow 
are discussed. Some account is given for the reasons why novels, and 
Smollett's novels in particular, were illustrated in the period, and 
it is emphasised that the chapters on each novel concentrate on 
qualitative assessment of those illustrations that I consider to be 
most significant. After some discussion of the relationship between 
novels and illustrations, and between Smollett and the visual arts 
generally, the elements in Smollett's fiction which make him a 'graphic' 
novelist are explored: his characterisätion, with its stress on 
external physical description, and his predilection for the set-piece 
situation. The general approach is to set these two fictional tech- 
niques against the versions of scenes and characters as they are 
found in the illustrations. 
Chapter 1 opens with a general survey of illustrations to Roderick 
Random, and in discussing the Hogarthian Novelist set of plates (1792) 
an attempt is made to decide how far Smollett could be called Hogarthian 
in his methods, and how far he is a caricaturist. In this novel the 
author is concerned with making his characters and situations 'striking, 
humorous, and moral', and it is concluded that this was an order of 
emphasis attractive to Cruikshank and Rowlandson, but not typical of 
Hogarth. It is argued that the episodic nature of the plot mirrors 
this emphasis on the locally striking. 
In chapter 2, after a survey of the illustrated editions of 
Peregrine 
, 
Pickle, Cruikshank's set of plates, the Points of Humour 
(1824), is used to show his appreciation of two elements he ford 
both typical of Smollett and suitable for graphic illustrations the 
'humour of lituation' and an abundance of eccentric characters. It 
is argued that Peregrine's 'satirical disposition' leads him to create 
situations, and where Roderick Random was notable for portrait 
caricatures, Peregrine Pickle and the illustrations to it are most 
striking on the level of the violent scene, in spite of the overt 
Bildungsroman. 
The survey of illustrated editions of Ferdinand Count Fathom is 
rather brief since this novel was not generally attractive to 
illustrators. The reasons for this are taken to be Smollett's concern 
with the 'psychology of fear' and the lack of comic characters and 
situations in the novel. The limited timespan of illustrations, between 
1780 and 1810, and the popularity of the scene where Monimia appears 
as a ghost to Renaldo in the church, lead the discussion into how far 
Ferdinand Count Fathom is a precursor of the Gothic novel, as this 
was certainly boil it was interpreted in illustrations to the novel. 
The slight literary value of Sir Launcelot Greaves in contrast 
to its significance as the first full length original piece of 
serialised fiction (moreover the first illustrated serial), prompts 
discussion of the ways in which Smollett's novels were produced, 
reprinted, embellished and marketed during the period, taking Sir 
Launcelot Greaves as a typical example of the changes of fashion in 
the book trade in the period. This includes consideration of pub- 
lishing in numbers, the copyright situation, the use of plates as a 
selling feature, and a more specific discussion of the Sir Launcelot 
Gres plates particularly the theme of the 'armed hero'. The 
increase in the size of editions in the period, due to the growth of 
literacy, is explored in relation to two stereotype editions of the 
novel which appeared in the early nineteenth century. 
In the last chapter the survey of illustrated editions of 
Humrhry Clinker shows how it was comparatively unpopular with the 
illustrators in spite of its position as Smollett's most accomplished 
novel. This is accounted for by the more complex structure of an 
epistolary novel, The graphic elements in the early novels, the 
descriptions of characters and situations, is in Hunrhry Clinker 
confined to the letters of only one of the narrators, and Rovlandson's 
are the only outstanding illustrations to the novel. In keeping with 
the general structure of the novel, descriptions of characters and of 
situations are more highly stylised, and Smollett shows more self- 
consciousness of the ways in which passion 'perverts the organs of 
sense', thus undercutting his earlier simple graphic mode. 
There are also two appendices, one a detailed description of Fuseli's 
frontispieces to Peregrine Pickle, and the other an account of the 
physician's dream in Peregrine Pickle which I take to refer to Akenside's 
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LIST OF PLATES 
Acknowledgements are made to the Trustees of the British Museum 
for the vast majority of the plates. Also to the University of 
Edinburgh Library for nos. 11,26,32,33,35,52,56,63,79 and 96; to 
the National Library of Scotland for nos. 7,30,31,43,45, (0,64,65, 
89,107,113,123, l2u, -. 0,167,171,172,173,180,184, I92,195,196, 
198,200,205,20E and 208; to Yale University Library for nos. 
50,54,72,78,87,90,144,178 and 179; to Princeton University Library 
for nos. 3,16,19,90,93,102 and 189; to Harvard University Library 
for nos. 6,25 and 34; Lind to the Ni erYork Public Library for no. 15. 
This list gives the plate numbers, the name of the artist 
who designed the plate, the title or a description, the date of 
the earliest version of the design that I have seen(due to 
availability this may not be the version reproduced), and a 
reference to my checklist where appropriate. 
1. Anon. ßlockprint, 17th century(sce chapter 1, 
footnote 20) 
2. W . Iiogarth The Bruiser 1763 
3. i . Iioealandson Rod: Randon visits a Gaming Table 1793(RR28j ) 
4. W. Hogarth Rake's Progress. Plate VI 1735(detail) 
5. %J. }Iogarth Midnight Modern Convers:., L:. - 1733 
6. G. Woodward The Passengers from the Waggon arriving-at 
the Inn 1792(RR25b) (reduced) 
7. T. Rowlandson - God's furyt there shall no passengers come 
here 1790(RR22a) 
8. R. Corbould Random and Strap join the waggon 1793 (RR26a) 
9. F. Iiayman Battle between Roderick and Weazel 1748 (RRlaa) 
10. R. Corbould Roderic Random encountering Captn. Weaaele in 
defence of his companion Strap 1793 (RR26b) 
iii 
11. T. Rowlandson Ptutual defiance of Capt: Weaael and Miss 
Jenny Ramper 1793 (RR28b) 
12. L. Clennell The battle between Weazel and Jenny 1810 
(RR32b) 
13. G. Cruikshank Combat between Roderick and Capt: Weazel 1830 
(RR38a ) 
14. G. Cruikshank The Combat between Roderick Random & Captain 
Weazel 1831 (RR39a) 
15. G. Cruikshank ibid. (pencil sketch) 
16. G. Cruikshank ibid. (pencil sketch) 
17. After H . iiayman Battle between Roderick and Weazel 1780 
(RR17a) 
18. Anon. A duel 1780 (RR17b) 
19. G. Cruikshank Combat between Roderick and Captain Teazel 
c. 1850 (oil painting) 
20. Phiz Random's first morning in London 1857 
21, Phiz Melossoyn in the Marshalsea 1857 
22. Phiz Random and the old maid 1857 
23. H. Hamilton Roderic Random's disappointment on his inter- 
view with the affected old Maid Miss Withers 
1793 (RR26f) 
24. R. Corbould The maneouvre of the old maid, Miss Withers 
to obtain an interview with Roderick Random 
1819 (RR35f) 
25, S. Collings Morgan offending the delicate organs of 
Captain Whiffle 1792 (RR25d) (reduced) 
26. T. Rowlandson The abrupt Entrance of Morgan thows Capt; 
Whiffle into a swoon 1793 (IZR28f) 
27. Whiz Captain Whiffle and Morgan 1857 
iv 
28. G. Cruikshank Roderick Randon & the Bulapkins 1831 (RR39e) 
29. R. Corbould The Peasants terrified at the ghastly MEearance 
of Roderic Random in the Barn 1793 (RR26d) 
30. C. Lisen Random discovered in the barn by the bumpkins 
1761 (RR7b) 
31. '. 'J . Chodowiecki Random discovered in the barn by the buipl. 
ins 
1790 (RR21b) 
32. T. Rowlandson Battle between Rod: Random and the Midshipman 
1793 (rR28e ) 
33. T. Rotivlandson The reading of the Will of Lieut s Boteling's 
Brother 1793 (RR28a) 
34. G. Woodward Lieut. Iiowling, pleading the cause of young 
Rory, to his Grandfather 1792 (RR25a) 
(reduced) 
35. T. Rowlandson The Return of Mrs. Lavonent & Ca t: O'Donnel 
from the Play 1793 (RR28c) 
36. W. Hogarth Marriage 
-a. 
la Mode. Plate XII 1743 (detail) 
37. G. Cruil. shank Roderick Random threatening to execute justice 
on Gawky 1831 (RR39d) 
38. D. Dodd Random threatens Gawky 1780 (RR18c) 
39. Anon. Random threatens Gawky 1823 (RR36a) 
40. G. Cruikshank Strap's misfortune in the Dining Cellar 
1831 (RR39c) 
41. L. Clennel2 Narcissa reads Pipes's version of Peregrine's 
letter 1810 ('1'22c ) 
42. Phiz Pipe's Letter 1857 
43. G. Cruikshank The Consultation 1824 (PP30a) 
44. , lhiz The Colonel and the Doctors 1857 
45. G. Cruikshank Tailpiece to The Consultation 1824 (i 30) 
V 
46. Phiz Pallet floors a Host 1857 
47. Phiz The Battle of the Doctors 1857 
48. L. CIennell Peregrine's remorse after attempting to rape 
Eras ] is 1810 (PP22h) 
4 '.. R. Corb uld Amanda terrified at the noise of the Ass upon 
w: iich Palle, entered her chamber 1797 
(PP17h) 
50. Gonord Rspi46glerie de Pallet 1799 (PP18c) 
51. D. Chodowieckf Pallet and the ass 1785 (PP10b) 
52. G. Woodward The Alarm at the Inn at Chantilly, 1805 
(PP20d) 
53. R. Corbould Hornbeck showing his Wife her Petticoat, 
which he had found in Peregrine's Chamber 
1794 (PP16d) 
54. Gonord Seance litteraire 1799 (PP18f) 
55. D. Chodowiecki Battle at the College of Authors 1786 (PP10d) 
56. T. Rowlandson Fire at the Inn - Peregrine rescues Emilia &c 
1796 (PP19b) 
57. D. Chodowiecki Peregrine saves Emilia from the fire at the 
inn. 1785 (PP10a) 
58. D. Dodd The Lawyers reception at the Garrison 
1783 (PP9a) 
59. HH. Fuseli Pallet in the Palais Royal 1769 (PPib) 
60, T. Rowlandson Pallet in the Palais Royal 1790 (PP13a) 
61. T. Stothard Peregrine and the French cook 1781 (PP6e) 
62. W, Hogarth Calais Gate 1749 (detail) 
63. T. Rowlandson Feast after the manner of the Antients 
1796 (PP19c) 
64. G. Cruikshank The Dinner 1824 (PP30b) 
vi 
65. G. Cruikshank The Duel 1824 (PP30c) 
66. D. Dodd The Duel on the Raiiiparts between the Physician 
and the Painter :. 783 (PP9b ) 
67. T. Stothard The duel on the ramparts 1784 (PPCb) 
68. J. Allen Pipes preventing the Duel between Peregrine 
& Hatchway 1794 (PP16c) 
69. L. Clennell The duel between Trunnion and Peregrine 
disguised as his father 1810 (PP22e) 
70. T. Stothard The duel between Trunnion and Peregrine 
disguised as his father 1781 (PP6d) 
71o T. Stothard 
72. Gonord 
73. G. Cruikshank 
74. Phiz 
75. R. Corbould 
Pallet in prison 1781 (PPSf) 
Pallet a la Bastille 1799 (PP18b) 
Pallets fright 1831 (PP32d) 
Pallet at the Masquerade 1857 
Peregrine Pickle while in p rison caricaturing 
the French Prince who ordered als confinement 
1797 (PP17f) 
76. W. Ilogarth England 1756 (detail) 
77. IH. Fuseli Trunnion, Pipes and IIatcinray at the inn 
1769 (PPla) 
78. Gonord Combat du Capitaine Trunion at de son Lieutenant 
1799 (PP18a) 
79. G. Woodward The Inn - Cor. Trunnion t Li cut . Hatchway, 
and T. Pipes 2805 (PP20a) 
80. T. Stothard Trunnion, Hatchway and Pipes at the inn. 
1781 (PP6a) 
81, T, Stothard Trunnion, Hatchway and Pipes at the inn 
1784 (PP8a) 
82. W . Ho9arth 
Frontispiece to Tristram Shandy 1759 
vii 
33. L. Clennoll Trunnion,,, Hatchway and Pipes at the inn 1810 
(PP22a) 
84. T. Stothard Pipes and the gardener's dog 1781 (PP6b) 
85. R. Corbould Nrs. Griz le intreating the Comodore, to 
gratify the longing of birs. Pickle 1794 
(PP16a) 
86. G.. Cruikshank The three black hairs 1331 (PP32a) 
87. R. Corbould The disastrous situation of Commodore Trunnion 
& Hatchway on the Wedding Day 1794 (PP16b) 
88. G. Cruikshnlc The Connodihre&s Wedding 1831 (PP32b) 
39". G. Cruikshank Black Bess (from Frank Fairlegh, 1851) 
90. T. Rowlandson Commodore Trunnion & Lt. llatchway ennaged in 
a Fox-chase 1796 (PP19. )a) 
91. Phiz The Commodore on his Tray to get spliced 1057 
92. H . Fuseli Cadwallader as magician 
1769 (I'i'lc ) 
93. T. Rowlandson Cadwallader assumes the Character of a 
Fortuna-teller 1796 (PPI9f) 
94. G. Cruikshank The Magician 1831 (PP32f) 
95. L. Clennell Cadwallader as magician 1810 (PP22i) 
96. G. 47oodward Pipes introduces the jip sey girl to flatchwa 
1805 (PP20f) 
97. T. Stothard The gipsy girl offends the lady card-players 
1781 (PP6j) 
93. R. Corbould Peregrine : 'fickle, attracted by the Charms 
of the Beggar ?  Jomanºs Daughter 1794 (PPl6h) 
99. T. Sargýuit Peregrine purchases the tipsy (, ir1 1310 (PP22J) 
100. ii. Fuseli Peregrine purchases the gipsy t. irl 1709 (PPld) 
101. I1, Fuseli ibid. (variant plate) 
102. T. Rov1landson Peregrine purchases aG ypsey Girl from her 
Mother 1796 (PP19g) 
v_ t 
103. G . Cruikshanlc Davy Jones 1831 (r P32c ) 
104. '3. Cruiks. -nk The jailors bafflinn Cie Bailiff 1831 (1>. "32e) 
105. . ),, )(id The 
Swiss c; iallences Count F-_. thom za` 'his 
Lodcginos 1730 (FCH 1L ) 
10u. _,.;;; dd Wilhelnina hiding Count Fathon in her Closet 
1730 (FCFla ) 
107. T. Rowlandson The Misery of Intriguing 1809 (FCF9a) 
103. L. Clennell Fathom as a violin virtuoso 1010 (FCF10d) 
109. L. Cleruu: ll Fathom accused of being the Young Pretender 
1810 (FCF10c) 
110. L. Clennell The two murderers 1810 (FCFlub) 
111. R. Corbould Count Fathom, releasing the old Woman of the 
Forest 1795 (FCF7b) 
112. A, Legrand Its coamencerent k fumer avec une fureur 
inexprinable 1798 (FCF8c) 
113. T. Rowl andson Renaldo sees Monimia in the church 1790 
(FCT4a) 
11.1. D. Dodd Renaldo Surprised by ? ioninia in the Church 
1780 (FCFlc ) 
115. T. Stothard Monimia appears to Renaldo in the church 
1782 (FCF2d) 
116. R. Corbould Renaldo, surprised 
of rlonimia 1795 
117. A. Legrlnd Oui, je to suivrai 
118, Anon Frontispiece to Thy 
1739 
at the supposed Apparition 
(FCF7o) 
ombre celeste 1793 (FCF8d) 
3 Spectre by C. Andrews, 
119. Anon Frontispiece to Adeline St. Julian by Mrs ICers 
1800 
120. G. Cruikshank Straps, fright at the Raven 1831 (RR39b) 
iN 
121. R. Corbould The terror of Randort and Strap, at the entrance 
of the old nan 1793 (RR35e) 
122. I. TJwins Trunnion alarmed at the apparition of Davy 
Jones 1315 (PP25b) 
123. G. Woochiard In the n. -, L-ac of God, where are you bound, ho? 
1809 (LGlla)(reduced) 
124. R. Corbould Captn. Crowe, terrified at Clarke and the 
Misanthrope who appear as Ghosts 1793 (LG9b) 
125. A. Legrand Elle l'appaisoit ä l'aide d'un tuyau long 
at flexible qui, du baril, corlunicluoit 
a ses levres 1798 (FCF8a) 
126. R. Corbould The German trooper addressing Fathom's not her 
1800 (FCF9) 
127. L. Clennell Fathon's mother on the battlefield 1610 (FCF1Oa) 
128. T . Kirk rfrs. Fathom, attenptinp to murder the Hussar 
Officer 1795 (FCF7a) 
129. T. Stothard Fathom's mother attacks the Turkish leader 
1782 (FCF2a) 
130. T. Stothard Don Diego gives his wife and daughter poison 
1732 (FCF2b) 
131. A. Lecrand Llles toabbrent sur an sofa, l'une ä cote 
de lautre 1793 (FCFBb) 
132. R. Corbould The noble Castilian, relating is adventures 
to Count Fathom 1795 (FCF7c) 
133. T. Stothard Renaldo corinunicates with his mother at 
Trebasi's castle 1702 (FCF2c) 
134. L. Clennell Renaldo attacks Count Trebasi 1810 (FCF100) 
(detail) 
135. R. Corbould The Cpuchin reproving Peregrine, for his 
attempt to violate the chastity of Amanda 
1794 (PP16e) 
X 
136. R. Corbould Moninin resisting Fathoms attenpt to violate 
her Chastity 1795 (FCF7d) 
137. T. Stothard Peregrine attempts _o seduce Emilia 
1731 (PP6g) 
138. T. Stothard Peregrine attempts to seduce Lmilia 1734 (PPSC) 
139. R. Corbould Eleanor discovering to-Melville the deplorable 
situation of Fathom 1795 (FCF7I) 
140. T. Rowlandson Crabshaw dispersing a band of soldiers 1790 
(LG7a) 
141. T. Stothard Entrance of Greaves and Crabshaw 1702 (LGSa) 
142. L. Clcnnell Entrance of Greaves and Crabshari 1810 (LG14a) 
143. W. Craig Entrance of Greaves and Cr. bsha 1813 (LG15b) 
144, L1drid, -- The astonishment of the Travellers at the 
Black Lion, on the arrival of Sir Launcelot, 
with his half-drowned Scauire 1816 (LG17a) 
145. G. Cruikshank The Alarm of Crowe & Fillet at the anew arance 
of Sir Launcelot 1032 (LGM ) 
146. A, GJalker Sir Launcelot Greaves, & his Scut' ire, Timothy 
Crabshaw shave - 1760 (LGla) 
147. t?. tiogarth Iludibras Sallying forth 1726 
148. A. Ualker Sr. L. Greaver and his Squire T. Crabshaw at a. 
Country Election - 1760 (LGlb) 
149. T. Stothard Greaves discovers the aUduction of Aurelia 
1732 (LG5c) 
150. T. Stothard The election 1702 (LGSb) 
151. Sears liuzaphry Clinker preaching to the footncn 
11127 (iiClOa) 
152. Sears LiCiahago as sachem 1027 (HC13b) 
153. T. Kirk Crabshav: and Crowe terrified at the cook-maid 
supposing her to be a Ghost 1796 (LG1Oc) 
154. G. Cruil. shank Dawdle's Victory over Captn. Cra%vo 1832 (LG18b) 
:: i 
155. U. Craig The runaway coach 1816 (LG16b) 
155. Sir Launcelot and Aurelia reconciled 1813 (LG15o) 
157. 1. Stothard Crabshaw visits the conjuror 1702 (LG5d) 
158. L. Clennell Crabshaw visits the conjuror 1310 (LG14. f) 
159. J. Dodd Sr. Launcelut Greaves's, Inverview tith tars. 
Darnell 1730 (LG4a) 
160. J. L; odd Sir Launcelot discovers Aurelia at the inn 
1780 (AA) 
161. W. Brooke The attention of the Knight arotsed by 
Crabshaw's disaster 1809 (LG13a) 
162. W. 3rocke Crabshaw roaring under the iniluence of a 
night mare 1809 (LG13b) 
163. U. useli The Nightmare 1827 engraving by W. Raddon of 
the 1781 original 
164. L. Clennell Sir Launcelot emerging from the church 
fully arced 1810 (LG14b) 
165. W. Craig Crabshaw left half-Shaved on election day 1813 
(LG15a) 
166. J. Callot 
167. T. Rowlandson 
168. Phiz 
169. R. Corbould 
170. L. Clennell 
From his series The-Beggars 162to 
Altercation between lirs. Tabitha and Lady 
Griskin 1793 (HC6f) (reuuced) 
Lady Griskin and Aunt Tabitha 1357 
Winifred Jenkins rewarding the old Witch 
for telling her fortune 1799 (HC12b) 
Winifred Jenkins and the witch 1810 (HC13d) 
171. J. tiansfeld Lydia recognises her lover selling spectacles 
1775 (UUCla) 
172. J, tiansfeld Humphry mistaken for the blacksmith 1775 (IIClb) 
173. J. P. t nsfeld liumphry recognised as Mattis natural son 1775 
(xcic) 
<ii 
174. J. Allen Lydia rdelford, Fainting at the sight of her 
Lover, disguised as a Jell 1794 (HCm) 
175. R. Corbould Clinker surprised at the caresses of the 
Blacksmith's Wife 1799 (lICßb) 
176. J. Allen Ihmphrey Clinker after his release from Prison 
paying his respects to his Master 1794 (HC7f) 
177. E. Eurney The mutual recognition of the Melvilies and 
the Grieves 1785 (IIC4c) 
1713. I1. Corbould no fell down on his knees, and kissing my 
hand which ho bathed with his tears 
1825 (UUC17a ) 
179. H. Corbould He took his leave of us - and pranced away 
in great state 1825 (IHC17b) 
180. T. Rowlandson Humphry Clinker in prison preaching t7 the 
Felons 1793 (IIC6q) (reduced) 
181. Arran Matthew Bramble saved fror drowning by 
Ilumphry Clinker 1785 (HC3b) 
182. G, Cruikshank Hur phrey's zeal for his master 1331 (HC20c) 
183. T. Uwins Lieutenant Lism ago tote a tete with his 
ruiiable squaw Scuinkinacoosta 1808 (iiCllb) 
134. T. Powlandson Hurihry Clinker introduced -L,: ) the Bramble 
family 1793 (HC6c) (reduced) 
185. I's. nurney Humphry hired as a servant 1785 (HC4b) 
186. Anon Iiuriphry Clinker's examination before Matthew 
Br able at Salt Hill 1785 (IIC3a) 
187. G. Cruikshank Hunphrey's Introduction to the Brarible family 
1831 (FHC20a) 
188. R. Corbould The Old Irishman and his Dancing Master, 
Interrupted by Nelford 1794 (HC7c) 
xiii 
109. G. Cruikshani: Lisrahapo's Retaliation (pencil sketch) 
190. G. Cruikshank Lisnahago's Retaliation 1831 (IIC20d) 
191. L. Clcnncll The arrival of Lisnahago at the inn 1810 
(IIC13c ) 
192. T. Rottlandson First appearance of the gallant LismahaýLo 
1793 (IIC6h) (reduced) 
193. Pliiz Lisnahapo's graceful descent from his horse 
1857 
194. G. 1 urney Arrival of Lismaijago 1785 (I1C4d) 
195. T. Ro'1 andson Lieut. Lisnahano carries a Challenge to Lord 
Oc incgton 1793 (HCGi) (reduced) 
196. T. Rowlandson Lisnahago escapes the 'fire? at the inn 
1790 (I IC5a ) 
197. L. Buxney Matt and the poor widow 1735 (IIC4a) 
193. T. fowlandson 1,11s. Tabitha suspects her Brother of incontinency 
1793 (IIC6a) (reduced) 
199. Phiz Mr. Branblo and the widow 1857 
200. T. P. owlandson Direful consecuences of Clinker's iuMvardnesa 
1793 (IIC6d) (reduced) 
201. J. Allen Tabitha I3ranble enratled at the aukmnrdness 
of Humphrey Clinker 1794 (IIC7d) 
202. L. Clennell Iiumphry serves at table 1010 (HC13b) 
203. G. Crui2-. shanlc Nuriphrey'a Disaster 1831 (1. ý20b) 
204. Phi. Ilunphry, Aunt Tabby, and the injured Chowder 
1857 
205. T. Rozvl<: ndson Turkish Ambassador introduced to the Duke 
of N -- 17)3 (I 6a) (reduced) 
206. T. Rowlandson 2, lathcvi Bramble recognises some ancient Friends 
1793 (IIC6b) (reduced) 
:: iv 
207. L. Clennell The reconciliation of Lydia and Dennison 
1810 (UC13e) 
208. T .: owlandson The Marriage of Lieut : 
Lisnahacjo and Airs . 
Tabitha: «c. 1793 (IICGj) (reduced) 
209. H. Fuseli Frontispiece to Remarks on ... Rousseau, 
1767 
210. . Iia aan Titlepage to Odes on Several Su:. jec Ls 
1745, 'by N . Akenside 
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Wherever possible I have used the text of the Oxford English 
Novels series since these are the most easily available and 
accurate editions to date, and the last Collected Works$ published 
in 11 volumes by the Shakespeare Head Press in 1925-6 is not 
especially common. The Oxford editions of SmollettOs novels are 
Peregrine Pickle, edited by J. L. Clifford(1964) 9 Humphry Clinker, 
edited by L. M. Knapp(1966), Ferdinand Count Fate edited by 
D. Grant(1971), and Sir Launcelot Greaves, edited by D. Evans(1973). 
This scheme has two major disadvantages. Roderick Random is 
at present not included in the series, and so for this novel I 
have used the 2nd edition(1748), since this incorporated certain 
revisions by Smollettil and is also incidentally the first Smollett 
novel ever illustrated. Secondly, the Oxford Peregrine Pickle 
reproduces the ist edition which, however bibliographically desirable, 
1 See o. M. Brack and J. B, Davies! 'Smollett's revisions to 
Roderick Random', PBSA, 64p pp, 295-311. 
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is not the edition commonly illustrated. Nevertheless since 
illustrations generally concentrate on the episode rather than 
the word Z have chosen to ignore this inconsistency. 
Quotations and references in the text. of the thesis are by 
page number to the Oxford editions, and in the case of Roderick 
Random by volume and page number to the 2nd edition. In the check- 
list, a chapter reference to the episode illustrated is given 
in the #Description' section, since some illustrations, such as 
I'F2td, 2 range over a whole chapter, although most refer specifically 
to a paragraph or less of the text. One chapter gives rise to 
problems, chapter 88 of Peregrine Pickle which is 'The Memoirs of 
a Lady of Quality' and extends to some one hundred pages. The 
few illustrations of episodes in this chapter, such as PP6i, are 
therefore described both by chapter and page reference to the 
Oxford edition. 
The bibliography is restricted to works mentioned in the 
texts the footnotesr or the checklist notes. In footnotes works 
are mostly described only by the author's name and a short titles 
fuller references are given in the bibliography. Dates of works 
are given in the footnotes only if this is germane to the point 
being made. One final textual references so familiar to those 
working on Smollett that it barely needs edplaining, is 'Knapp'. 
Plain '8napp' refers to the biography Tobias Smollett. Doctor 
of Men and Manners by Lewis M. Knapp(Princeton, 1949); 'Letters' 
refers to The Letters of Tobias Smollett, edited by Lewis M. Knapp 
(Oxford, 1970); and in the checklist the location 'Knapp collection' 
refers to the checklist of Lewis Knapp's personal collection printed 
in The Works of Tobias Smollettaannd Related Material(Colorado Springs, 
1963). 
2 For explanation of my checklist numbering, see the prefatory 
note to that section of the thesis. 
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INfl DUCTION- , 
I 
This thesis attempts a discussion of the illustrations to 
Smollett's novels. A prerequisite was the locating and describing 
of editions containing illustrations, and, since libraries rarely 
distinguish their illustrated from their unillustrated editions, 
this developed into a full-scale checklist of all easily available 
editions. As it happens this fills a useful if unglamorous gap 
in Smollett scholarship on its own merits. 
1 The whole thesis 
however divides rather inelegantly into two sections, the com- 
mentary and the checklist, whose connection may not at a. ll- times 
be apparent. Nevertheless I would wish it to be approached 
generally as a thesis for which the checklist functions as the 
necessary premiss to a full commentary, rather than as a gaily 
brief thesis with an inordinately long bibliography. 
The checklist gives some idea of how frequently Smollett's 
novels were illustrated between their first publication and those 
illustrated by Crl shank in the early 1830, s, 
2 
and is one way 
of recording his popularity as a novelist. Deduction from this 
evidence is fairly predictable, with Roderick Random, Pere rcý ine 
pickle and Hum_ Y Clinker the most popular by far, perhaps the 
only unusual feature to the modern reader being the equal place 
1 The New Cambridge Bibliography of English Literature list 
is compiled by Lewis Knapp and is, by and large, accurate. 
2 In the Novelist's Library series edited by Thomas Roscoe. 
Ferdinand Count Fathom is omitted from the series. 
xviii 
Peregrine Pickle had with the other two. The popularity of 
Ferdinand Count Fathom in the late eighteenth century has been 
frequently noted in Smollett criticism, 
3a 
point borne out by 
the dating and style of its graphic embellishment. Perhaps less 
predictable, and less explicable, is the early nineteenth century 
popularity of Sir Launcelot Greaves, which seems to have been 
a result of both its early'printing history and its quaint Don 
Quixotery. 
The commentary is largely a qualitative assessment of the 
illustrations, since some plates and some illustrators seem 
obviously more significant than others. I have suggested that 
p t; ar to 
it was qualities Smollett's fiction which influenced 
many of the illustrators, so that discussion in the following 
chapters frequently refers to themes or scenes rather than 
assembling a chronological survey. For this reason I have 
prefaced each chapter with a brief resumd of the major trends in 
the illustration of the novel under discussion. 
4 
One chronological 
-{iv, disc'IU; o" oý z t-ovds ßtQ0. tt. 0L1 
point which may not emerge clearlyyis that the cllch4d view of 
crude mid-eighteenth century tastes being refined into the Age 
of Sensibility and the Victorian era does not appear to be true, 
polite sentimentality seems to have been tied closely to social 
status rather than Zeitgeist in an unexpected way; it was the 
3. Spontaneous appreciations of this novel are found in J. and 
A. L. Aikin's Miscellaneous Pieces, in Pr_(1773), p. 126. 
and N. Drake's Literary H; ours(1798), p. 250. In a more modern 
critical work, J. M. S. Tompkins's The Popular Novel in England 
17700(1932), Ferdinand Count Fathom is the only Smollett 
novel which rates special mention. 
4 The exception is chapter 4 on Sir Launcelot Greaves where 
I deal with these matters at greater length, including more 
general topics such as types and cost of editions, the readers 
at whom they were aimed, and so on. 
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cheaper editions which succumbed earliest to the suppression of 
crudity, while the more obviously expensive editions, illustrated 
by better known artists, throughout the'-whole period emphasise 
the comic violence of Smollett, -those aspects of his fiction 
later paradoxically considered Ivulgar'. Illustrators, in their 
general approach=and in their particular choice of-episode, are 
therefore useful not just as typical readers in a chronological 
sense but in a social sense as well. - 
II 
Smollett's reputation as a novelist follows clearcut lines$ 
with the initial bestseller Roderick Randopa and the corresponding 
succ'bs de scandale of Peregrine Pickle, while Ferdinand Count Fathom 
and Sir Launcelot Greaves inspired less enthusiasm. The publication 
of Humphry Clinker seems to have generated a revival of interest 
in Smollett's earlier novels as well, a revival which continued 
steadily into the nineteenth century, so that Frederick Boege 
can describe the period 1800 to 1830 as the 'height of fame$ for 
Smollett's reputation, after which there was a drop in popularity 
in favour of Fielding and the contemporary Victorian novel, This 
trend is paralleled in graphic representation for various reasons. 
Simplest are the obvious sociological/technical factors. 
With Roderick Random, an immediate popular success provoked 
graphic embellishment with the four frontispieces by Hayman, and 
less dramatically this was also true of Peregrine Pickle and 
Fuseli's frontispieces. In both these cases the sure sale of a 
proven popular novel both sti=ulated and justified the expense of 
5 This-subject has been fully explored in F. W. Boegess Smollett's 
Reputation as a Novelist, 
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plates. In the 1780's and 90's the alteration in the copyright 
laws and the growth of literacy led to a plethora of cheap reprints 
of Smollett's novels, together-with those of the other 'classic' 
mid-eighteenth century novelists. In this period too the chauvinism 
arising from the French wars stimulated interest.. in the English 
classics1 particularly one suspects Smollett's naval characters 
and the sarcastic Francophobia evident in Peregrine Pickle. This, 
sane popular chauvinism had encouraged the development of the 
humorous political caricature of the printshops,, and many of 
6 
the artists who illustrated the. novela also designed caricatures, 
notably Rowlandson, George Woodward and Cruikshank. During the 
period too, though not so dramatically as laterjin, the nineteenth 
century, technical improvements in the production and-the 'life' 
of plates made illustrations a more frequent feature of new 
editions of the. novels. - r. - 
Turning from the material evidence of editions and their 
illustrations to more general attitudes towards the relationship 
between literature-and graphic art, conclusions become more 
difficult to-draw, Much aesthetic-cricitism of the ut pi ctura 
poesis type, 
7 
while providing insight into the artfulness of 
eighteenth century poetry, becomes sheer pretentiousness when 
applied to tho equally artful but; more mundane concerns of the 
novel. 
8 Nevertheless the affinity between literature and art 
ý_ -- 
6 See M. D. George, Hogarth to Cruikshank: Social Change in 
Graphic Satire, pp. 57 and 103-4. 
7 For example J. H. Hagstrum's The Sister Arts$ M. Prax's 
Mnemosyne, and W. Sypher's Four Stages of Renaissance S 
äA annncn to Cubism in Art and Literntra _ 
8 An interesting discussion of various literary/art parallels 
is found in G. Giovannini's 'Method in the study of Literature 
in its relation to the other Fine Arts'. Journal of Aesthetics 
and Art Criticism, vol. 8, no. 3(March 1950), pp. 185-95. 
xxi 
extends to the novel in its relationship to the print, and 
especially in critical parallels between Hogarth and the eighteenth 
century novelists. All the major eighteenth century novelists 
use the example of Hogarth, especially in their characterisations 
9 
and in criticism of the novel Hogarthºs-name frequently appears. 
In later criticism both Lamb and Hazlitt shbw how naturally 
they interpret one art in the light of the other by casual allusion 
rather than laboured parallel, 
10 
and the same approach is shown 
in the fifth of Thackeray's Lectures on the English Hunourists 
effortlessly linking 'Hogarth, $mollett, and Fielding'. And it 
appears to have been such a commonplace of novel criticism that 
the question of whether it was just critical fashion or precise 
interdisciplinary theory seems not to have needed explanation. 
The relationship between novelist and illustrator changed 
almost overnight with the advent of the monthly part serial 
ll 
where plates became not merely desirable but virtually necessary. 
Although cheap reprints of mid-eighteenth century novels, such 
as Harrison's Novelist's Magazine or Cooke s Select Novels 
towards the end of the century were in some ways precursors of 
the monthly serialsp'there was no such close relationship as 
9 For detailed references see R. R. tioore, Hogth s Literary 
Relationships. 
10 For example IIaalitt's Lectures on the English Comic Writers 
(in Works, ed. P. P. Howe, vol. 6), includes playwrights, 
essayists, novelists and Hogarth. In more specific vein 
Charles iamb contrasts the humour in the funeral scene plate 
in the Harlot's Progress with Ferdinand Count Fathom's first 
sight of England, and ends this essay on Hogarth with the 
remark that his prints show us how to 'detect those gradations 
of sense and virtue ... in the countenance of the world about 
us ... in this, as 
in many other things, they are analogous 
to the best novels of Smollett or Fielding'(The Works of 
Charles and Mary Lamb, ed. B. V. Lucas, vol. 1, p. 86). 
11 See J. Harvey, Victorian Novelists and their illustrators. p. 8. 
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sprang up between Dickens or Thackeray and their illustrators. 
A pair of quotations from a contemporary of Richardson's and a 
contemporary of Dickens's illustrate the contrast well. In the 
introduction to the second edition of Pamela Richardson explains 
his rejection of I3ogarth's designs illustrating the novel because 
they fell every short of the Spirit of the Passages they were 
intended to represent', and he was encouraged to do so 
from the following Observation of a most ingenious Gentleman, 
in a Letter to the Editor: 11 am so jealous, says he, in 
Behalf of our inward idea of PAMELA' S Person , 
that I dread 
any figur'd Pretence to Resemblance, t 
1` 
By the time of Dickens, criticism of illustrations has turned 
full circle. In an article on 'Mr Dickens as a Reader'(or what 
the author calls 'elocutionary illustration') John Iiollingshead 
indicates the extreme importance of the nineteenth century 
illustrator: 
The very shape, aspect, and garments of the ideal creatures 
Who move through its pages, even when drawn by the pen of 
the first master of fiction in the land, will be faint and 
confused to the blunted perception of the general reader, 
unless aided by the attendant pencil of the illustrative 
artist* For the sharp, clear images of Mr Piclzrick ... Hinre 
persons are indebted to the caricaturist, than to the faultless 
descriptive passages of the great creative mind that called 13 
the amusing puppets into existence. 
Cruikshank, as an illustrator who bad-close if stormy relation- 
ships with contemporary novelists; 
14 
and also an illustrator 
of many eighteenth century novel$, 
15 is an artist whose career 
covered both approaches to illustrations and this makes his series 
12 S. Richardson, Pamela: or Virtue Rewarded(2nd edition of Part Is 
1741) Yof. 1, rp. xxxvi-xxxf1I. 
13 J. Hollingshead, Miscellanies$ vol. 3, p. 276. 
14 See his pamphlet The Artist and the Author. A Statement of 
pacts passim, and footnote 13 to chapter 2 of this thesis. 
15 See footnote 18 to chapter 3 of this thesis. 
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of etchings for Smollett's novels(in the Novelist's Library series) 
a convenient terminal date, 
16 
since they were the last compre- 
hensive graphic exposition of the novels. 
17 
Unlike Dickens, Thackeray, or even his contemporary Fielding, 
Smollett appears to have had no extraordinary interest in the 
visual arts. His general attitude is typified by his appreciation, 
or rather lack of it, e1 the art collections of Italy, in the non- 
fictional context of his Travels: 
Very likely I may incur the ridicule-of the virtuosi for the 
remarks I have mades but I am used to speak my mind freely 
on all subjects that fall under the cognizance of my senses; 
though I must as freely own, there is something more than 
common sense required to discover and distinguish the more 18 delicate beauties of painting. 
Similarly the survey of the 'present state of the arts' in the 
last volume of his History19 is more cursory in its treatment of 
the visual arts than of 'genius in writing' for example; and 
although painters and painting occur in the panorama of contemporary 
life in his novels, they play no significant part in a thematic 
sense. 
20 
16 The same date, 1831, also saw the beginning of Bentley's 
Standard Novels series, which initiated a new trend in novel 
reprints and 'made people realise that contemporary novels 
... could aspire to the epithet "standard", M. Sadleir, 
XIX Century Fiction, vol. 2, p. 108. 
17 The only other extensive treatment after this was Routledge's 
editions of Roderick Random, Peregrine Picklet and Humphry 
Clinker in 1857, with illustrations by Phiz. 
18 Travels through France and Italy, vo1.2, pp. 72-3. 
19 The History of England(new edition, 1822), vol. 5, pp. 407.12. 
20 Abraham Raimbach notes that the character Slyboot in Roderick 
Random is meant for the painter Alan Raasay(Memolrs and 
Recollections of the late Abraham Raimbach, cd. M. T. S. 
Raimbach, pp. 6-7), although this is hardly essential infor- 
mation in the context. In the same way Pallet's identity 
and vocation are subordinate to his personality in Peregrine 
Pickle. 
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A similar pattern is evident in his personal relationships 
with artists, of whom he knew several: a letter to Francis Hayman, 
his first illustrator, concentrates on theatrical rather than 
artistic matters, 
21 
and his-close collaboration with Hogarth 
in the early 60's was almost entirely political. 
22 
This contrasts 
neatly with Fieldings friendship with Hogarth which considerably 
influencdd his fictional theory. Smollett's art appreciation, 
with its cmphasis on 'expression,, 
23 
ran parallel to but was not 
apparently influential on his fictional practice. More important 
for the. concerns of my thesis is what artists-saw in Smollett 
rather than vice versa, and I consider that this falls into-two 
main categories: characters and characterisation, and action 
and situation. -, 
Smollett's characters. were frequently praised in contemporary 
and later criticism of his novels, and, although this was-a 
standard critical approach to many if not all novels in the 
eighteenth and nineteenth centuries, the emphasis seems to be 
especially notable-in Smollett criticism, The very-first 
reference to Roderick Random mentions that it was 'not without 
21 The Letters of Tobias Smollett, ed. L. M. Knnapp, pp. 13-14. 
22 The best account of this is in R. Paulson's Howarth; His 
Life, Art, and Times, vol. 2, pp. 363-5, 
23 The following are examples from his Travels through France 
and Italy. Of the gallery in the Pitti Palaces 'Fiere by 
viewing the statues and busts ranged on each side, I should 
become acquainted with the faces of all the remarkable 
personages, male and female, of antiquity, and even be able 
to trace their different characters from the expression of 
their features'(vol. 2, p. 59); 'the Arrotino, commonly called 
the Whetter ... I never saw such an expression of anxious 
attention, as appears in his countenances(vol. 2, p. 66); 
the Venus by Titian, which has a sweetness of expression ... ' 
(vol. 2, p. 67); 'the Madonna de la Seggiola, by Raphael .. * 
the expression of a peasant rather than of the mother of 
God'(vol. 2, pp. 71-2). 
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some characters in it', 
24 
and the same is true of subsequent public 
and private comment on all his novels. Often his-characters are 
further defined as grotesques or caricatures, which introduces a 
direct graphic analogy not found to such an extent in appreciation 
of Richardson's or Fielding's characterisation. Another approach 
along the sane lines is the contrast between Smollett's painting 
of the outside and Fieldings of the 'inner springs' of human 
25 life. Certainly Smollett's character-portraits have the 
irrelevant specificity associated with 'l'effet du ree1$, 
26 to 
the point of an exaggeration normally associated with caricature. 
While this exaggeration is presented in many ways, in speech, 
action, öpinions, and soon, the most striking way it functions 
is by exaggeration of external' appearance, essentially a visual 
rather than a moral - or- psychological' defining technique. In one 
way this makes Smollett'a less profound novelist than Fielding 
(morally) or Richardson(psychologically), --To Henry James 'the' 
superficial view is, *- after all, the 'natural 'one for the picture- 
makert 27 and by Jamesian standards Smollett, not unnaturally, 
stands condemned. But for the 'picture-makers' like Rowlandson, 
Cruikshank, Chodowiecki, Hayman, Fuseli and others, SYaollett is 
24 In a letter from Miss Catherine Täibot to Mrs Elizabeth 
Carter, 15 February 1748, quoted in Knapp's biography of 
Snollett, p. 95. 
25 This point is made in the preface to Cruikshank's Points of 
Humour, Part 2. see below page 43. Hazlitt too remarks upon 
Fieldings 'superior insight into the springs of human 
character ... [Smollett) exhibits the ridiculous accidents 
and reverses to which human life is liable, not the "stuff" 
of which it is composod'(Wo rks, ed. P. P. Howe, vol. 6, p. 116). 
26 In the essay of this title by Roland Barthes, Cozmzunicationsf 
V01.11 pp. 84.9.6cj 'iwctxva V-' ( w. AaL, d; Ya; 1 wtd a 11 %1S 
IocaQ .e . tc-tMgl 
V---, f, -- {äýý^^aQ po. 4c, "A.. ß w s&w. kx m s. i.. ýcý . 
27 Picture and Text, p. 38. 
a 
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a natural choice. 
A concomitant cl4c44 of Smollett criticism is to remark upon 
his continual use of physical punishment. Not only are his 
characters described as looking violently, grotesque but they display 
violent. tendencies or are. subject. to excessive physical force 
from inanimate objects or their-fellow-men. These violent situations, 
like his characterisation, hinge on action being seen as humorous 
rather than as morally enlightening. Broadly speaking Fielding 
and Hogarth tend to the idea that 'the only ways by which we 
can come toany knowledge of what passes in the Minds of others 
are their Words and Actions's213 an inadequate or irrelevant 
-factor in most of Smollattls battles, feasts, or accidents, 
rThe nearest one -gets to a non-physical justification is to explain 
these as satirical rcourgings or externalised relationships, 
29 
although again-the., superficial ak' $! view iss one 
suspect$$. he most natural response. I ighteenth century, criticism 
allowed_for. both types of action, -in=the, contrast between wit 
and, humou;. 
_ 
Where , Corbyn Morris. stresses that, 'HUMOUR isany 
whimsical oddity or Foible, appearing in-the Temper or Conduct 
of a Person in real Life' he is implying that, in literature, it 
partakes of a certain natural disorder, in contrast to the intel- 
lectual dimension pertaining to wit which (appears in Comparisons, 
either between Persons in real life, or between other Subjects', 
30 
28 The C hampiong 11 December I739., 
9- Ronald Paulson, in Satire -and the Novel An XVIIIth Century 21 
England, argues this position with much persuasion. 
30 An Essay towards fixing. the True Standards of Wit, Humour, 
Raillery, Satire, and Ridicule(1744), pp. 12 and 13. See 
also Hazlitt's lecture on Wit and Humour: 'Humour is the 
. 
describing the ludicrous as it is in itself; wit is the 
exposing it, by comparing or contrasting it with something 
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a distinction also drawn by Fanny Burney in the preface to 
Evelina where she finds herself #exhilarated by the wit of Fielding, 
and humour of Smollett', 
31 
The criticism is often implied or expressed that somehow 
the grotesque characters and the violent situations are grafted 
on to the $real novel' beneath. This approach is perhaps most 
subtly put by Coleridge: 
in Smollett's Strap, bis Lieutenant Bowling, his Morgan the 
honest Welshman, and his Matthew Bramble, we have exquisite 
humour, - while in his Peregrine Pickle we find an abundance 
of drollery, which too often degenerates into mere oddity: 
in short, we find that a number of things are put together 
to counterfeit humour, but that there is no growth from 
within. 
32 
This lack of organic growth could perhaps more kindly be described 
as Smollett's. 'graphic mode', a painting of the outside rather 
than inner-exploration. In some ways Coleridge's criticism is 
no more than fancy intellectualisation of Clara Reeve 'S 'his 
characters are over-charged, and-he has exhibited some scenes 
that are not proper for all readers', 
32 Certainly one result of 
Smollettls delight in grotesque characters and violent situations 
is the apparent lack of an overall controlling structure, Like 
the graphic artist he tends to work on"the local level of the 
scene rather than to exploit the novel's potential for continuous 
external narrative and internal psychological exploration. The 
else. Humour is, as it were, the growth of nature and 
accident; wit is the product of art and fancy'(Wo rks, 
ed. P. P. Howc, vol. 6, P-15). 
31 Evelina(Oxford English Novels edition), ed. B. A. Bloom, p. 9. 
32 S. T. Coleridge, in 'Lecture IX. On the Distinctions of the 
Witty, the Droll, the Odd, and the Humourous; the Nature and 
Constituents of Humour; - Rabelais - Swift - Sterna', 
The Literary Remains of Samuel Taylor Coleridga, ed. H. N. 
Coleridge, vol. l, p. 134. 
33 The Progress of Romance(1785)p vol. 2, p. 10. 
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impression in reading his novels is that the part is more important 
than the whole, and the surface life its own justification. in 
this, the graphic Smollett is the reverse of the literary fogarth, 
who took pains to give the separate plates of his Progresses a 
narrative continuity, and to suggest significances beyond the 
'picture-maker's'. 
however it must be confessed that consideration of the 
illustrations to Smollett*s novels týýýsas a critical tendency 
to concentrate on the local effect, but this is a not unsuitable 
approach. In treating Roderick Random as a series of caricatures 
and scenes revolving loosely round the hero, it is hard to know 
hoer far the illustrations contribute to and how far they elucidate 
this practice. One set of plates to the novel, the fiogarthian 
Nov elist designs of 1792,, are referred to at greater length in 
discussing how far Sinollett's aims in this novel could be called 
'Hogarthian', a description generally not apt except in a peripheral 
sense. Hogarth's narrative moralising and scene-painting are not 
notable features of the novel, a first-person tale of Roderick's 
experiences of life rather than of his judging or ordering of it. 
The lack pf pruning in the graphic descriptions of character and 
situation, the absence of Structural or moral reasons why certain 
characters should be described in such extreme detail, are accounted 
for by a delight in the virtuosity of making then 'striking and 
humorous'. 34 
With Peregrine Pickle Smollett seems to become more critical 
of his earlier formal disproportion. One small episode indicates 
criticism of irrelevant detail used merely for its striking local 
34 See Smollett's Apologue, first prefaced to the 1755 4th 
edition of Roderick Random, and page 12 below. 
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effect, in-Paiiet's naive appreciation-of the study of the beggar 
where the Flemish painter was 'actually employed in representing 
a huge louse that crawled upon his shoulder#. 
35 in addition 
Peregrine's positive role-as creator of 'situations', in contrast 
to Roderick's-passivity, tightens the structure of the novel and 
subordinates characters and situations to the overall-pattern of 
Peregrinels education. In this way characters and more especially 
situations tend to advance'the satirical rather than the merely 
humorous features of the novel. - For example pallet and the physician 
are more extensively and satirically dealt with than equivalent 
figures in Roderick Random such as teazel! Crab or Lavement, 
whose characterisation is'primarily limited to their physical 
appearance. ' For illustrators, -if Rowlandson was more at home 
with the eccentrics of'Roderick Random, Cruikshank seems to have 
36 found Peregrine"Pickle's 'humour of situations more to his 
taste, 
Ferdinand Coünt Fathom picks up a non-graphic theme from 
the earlier-novels', the problem bf hypocrisy. --Hera the whole 
novel is constructed on'the similarity of appearance-but contrast 
35 Peregrine Picicle, ed. J. L. Clifford, p. 335. ' This was a standard 
eighteenth century criticism of Dutch and Flemish painting, 
as in Sir Joshua Reynolds's Discourse Threat 'The painters 
.., who express with precision the various shades of passion, 
as they are exhibited by vulgar minds(such as we see in the 
works of Hogarth), deserve great praise; but as their genius 
has been employed on low and confined subjects, the praise 
which we give must be as limited as its object'(Discourses 
on Art, p. 51). George Eliot uses the analogy of Dutch 
painting in a rather different manner in chapter 17 of Adam 
Bede: "It is for this rare, precious quality of truthfulness 
that I delight in many Dutch paintings ... do not impose on 
us any aesthetic rules which shall banish from the region 
of Art those old women scraping carrots with their work-worn 
hands'(pp. 176-7). 
36'' From the preface-to'Points of üumour, 'Part 1(author's own 
emphasis). 
In moral worthiness of Ferdinand and Renaldo, whilst before passing 
references, such as the character of Captain Whiffle in Roderick 
Random or the Pygmalion episode of the beggar-woman's daughter in 
Peregrine Pickle, sufficed. The author's concern with psychological 
motives, and especially the 'impulses of fear' discussed in the 
novel's dedication, do provide it with its Gothic dimension and 
as such it had a specialised appeal to late eighteenth century 
illustrators, but its almost complete lack of comedy led it to be 
virtually ignored by the best-known illustrators of the earlier 
novels, Rowlandoon, Cruikshank and Phiz. 
Almost ignored by these artists too was Smollett's next novel, 
Sir Launcelot Greaves, although it does contain comic elements 
of characterisation and situation. However, after a superb 
opening, the long caricature descriptions of Ferret and Crabshaw, 
and comic. situations such as Crowe's visit to the conjuror, have 
an air of tired automatism about them. The 'armoured hero' 
theme came to be regarded as more and more improbable and this, 
combined with its shortness, seems to have typecast it as suitable 
for children or for those of less sophisticated literary tastes. 
Its original serialised appearance made it a popular choice for 
part-issue in juvenile or cheap editions; and as this market 
developed in the late eighteenth and early nineteenth centuries, 
it achieved a printing success out of proportion to its literary 
merits. 
Humphry Clinker as always is the most interesting in its 
use of graphic effects, thought surprisingly less so in the history 
of its actual illustration. Smollett! s use of the epiStölary 
form,. in contrast. to Richardson's, allows him to be discontinuous 
without being formless. Like Roderick Random and Peregrine Pickle. 
Itumnhry Clinker contains caricature portraits and violent scenes 
x=i 
but these are hold together(and in check) by grouping them in 
Jeryºs letters, just as the romantic dedcriptions are in Lydiaºsº 
the hunouristºs response in wattle, and the self-caricature in 
Ninºs. This gives Smoliott his caricatures and situational 
comedy, but it'also gives him the freedom to show that it is 
merely one way of responding to people and events. This exploit. 
ation of point of view by epistolary means makes Hun phry Clinker 
the most successful of his novels in terms of moral education, 
an element which he had tried to coraxaunicate in Perejrino Pickle 
by satire, and in Ferdinand Count Fathom by zaoans of a stark 
confrontation between good and evil. 
Moral instruction in his last novel comes, ` not so much from 
ridiculing the bad and stupid as in Peregrine Pickle or from 
exposing evil as in Ferdinand Count Fathon or by donning a 
symbolic suit of amour as in Sir Launcelot Greaves, as from a 
growth in self-knowledge. In ITunphry Clinker this lesson is 
evident in the characters' self-revelatory development. When 
Snollett stresses how the 'falsifying nedium of prejudice and 
passion'3kes us judge the outside world unjustly, his airy is 
not psychological or =oral analysis, aua in Richardson or Fielding, 
but an emphasis on the unsocial way in which passion affects the 
way we 'see' the world. And as with his art criticism, 'seeing' 
in the intellectual sense is very close to 'seeing' in a visual 
sonso. 
it is perhaps fitting that his most extensive explorations 
of this thecae should come in his last novel, for it is precisely 
this 'prejudice and passion' which gives rise to the graphic 
elements in his earlier novels, to the sporadic lurid extravagance 
37 Tho phrase is Jery's i see Iisep_ hry Clinker, ed. 'L N. Knapp r 
p. 332, and also footnote -2S to chapter 5 of this thesis. 
xxocii 
which animates the novels and attracted so many fine illustrators. 
It would be possible to pick out a great deal of criticism which 
makes the point about Smollett's graphic qualities, criticism 
where the characters are described as 'portraits painted from the 
life$ and so on. Rather I have taken this one particular facet of 
Smollett's fictional technique and set it against various graphic 
versions of the scenes and characters in order to begin to clarify 
this area. Illustrators are close readers with particular 
specialised interests in their texts, and the fact that some as 
well-known as Rowlandson, Chodowiecki and Cruikshank should have 
made a positive choice of Smollett's novels, rather than anyone 
elsels, seems a matter of significance. Many artists of course 
were involved in run-of-the-mill series where there was little 
freedom to pick and choose one's author, but here the selections 
they made within the novel are of interest. 
This is essentially a justification of'Smollett's use of 
violence and caricature, that far from being a'superficial Fielding, 
it was a conscious part of his art as a novelist. This art is' 
frequently misinterpreted by readers and critics wishing to find 
overt moral instruction, but was appreciated by readers With 
particular graphic interests, It is probably best summed up by 
his own remarks on the natural gifts of British poets who 'have 
generally more genius than taste, more spirit than axt, more 
strength than beauty'. 
3 
38 In The Present State of All Nations, voi.. 2 , p. -72(v- 
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CHAPTER I RODLRICK RANDOM 
I 
Saollett's first novel appeared towards the end of January 
1748 and was so successful that a second edition was called for 
1 
almost immediately, with plates by the well-known illustrator 
Francis Hayman(RR1). 
2 
The Hayman plates, dated 'Mar: 28.1748', 
were engraved by Charles Grignion, an equally distinguished 
workman, 
3 
and appeared in their original or in re-engraved forms 
in thirteen London editions between 1748 and 1800 at the rate 
of two or three a decade, few editions during this period appearing 
without them. Re-engraved versions of the plates also appeared 
in the Dublin editions of 1749(RR2) and 1773(RR11), and in an 
Edinburgh edition of 1791(RR23). The standard eighteenth century 
iconography of the novel conformed to the pattern set by Hayman. 
One interesting and unusual edition was the French trans- 
lation of 1761(RR7), which used the Hayman designs for volumes 
one and three but had a new design for volume two by Charles 
Eisen. 
4 
Most famous for his plates to a rather different type 
of literature, Dorat's Bai sers(1770), Risen's style was typical 
of the eighteenth century French rococo tradition and as such 
1 See Knapp, p. 94, and O. M. Brack and J. B. Davies, 'Smollett's 
Revisions to Roderick Random', PBSA. 64, p. 295. 
2 For a discussion of Francis Hayman, see App, cndix IX. 
See P1.9. 
3 See note 23 to Appendix Z. 
4 Charles Eisea(1720-1778). See J. H. Adh&ar, Graphic Art 
in the Eighteenth Century0_pp. 53.5. 
2 
his plate forms a distinct contrast to the two sturdier English 
ones. National characteristics were-again marked in the German 
illustrator Chodowieckt's plates to a German translation of 
1790(RR21)05 although here the influence of Hogarth meant that 
they were closer in style to English illustration than the French 
designs, and also-closer to the text of the novel. 
An English edition of 1780 in the Novelists-Magazine series 
initiated a new trend in illustration to the novels the part- 
issue with plates(RR18), 
6 Compared to the editions with frontis- 
pieces only, the plates are more numerous but generally less 
interesting technically and in their choice of episode. The 
Novelist's Magazine edition of Roderick Random has six plates 
by Daniel. Dodd, who also designed frontispieces for the moderately 
priced EntertainingMu: eum series published by Weninan at about 
this time. 7 Like Cooke's Select Novels series in which Roderick 
Random appeared in various illustrated forms between 1793 and 
1819(RR26), and like Mudford's British Novelists series of 1810 
(RR32), the Novelist's Magazine was produced in sixpenny parts 
for the benefit of poorer readers. Of this type too, though not 
issued in parts, are the small pocket or cabinet editions of the 
novel popular in the early nineteenth century, such as Walker's 
S Daniel Chodowiecki and his son Wilhelm were influenced by 
Hogarth by means of the work of Lichtenberg(see Lichtenberg's 
commentaries on Hogarth's Engravings, ed. X. and G. Herdaa). 
See also A. Dobson, 'The Berlin Hogarth' in Eighteenth Century 
Vignettes, Second Series, pp. 204-25. Daniel Chodowiecki 
also illustrated Peregrine Pickle, see PP 10 and 11. 
6 For further discussion of this method of publication of 
Smollett's novels see the Sir Launeelot Greaves chapter 
passim. 
7I have not located a copy of Roderick Random published by 
Wenman. but see the notes to UC3. 
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editions of 1808(RR29) and 1815(RR34), Tegg's Miniature Novelist 
version of 1810(RR31), and Whittingham's of 1823(RR36). These 
pocket editions mostly feature slight` embellishment in the form 
of a frontispiece or a titlepage vignette. 
At the same time as these less expensive illustrated 
editions of the novel were becoming coimuon, Rowlandson began 
illustrating Roderick Random. His first illustrations to the 
English novel appear to have been for a Miscellaneous Works 
of Smollett, published in Edinburgh in 1790(RR22), 8 but the 
designs for this collection were rather spoiled by the inexpert- 
ness of the-engraver Kirkwood. 
9 In 1792 Rowlandson was again 
involved in illustration-to Roderick Random as one of the engravers 
to a series of six splendid plates issued at approximately fort- 
nightly intervals by C. Lowndes, to the designs of Woodward, 
Collings and Singleton. These plates, entitled The Ilogarthian 
Novelist, are large coloured prints rather than illustrations 
proper(RR35). Rowlandson's most extensive work-on the novel, 
a series of twelve plates, seems to have been done in 1793, 
although I have not located an edition before 1805 which contains 
all of them(RR28). Nevertheless the plates in even this edition 
mark a high point in illustration to the novel, and Rowlandson1s 
various designs took over qualitatively, as the cheaper editions 
did quantitatively, from the monopoly of ! layman's designs. 
The next major change in illustration to Roderick Random 
8 For a description of these plates see G. C. J. Wolf, 
and his illustrations of eichteenth century Englis 
pp. 141-6. 
9 See 'Edinburgh Engravers' by J. C. Guy, in The Book of the 
Old Edinburgh Club, vol. 9.1916, pp. 98-99 For a short 
notice of Kirkwood. 
4 
came with Cruikshank's plates in 1831 for the Novelist's Library 
series edited by Thomas Roscoe (I; r, 39). These five etchings were 
not only popular, re-appearing in several English and American 
editions in the 1830s, but also through Cruikshank's technical 
skill seem to have played some-part in altering general 
attitudes to Smollett's fiction, which now in contrast-to Fielding's 
came to be seen as exaggerated caricature. One of these plates 
is particularly interesting, Combat between Roderick Random & 
Captain Weazel(P1.14), because it exists in several versions 
including two oil paintings and in two preparatory pencil sketches. 
Cruikshank's visualisation of the novel took over completely from 
Hayman's and from Rowlandson's, and the popularity of his designs 
was such that they were still being used in the twentieth century*10 
One edition which comes outside the scope of the checklist, 
but which relates to that illustrated by Cruikshank, was published 
by Routledge in 1857 and was illustrated by Phiz. His eight 
plates are not especially good, but they represent typical work 
of his, when he was at the height of his career as an illustrator 
more often associated with contemporary fiction. 
11 
A pattern is set up in the illustration to Roderick Random, 
which will be seen repeated more or less with the other novels: 
first an edition with frontispieces which became standard for the 
10 An undated edition published in London by Hutchinson and Co. 
in about 1905 contains reproductions of the etchings for 
example. 
11 The Adventures of Roderick Random. By T. Srx llett, M. D. 
[Motto] With Illustrations and a Memoir of the Author. 
London: G. Routledge and Co. Farringdon Street; New York: 
18 Beekman Street. 1857. This edition has eight plates by 
Phiz, engraved by the Daiziel Brothers. From the list of 
Phiz1s engravings in D. C. Thomson's The Life and Labours of 
HKB Phiz« it appears that he designed approximately 350 
plates between 1855 and 1858, a staggering total. 
5 
eighteenth century. For Roderick Random these are Hayman's, 
and for Peregrine Pickle Fuseli's. Later illustrated editions 
generally come in series of $classic novels' so that Rowlandson, 
Cruikshank and Phiz, not to mention Dodd, Stothard-and Corbould, 
all illustrated more than one novel of Smollett's. The 
exceptions to this trend for various reasons are Ferdinand Count 
Fathom and Sir Launcelot Greaves, but Roderick Random is para- 
digmatic of most illustration to the novels. 
II 
One of the most enterprising attempts at illustrating 
Roderick Random was the set of six folio plates published in 
1792 under the title The Ho2arthianNovelist(RR25). These 
sumptuous prints form the most elaborate illustration to any of 
Smollett's novels, and seem to have been issued both as separate 
plates and as illustrations to be included with a printed text. 
12 
This independence from the text implies that there was something 
singularly graphic in certain situations and characters in 
Smollett's first novel, and that this graphic quality has self- 
evident and exclusive affinities with Hogarth. The title to the 
plates reverses the customary role between artist and author, 
since the relationship was normally expressed by"an emphasis on 
the literary nature of Ilogarth's art rather than the artistic 
nature of Smollett's. This quality of Hogarth's was appreciated 
by at least one of his first critics, George Vertue, who preferred 
12 Of the two sets I have seen, the one in the Houghton Library 
at Harvard is of the plates alone, although they show signs 
of having been folded at one time. The plates in the copy 
at Princeton have bccn folded and bound into an edition of 
the novel (see IZt25). 
6 
to consider him "rather as a writer of comedy with a pencilt'than 
as a painter, ' 
13 
and later received its most famous expression 
in Lamb's tither pictures we look at, - his prints we read'* 
14 
This may partly be ascribed to the way in which the borderlines 
between art, poetry, history, drama and the novel were tres- 
passed in this period, and the practice and terminology of one 
discipline frequently used to illuminate another. In a more 
extended passage for example Vertue described Hogarth's place as 
being 
between the Italians, whom we may consider as epic poets 
and tragedians, and the Flemish painters, who are as writers 
of farce and editors of burlesque nature. * When they 
attempt humour, it is by making a drunkard vomit; they take 
evacuations for jokes, and when they make us sick, think 
they make us laugh ... Hogarth resembles Butler, but his 
subjects are more universal, and amidst all his pleasantry, 
he observes the true end of comedy, reformation; there is 15 
always a moral to his pictures. 
This passage reminds one inevitably of Fielding's similar 
parallel in the Preface to Joseph Andrews, where he distinguished 
the comic from the burlesque by describing the latter as 'ever 
the Exhibition of what is monstrous and unnatural, and where our 
Delight, if we examine it, arises from the surprizing Absurdity', 
16 
while the former is confined 'strictly to kature'. He then turns 
to 'illustrate all this by another Science' with the contrast 
between comic history-painting and caricature, allowing 
13 G. Vertue, Anecdotes of Painting in England, vol. IV, ch. 4, 
P. 68* 
14 In the essay 'On the Genius and Character of Hogarth' 
reprinted from The Reflector, no. 3,18111 in The Works 
of Charles and Mary Lamb, ed. R. V. Lucas, vol. 1. p. 71. 
15 G. Vertue, OP-cit., p. 69. 
16 H. Fielding, Joseph Andrews, ed. M. C. Battestin, p. 4. --S 
Pau ZZ 4,, S&J" R Sw.. ¢. a . 
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the true Excellence of the former, to consist in the 
exactest copying of Nature ... Whereas in the Caricatura 
we allow all Licence. Its Aim is to exhibit Monsters not 
Men; and all Distortions and Exaggerations whatever are 
within its proper Province. 
Now what Caricatura is in Painting, Burlesque is in 
Writing; and in the same manner the Comic Writer and Painter 
correlate to each other. And here I shall observe, that 
as in the former, the Painter seems to have the Advantage; 
so it is in the latter infinitely on the side of the Writers 
for the Monstrous is much easier to paint than describe, 17 
and the Ridiculous to describe than paint. 
On the whole Smollett would seem to incline to the absurd 
and monstr, us rather than to the ridiculous, and this is a trait 
which Fielding considers 'much easier to paint than describe $, 
There appears to be a basic element of pictorialism in Smollett's 
literary characterisation, just as Fielding implies a basic 
literary element in Hogarth's pictures. The conflation of Smollett 
and Hogarth in The Hogarthian Novelist does not seem therefore 
to be particularly apt, since Smollett would be, in Fielding's 
definition, a 'burlesque' writer of caricatures while the who 
should call the Ingenious Hogarth a Burlesque Painter, would, in 
my Opinion, do him very little Honour' A consideration of 
the illustrations to Roderick Random may help to determine 
whether the combination means anything, or-is merely a catch- 
penny parallel capitalising on the popular appeal of both artist 
and author. 
III 
Smollett's preface to Roderick Random resembles Fielding's 
to Joseph Andrews in several important ways. Like Fielding he 
17 11, Fielding, op. cit., p. 6. 
18 II. Fielding, op. cit., p. 6. 
8 
emphasises his detachment from the old-fashioned fromancel, and 
apologises for the necessity of introducing 'mean scenes', and 
denies that he indulges in personal satire(whilst not deviating 
from 'natural) in his characterisation. Where Fielding turns to 
painting and Hogarth for a parallel however, Snollett refers to 
the picarosque novel. Although their models are differente 
while making the conventional apologetic gesture each novelist 
is seeking a rationale for what may loosely be termed realism. 
According to his Preface to the novel, Cervantes was, for Smollett, 
able to represent 'chivalry in the right point of view, and ... 
point out the follies of ordinary life'(I. vii), while for Fielding 
the excellence of the comic history-painter consists of 'the 
exactest copying of nature'. 
However in his Apologise to the novel Smollett makes as 
specific a reference to the visual arts as Fielding, when he 
tells the story of the young painter who 
sketched a kind of conversation-piece, representing a bear, 
an owls a monkey, and an ass; and to render it more striking, 
humorous, and moral, distinguished every figure by sorge lg 
emblem of human life. 
On a superficial level the Apologise is again, as in his Prefacer 
a disingenuous complaint at finding 'the Characters strangely 
misapplied to Particular taten whom I never had the least Intention 
to ridicule'(Lett_, p. 7). On a wider level hoz: cver it shows a 
close analogy with a particular area of the visual arts, portrait 
caricature using animal symbols(Pl. l). 
20 There are broad dif- 
19 The Apologue first appeared in the 4th edition of 1755(see 
0.11. Brack, 'The Bicentennial Edition of the Works of Tobias 
Smollett', Books at Iowa, no. 7,1967, pp. 41.2). This also 
appears to be when ownership of the copyright of the novel 
passed from john Osborn to Andrew Millar. See notes to RR4. 
20 The plate is reproduced without attribution in J. Ashton#$ 
Humour, Wit, & Satire of the Seventeenth Century, p. 19. 
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ferences between Fielding and Smollett maven when they are using 
similar analogies: while Fielding': preface is theoretical and 
makes a general point, Smollett uses a concrete image which is 
ultimately more striking than the general principle he is attempting 
to illustrate. Sterne's use of pictorial analogy is different 
again, and tends to reinforce the concerns of his particular 
(i t. a, i t. tat fbE ct* c"oQ ý2tJ,. K cýtýt fa .. 
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kind of fiction, L as in his mock Dedication in Tristram Shandy; 
My Lord, if you examine it over again, it is far from 
being a gross piece of daubing, as some dedications are. 
The design, your Lordship sees, is good, the colouring 
transparent, - the drawing not amiss; - ... (vol. I, ch. 9) 
Smollett's final warning to the reader in the Apologue 
raises a central point about his approach to character typology: 
'Consider that one feature makes not a face, and that though 
thou art, perhaps, distinguished by a bottle-nose, twenty of 
thy neighbours may be in the same predicament. ' It implies one 
of the central factors in caricature, the exaggeration of certain 
physical features, the visual bottle-nose rather than the abstract 
weakness for drink, and a corilesponding suppression of extraneous 
features. 
21 It also implies that particularisation of feature 
may create a character that is apparently strikingly original 
and yet is not without general significance. 
fiogarth, too, in his recurrent fascination with character 
and caricature, 
22 
pondered this problem, which became acute in the 
21 See also M. Orowitz, 'Siaollett and the Art of Caricature', 
Spectrum, vol. 2,1958, p. 155: 'What is customarily meant 
by "exaggeration" in caricature is the magnification of a 
limited number of features; yet it is'equally true to say 
that the exaggeration is an effect of the artist's having 
subordinated or suppressed other features. # 
22 iiogarth's Characters and Caricatures first appeared in 1743, 
but even at his death in 1764 he was tinkering with a 
similar plate, The first engraved in 1758(see R. Paulson, 
H o. oarthe His Life, Art and Times, voll, pp. 470-5 and vol . 2, 
pp. 421-2). 
10 
visual arts with what Gombrich calls 'the meeting of the symbolic 
print with the new art of caricaturing'. And in some ways the 
novel can be seen as the literary symptom of this mid-eighteenth 
century problem. It is Gombrich's contention that the inspiration 
for portrait caricaturists came 'from the so-called science of 
physiognomics-that had long insisted on the comparison between 
human types and certain animals', and this is particularly relevant 
to Roderick Random and to its Apologue. 
23 Although there is a 
literary convention of animal symbolism, from Aesop's Fables to 
Volpone and Gay's Fables, the description in the Apologue and 
Smollett's practice in the novel seem to have far closer analogies 
with the graphic than with the literary tradition, as I hope to 
indicate, 24 
Animal caricature in the novel is especially noticeable in 
the naming of characters, In The Rise of the Novel Ian Watt 
notes that part of realistic characterisation lies in naming 
characters as individuals are named in ordinary life. 
25 Smollett's 
23 E. H. Gombrich, in 'The Cartoonist's Armoury', Meditations 
on a Hobby Horse, pp. 134-5. 
24 Hogarth's plate of Charles Churchill, The ßruiser(1763) 
(P1.2), is interesting in this respect as a portrait 
caricature using animal symbolism, and the more so as it' 
was felt to be exceptional. G. Vertue, op. cit., p. 70j 
wrote 'Except in the print of the Times, and the two portraits 
of Mr. Wilkes and Mr. Churchill that followed, no man amidst 
such a profusion of characteristic faces, ever pretended to 
discover or charge him with the caricatura'of a *real 
person ... His prints touched the folly, but spared the 
person'. At the time of the plates mentioned by Vertue 
Hogarth was in close collaboration with Smollett in support 
of the Bute ministry, and it is tempting to see Smollett's 
hand in the untypical animal caricature. See R. Paulson, 
Hogarth: His Life, Art and Times, vol. 2, pp. 363-99, for a 
full account and reproductions of contemporary satirical 
prints linking Hogarth and Smollett, 
25 I. watt, The Rise of the Novel, pp. 19-20. 
P1.2. 'r1. Hog;: rth The Brig: er (1763) 
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first novel is an exception, including'characters called Crab, 
Weazel, Wagtail, Melinda Goosetrap, and Bruin, because his aims 
here are satirical rather than naturalistic. In this respect 
therefore many of his characters, like those in the young painter's 
conversation-piece, stop at a simple equation of characteristics 
and recall Gombrich's syMbolic print rather than portrait 
caricature or 'comic history-painting', There are characters in 
Roderick Random whose whole characterisation is circumscribed 
by their name, such as the brief appearance of Mr Vulture the 
bailiff, who could be compared with Mr Bondum the bailiff in 
Amelia: where Fielding's is a description of function -Smollett's 
nomenclature is moral or psychological shorthand with strong 
visual overtones. 
One of the characters in the novel describes the general 
principle underlying animal symbolism. After having called 
Captain Oakum 'a bear and a beast', Morgan continues2 
I spoke by metaphor, and parable, and comparison, and types; 
as we signify meekness by a lamb, letchery by a goat, and 
craftiness by 
,a 
fox; so we liken ignorance to an ass, and 
brutality to a bear, and fury to a tyger; - therefore I 
made these_similies to express my sentiments(look you), 
(1.270) 
As with caricature it is Snollettts practice to exaggerate this 
kind of 'metaphor, and parable', in for example his ironic and 
literal extension of the device when Narcissa's aunt 'actually 
believed herself a hare beset with the hunters; and begged a 
few greens to munch for her breakfast' (II. 24) . 
27 By narminn a 
26 This idea is repeated in the description of the French 
soldiers at the battle of Dettingen: 'One compardd himself 
to a lion ... I ... 
[compared] them to hares flying before 
grey-hounds, or nice pursued by cats'(II. 67-t8). 
27 By the tine of Humphry Clinker the animal reference becomes 
almost totally submerged, as in the slight feline associations 
of Tabby Bramble, or the casual equation of Lismahago and 
his horse 'exactly in the stile of its rider'. 
12 
character Vulture it is obvious that Smollett is seeking a 




'grasshopper erect' he is rather seeking what might be 
called a graphic response, and this as the Apologue suggests is 
more often his practice. When Captain Weazel is described as 
a 'grasshopper erect' we do not draw a moral conclusion, as we 
would from the Aesop fable, because the whole context encourages 
consideration of the appearance rather than the quality of the 
character. 
Smollett's interest in characterisation was therefore by no 
means exclusively moral. In the Apologue we find that the painter 
distinguished his animals with 'some emblems of human life' to 
make them 'more striking-, humorous, and moral', 
28 
and the order 
is important as this places the emphasis on the caricature for 
its own sake rather than on its improving effect. A Smollett 
character can be striking in various ways, by his actions as 
with Captain Oakum's brutality, by his language as with Morgan's 
Welshisns, or by his physical appearance. 
29 Most contemporary 
impressions of the novel agree with John Cleland's praise of the 
'strokes of humour, and portraiture, peculiar to the author of 
28 Similarly Roderick praises Melopoyn's(i. e. Smollett's) 
characters as 'beautifully contrasted, strongly marked, and 
well supported'(II. 232). And in his Travels through France 
and Italy(vol. 2, p. 61) Smollett makes a rather subtle 
comparison between 'the statue of a youth supposed to be 
Ganynede' and the 'celebrated Venus', the first being 'rather 
agreeable than striking, and will please a connoisseur much 
more than a common spectator'. 
29 G. Kahrl, in 'Smollett as a Caricaturist' printed in Tobias 
Snollett: Bicentennial Essers Presented to Lewis M. K: na , 
od. G. S. Rousseau and P. -G. Bouc , while recognising that 
'caricature was prinarily pictorial', also includes language, 
actions and habits as signs of caricature. See note 18 to 




and the double significance of 'strokes 
and 'portraiture' suggests that his methods were seen as graphic 
as auch as literary. In Roderick Random there is a large group 
of characters whose function is to be primarily strikingly 
humorous, and morally educative only secondarily. This corres- 
ponds with the author's own analysis of the novel, as explained 
in its Preface, where the first sentence emphasises that it is 
a satire which is 'entertaining and universally improving'. 
This order of importance is again stressed when Smollett describes 
In Quixote as 'useful and entertaining' but nonetheless modelled 
his tale on Gil Blas which he found full of 'infinite humour 
and sagacity'. Involved closely with both as translator, he 
had presumably given this some thought. 
31 
Two minor characters who apparently illustrate on one hand 
a striking and on the other a moral approach to characterisation 
may be found in 'an old man' in chapter 11 and a 'gambler' in 
chapter 52 of the novel. In both cases the characters are 
unnamed but are described in minute detail, in a manner which 
marks and fixes them in rather the same way that an animal name- 
tag does other characters. 
30 In a review of The Regicide in the Monthly Revier, vol. I# 
1749, p. 72. In rather more florid strain NiLrce Egan, in 
Life in London(1821), pp. 5-6, wrote 'if aI )RY RANDOMI, or 
a Lieutenant COWLING should ever cross my path, instruct 
me to portray their noble traits with all that richness of 
colouring, and peculiar happiness of style, that once 
exbellished that truly characteristic pen'. By contrast 
it is to Sterne's 'SENSIBILITY' that Egan 'first humbly 
bends his knee' and to Fielding as 'thou true delineator of 
IIMV N 2V1TUIU'i' , emphasising again the commonplace of S=Ollett 
as a painter of the outside and Fielding of the inside of 
characters(Characters and Caricatures ail over again). 
31 His translation of Gil Dias was published in 1748, and he 
was contracted, by Juno 1748, to translate Don Quixote 
(see rnapp, Pp"103-5). 
14 
The striking description is that of the gambler, whose toes 
Roderick treads upon, Ia tall raw-boned fellow, with a hooked 
nose, fierce eyes, black thick eyebrows, a pig-tail wig of the 
same colour, and a formidable hat iII, 188j. lie swears at 
Roderick's clumsiness then disappears for ever from the novel. 
why are we then given such a specific description of his appearance? 
From the evidence here and elsewhere it seers that Smollett, 
unlike Fielding for whoa burlesque was a matter of style not 
content, 
32 finds something intrinsically interesting in odd. 
looking people; that he can, in Fielding's definition of caricatura, 
'look on Ugliness, -Infirmity, or Poverty, as ridiculous in them- 
selves$ and that he does find it easier $to paint a man with a 
or 
Nose, or any other Feature of a preposterous Sizeqto expose him 
in some absurd or monstrous Attitude, than to express the Affections 
of Men on Canvas'. 
33 If one is prepared to dig deep enough one 
could possibly come up with the moral lesson that a close depen- 
dence on the gaming table might entail mixing with physically 
unattractive, and therefore morally suspect characters. But 
in the novel, if the moral lesson is hard to find, the moderately 
striking physical detail is not, and this ties in with the first- 
person narration since an 011 is more likely to register an 
appearance than to pass a judgment, 
34 An illustrator to a novel, 
32 H. Fielding, op. cit., p. 4: $In the Diction I think, Burlesque 
itself may be sometimes admitted ... But tho' we have sone- 
times admitted this in our Diction, sie have carefully 
excluded it from our Sentiments and Characters. ' 
33 H. Fielding, op. cit., pp. 9 and 6-7. 
34 &iollett's use of the first person is not consistent and 
this occasionally gets hi= into difficulties, as with 
infelicities such as 'then he acquainted us with the dialogue 
that passed between thm, as i have already related it'(I. 248). 
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however, cannot express the full implications of the first person 
and in assuming a third-person spectator standpoint he is free, 
within the considerable limits of the medium, to 'moralisef, 
in Trusler's phrase. 
35 The illustration by Rowlandson, Rods 
Random visits a Gaming Table(Pl. 3), attempts this by !: fairly 
obvious zeforeace to Hogarth's Rake's ProQress Plate VI(Pl. 4). 
both in design and in the profusion of figures in various expressive 
attitudes of anger and despair, 
36 
One would expect an overtly 
moralising treatDcnt from Hogarth but in the novel the moral is 
barely implied, 37 and in the illustration, only by proxy. 
Smollett's moral portrait + the old man who einarges at the 
inn from the waggon which Roderick and Strap join on their way 
to London, is described in the same striking detail as the gambler 
though at greater length: 
His eyes were hollow, bleared and 9Y= his face was 
shrivelled into a thousand wrinkles, his gums were destitute 
of teeth, his nose sharp and drooping, his chin peaked and 
pro ainent, so that when he iaumped or spoke, they approached 
one another like a pair of nut-crackers; he supported 
himself on an ivory-headed cane, and his whole figure was 
a just emblem of winter, famines and avarice (I. 77) . 
35 See the Reverend John Trusler's Noawh Moralized. Being a 
complete edition of i1ocarth' $ Works 
s__:, 
and a coi ent on 
their moral tendency(1760). 
36 Iiogarth's print was directly based on his own Midnight Modern 
Conversation(P1.5) which has this caption: 
Think not to find one meant Resemblance there 
We lash the Vices but the Persons spare 
So Rabilaes Lau t& so Cervantes Thought 
So Nature dictated what Art has Taucht, 
And to continue the literature/art parallel, next to the 
title is the couplet 'Prints should be prised as Authors 
should be re ho sharply smile prevailing Polly dead #. 
See R. Paulson, Nocarth's Graphic Works, vol. l, pp. 150-2. 
Paulson mentions that Hogarth+s Midnight Modern Conversation 
may have been based on the earlier animal caricature 
blockprint satirising drunkmaness(see P1.1) which I have 
mentioned in connection with & ollett's Apology to the novel. 
37 The moral about geabliny in &ando= is overtly expressed 
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Here the moral is made clear, simply, in the last phrase, which 
could be said to account for the preceding external physical 
description: the old man's appearance is emblematic of various 
moral defects, including it would seem that of old age. Apart 
from the-obvious use of visual detail, the term. 'emblem' specifies 
a relationship between the visual and the moral, but Beters to 
a pre-Hogarthian style of art, the symbolic print, rather than 
to the technique of Hogarth, who 'if he had an emblematic thought, 
he expressed it with wit, rather than by a symbol'. 
38 
A point 
worth noting here is that the old man is a central character in 
only one plate, even though the scene at the inn was a popular 
one for illustration, with the Captain Weazel plates by Hayman, 
Corbould, Rowlandson, Clennell and Cruikshank. The exception is 
Woodward in The Passengers from the Waggon arriving at the Inn 
(P1,6). The fact that the plate concentrates on a fairly neutral 
situation, rather than on the comic violence of the Weazel 
fracas, the central placing of the old man, and the title The 
Hogarthian Novelist, all suggest that, although Vertue may have 
felt that emblems were not Hogarthian, the old man was somehow 
seen as more 'moral' than the apparently unemblematic visual 
detail associated with Weazel, and to Woodward this was in some 
way more Hogarthian. 
Whether the emblematic point of descriptions like this was 
appreciated by readers in the same way that seventeenth century 
emblem books were, or whether their reactions were rather an 
appreciation of the style of the description plus an intellectual 
from being reckoned a blemish among people of fashion, was 
looked upnas an honourable indication of superior genius 
and address'(II. 125). In passing it might be noted that 
gambling slang abounds with animal metaphor. 
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agreement with the concluding phrase, is difficult to say. 
39 
Such schematic description-plus-moral is rare in Smollett's 
fiction: more common is the amoral specificity of the gambler 
figure, or of Weazel. The detail of the description however 
remains the constant feature but normally without an indication 
of how, or if, we are to judge it. Even in an apparently non- 
fictional work like the Travels Through France and Italy the 
description of one of the characters reads like an excerpt 
from the novels, and indicates that it was Smollett's habitual 
approach to characters real or imaginary. ' 
He was very tall, meagre, and yellow, with a long hooked 
nose, and small twinkling eyes. His head was cased in a 
woollen night-cap, over which he wore a flapped hat ... [he] hid a pair of monstrous boots, quilted on the inside 
with cotton, was almost covered with dirt, and rode a mule 
so low that his long legs hung dangling within six inches 
of the ground. This grotesque figure was so much more 
ludicrous than terrible, that I could not help laughing. 
40 
One of the first extended caricatures in the novel is the 
portrait of Captain Weasel, and since the episode involving him 
forms the most popular subject for illustration, it is a good 
example both of Smollett's methods and of illustrators' approaches 
to them. Roderick first becomes acquainted with Weazel in the 
darkness of the waggon, where his martial discourse 'gave me such 
39 A graphic analogue might be the distance between contemporary 
reactions to Holbein's and Rowlandson's Dance of Death(see 
R. R. Wark, Rowlandson's Drawings for the English Dance of 
_, where he notes that Rowlandson's anecdotalising 
takes over from Holbein's moralising). 
40 T. G. Smollett, Travels through France and Italy, vol. 2, 
p. 213, Letter 38. See also vol. 1, p. 20 'He had indeed 
all the outward signs of a sot; a sleepy eye, a rubicund 
face, and a carbuncled nose', and vol. l, p. 68, $Mons. L--y 
... tall, thin, and weatherbeaten, not unlike the picture 
of Don Quixote after he had lost his teeth'. Hayman 
illustrated this result of Don Quixote's attack on the flock 
of sheep, in plate 5 to Smollettis translation of the novel 
(1755). 
is 
a high notion of the captain and his Lady, that I durst not 
venture in the conversation'. After this the appearance of the 
'formidable captain' is something of a shock to Roderick: 
a little thin creature, about the age of forty, with a long 
withered visage, very much resembling that of a baboon, 
through the upper part of which, two little grey eyes 
peeped: ... I could not help admiring the extraordinary 
make of this man of war: he was about five foot and three 
inches high, sixteen inches of which went to his face and 
long scraggy neck; his thighs were about six inches in 
length, his legs resembling spindles or drum-sticks, two 
feet and an half, and his body, which put me in mind of 
extension without substance, engrossed the remainder; - 
so that on the whole, he appeared like a spider or grass- 
hopper erect. (I. 77-6) 
The multiplicity of animal reference is obvious, and the numerical 
detail reads like a parody of the kind of advice to artists that 
men like Thomas Page gave: 
We ordinarily divide the Figure into Ten Faces; but this 
chiefly depends on the Age and Quality of the Persons ... 
The Knee contains half a Face ... The longest Toe is a Nose 41 long ... 
Although technically Roderick does not see the captain until 
they arrive at the inns Rowlandson, with such a description a 
few pages further one could not resist including the figure of 
Weazel in his 1790 frontispiece(P1.7), which illustrates the 
moment when Roderick and Strap join the 
xaggon. 
It is opportunism 
like this which differentiates his from the more accurate but 
less pointed vignette by Corbould of the same scene, done for 
Cooke's Select Novels at approximately the same date(P1. B). 
Weazel had appeared in illustrations long before this however 
in the 1748 frontispiece to the second edition(P1.9), and was 
41 T. Page, The Art of Paintina(1720), pp. 15-7. Although the 
effect is surely not intended, Weazel in fact conforms quite 
well in some ways to Vitruviusts homo bene figuratus(see 
S. Panovsky, 'History of the Theory of Hunan Pr ions', 
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to appear again in another plate by Corbould(Pl. 1O), in one by 
Rowlandson(P1. I'), by Woodward(Pl. 6)0 Clennell(Pl. la), and 
finally, and definitively, in two etchings by Cruikshank(Pls. 13 
and 14). All of these artists except Woodward chose the later 
part of the inn episode when the travellers have arrived and 
Weazel's eccentricities have led him into quarrels first with 
jenny Ramper and then with Roderick. The pretext for the quarrels 
is negligible, but what is graphically important is the odd 
assortment of combatants and weapons. 
Hayman, Corbould and Clennell keep to straight textual 
elucidation in dealing with the situation and in depiction of 
the protagonists, with Weazel no more than slightly caricatured. 
But Rowlandson and Cruikshank subtly expand on the simple situations 
and the stock characters with splendid results. Two pencil 
sketches of Cruikshank's illustration to this episode still 
survive, and provide valuable insight on his approach to the novel. 
One is bound into the Princeton copy of Illustrations of Popular 
Wo=(Pl. 16), and the other, which seems to have been his first 
thoughts on the scene, is in his own copy of the novel, preserved 
in the Berg Collection of the New York Public Library(P1.15). 
This copy, which has some revealing annotations, 
42 is from the 
42 On the fly-leaf of volume one is a date 'July 13th 150 and 
reference 'Combat P-- 631 and the titlepage has Cruikshank's 
florid signature. Various pages have been turned down, and 
the Weazel episode on page 63 from 'At length Weasel recovering 
himself ... immediately granted' is enclosed in pencil lines. 
The most amusing marginal comment is in volume 1 page 84 
where 'pissed upon' is crossed out and corrected to 
'drenched with dirty water'. Volume two has a careful bead 
and shoulder study of what looks like William hone, on the 
flyleaf, and two naval scenes. There are no further pages 
turned down after page 116 of volume two, and as it happens 
Cruikshank did no illustrations to the novel after that of 
the bumpkins at the beginning of the second volume. See 
also next note 43. 
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edition published by W. Cavell in 1780 and has two frontispieces 
(pls. 17 and 18). That to volume one is a wretched re"enoraving 
of Hayman's design of the battle between Weaze3. and Roderick,, and 
it is on the reverse of this plate that the pencil sketch is 
Sound* 
While it is based on the 1780 version of the 1Iay=az design 
in its general structure, and so for such an apparently original 
artist gives an unusual indication of graphic borrowing, Cruik- 
shank makes various significant alterations. As in Rowlandson's 
two platas(Pls. 7 and 11), he further caricatures the figure of 
Weasel, and in addition develops the situational humour in the 
illustration by introducing Mrs Teazel as well. This lady is 
a shadowy bystander in Hayman's original plate(Pl. g), and is 
actually omitted in the 1780 re-engraving(PI, 17). Even in his 
earliest sketch(Pl. 15) Cruikshank. brings her forward to a central 
position between the two combatants, at the moment when, 'seeing 
her husband in these dangerous circumstances, she uttered a 
dreadful scream. Cruikshank makes Hdrs Weasel as much a caricature 
as her husband, though Sisollett merely emphasises that she is 
his fit counterparts, describing her as 
a woman of his[Weazel's] oNz age, and still retained some 
rcaains of an agreeable person; but so ridiculously affected, 
that had I then known as much of the world as I do now, I 
might have easily perceived in her, the deplorable vanity 
and second-hand airs of a lady's woman. (1.78) 
43 The frontispiece of volume two of the 1780 Cavell edition 
was not based on the other Hayman design(RRlb), which showed 
Rodarick finding his uncle 13owling in an alehouse, but based 
on one of the frequent duels in the novel(P1.18). The 
hackneyed subject and the bad engraving technique combine 
to make the plate largely pointless. Cruikshank's pencil 
sketches of fencing positions on the reverse of this plate 
show him toying with the _*idea of a 
duel scene but rejecting 
it after a few desultory attempts. 
21 
Cruikshank simply translates her personality into physical and 
therefore visual terms. It is interesting that the French 
translation, which usually follows the English text quite faith- 
fully, also invents a caricature description of Mrs Weazel: 
Elle avoit le visage creux & decharne, deux yeux cris fort 
petits & ronds comae ceux dune chouette, ne contribuoient 
pas peu ä enlaidir sa physionomic platte, blafarde & 
chifonnde; ses temples & son toupet dtoient totalement 44 
ddpourvus de chave x, 
In his depiction of Mrs Weazol, as with the figure of Weazel 
himself, Cruikshank might well have been following the example 
of Rowlandson who also caricatured her when he made his own 
design of the episode in 1793(Pl. ll). Rowlandson had already 
engraved a version of the lady in Woodward's design The Passengers 
from the Waggon arriving at the Inn(P1.6). Here Airs Weazel 
has, as Smollett describes her, van agreeable person', and the 
title The Hogarthian Novelist suggests that this may well be 
because Woodmard, as with the treatment of the emblematical 
sold ran', is concentrating in Hogarthian fashion more on the 
depiction of character than on the creation of caricature. 
Rowlandson's plate shows the same dramatis personae as Woodward's 
but with each character animated by the situation of Jenny 
Rrmper crossing verbal swords with Weazel. ruts Weazel is thus 
caricatured to form a visual contrast to the gloriously embattled 
Jenny, and it becomes then a graphic version of their contrastive 
characters, the affected lady's maid and the honest whore. 
45 
it 
44 Aventures de Roderik Rand=(Amsterdam, 1762), vol. l, ch. ll, 
pp. 98-9. 
45 As with the designs by Rowlandson and Corbould of Strap and 
Roderick joining the waggon(Pls. 7 and 0). there is also a 
contrast between Rowlandson and Clennell in the battle 
between Weazel and Jenny(Pls. 11 and 12)* which seems to 
hinge largely on each artist's approach to characterisation 
at least as much as on their differing technical skills. 
22 
is typical of both artists that Rowlandson's design should have 
Jenny as the central character and Cruikshank's should have 
Mrs Weazel. 
46 
There exist two etched versions of the Weazel 
scene by Cruikshank, one from the 1830 Illustrations of Popular 
Wo rks(Pl. 13), and one a year later in the Novelist's Library 
series(Pl. 14). They differ in detail, with the later one giving 
yet more importance to Mrs Weazel, exaggerating her attitude and 
expression as well as that of her husband, and increasing the 
importance of the three main characters by fading out details 
of the background. In later oil paintings of the scene(Pl. l9), 
which seems to have been a favourite one with Cruikshank, the 
change of medium marks a less caricaturing approach and Roderick 
rather than the Weazels becomes the central figure. 
With the exception of the oil painting, depiction of the 
Weazels can be seen as progressively increasing caricature. 
Hayman's design(Pl. 9) visualises the captain as a small but 
nevertheless recognisably realistic figure. Rowlandson begins 
the caricaturing process with his first illustration, the frontis- 
piece to the 1790 Miscellaneous Works(P1.7), and again in 1793 
where Mrs Wenzel is caricatured as well as her husband(Pl. ll). 
By the time of Cruikshank's version(P1.13) the two Weasels axe 
barely human, the formidable captain having shrunk to minute 
proportions resembling more and more the spider and grasshopper 
erect' of Smollett's description. The chronological exception 
is Clennell, in Mudford's British Novelists series of 1810(Pl. 12), 
who reverts to a fairly straight depiction. This was partly 
46 R. NacLean, in George Cruikshank. His Life and Work as a 
Book Illustrator, p. 12, points out this inability to draw 
an attractive woman, while Rawlandson endows even a drunk 
prostitute with grace and charm'. 
-1.19. : 'ruiksh:, nk (c. 1 ̂ 50) 
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personal taste, as the majority of his illustrations to the novel 
concentrate, as even more so do those by Dodd in the Novelist's 
Magazine edition of 1780, on the more sentimental aspects of the 
work. 
47 
The description of Weazel is not an isolated instance of 
graphic characterisation but one of, many in the novel, such as 
those of Crab, Lavement, Strap, Concordance, Morgan, Miss Snapper 
and others. Some of these are short passing descriptions, as 
with the gambler, while others are fairly lengthy. Mr Crab the 
surgeon for example is described fully: 
aged fifty, about five foot high, and ten round the belly; 
his face was capacious as a full moon, and much of the 
complexion of a mulberry: his nose resembling a powder. 
horn, was swelled to an enormous size, and studded all over 
with carbuncles; and his little grey eyes reflected the 
rays in such an oblique manner, that while he looked a 
person full in the face, one would have imagined he was 
admiring the buckle of his shoo. (1.40) 
The length of these descriptions varies, but this seems to have 
little bearing on how important the character iss either in 
relation to the plot of the novel or to any moral system under- 
lying the whole. 
' This lack of balance in characterisation is 
mirrored by the episodic nature of the plot, which strikes the 
reader as a formless succession of violent events, many of them 
47 This is an aspect which I have largely ignored, but is never. 
theless considerable, as the popularity of episodes such as 
Roderick's meeting with his uncle Bowling or Narcissa's 
discovery of Roderick's miniature indicates. The mixture 
of comic and sentimental episodes illustrated by Rowlandson 
is a fair indication of its importance in the novel. The 
sentimental side is considerably depleted in Peregrine Pickle 
and this I think accounts for the proportionally smaller 
number of illustrations by Rowlandson and larger number by 
Cruikshank to the later novel. 
48 In The Early Masters of English Fiction, A. D. ZdcKillop 
describes them as "a series of intensely visualised grotesques. 
Though these figures may be technically helpers or hinderers 
of the hero, they do not invite analysis from that point of 
view, as do the auxiliary characters of Defoe, Fielding, 
and Richardson'(p. 152). 
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bearing a strong resemblance to similar events in other parts of 
the novel, just as many of the characters physically resemble 
each other. The long description of Crab just quoted has all the 
ingredients for the shorter one of Morgan: $a short, thick man, 
with a face garnished with pimples, a snub nose turned up at the 
end, an excessive wide mouth, and little fiery eyes ... '(2.230). 
Yet Morgan is a far more important character in the novel. 
49 
This artlessness of organisation in plot-structure and of 
significance in character description is the more striking when 
compared with Humphry Clinker where the sporadic physical caricature 
of Roderick Random is organised in a deliberate and significant 
way. In Smollett's last novel these elements are fused by the 
epistolary structure of the novel, while in Roderick Random they 
appear to be connected merely by the presence of the hero and 
by the way in which events and people impinge, more or less, on 
his consciousness. As he himself said, $logic I made no account 
of', and neither it would appear did his creator; or rather, 
logic in characterisation appears to be extremely local. One 
example of this is the description of the heroine Narcissa, in 
her belated appearance in the novel: 
I1er age seemed to be seventeen, her stature tall, her shape 
unexceptionable, her hair, that fell down upon her ivory 
neck in ringlets, black as jet; her arched eyebrows of the 
same colour; her eyes piercing, yet tender; her lips of the 
consistence and hue of cherries; her complexion clear, 
delicate, and healthy ... (II. 21) 
While a similar description of Sophia Western(Tom Jones, Book 4, 
ch. 2) is intended as illustration of Fieldings general principle, 
'her mind was every way equal to her person $$ the specificity of 
49 Like Weazel we are introduced to him offstage as it were, 
hearing his voice before seeing his person(see beginning 
of chapter 25). 
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the description of Narcissa is intended primarily as an ironic 
contrast to the description, on the preceding page, of her aunts 
Her fore-head was high and wrinkled, her eyes were large, 
grey and prominent; her nose long, sharp, and aquiline; 
her mouth of vast capacity; her visage meagre and freckled, 50 her chin peeked like a shoemaker's paring-knife ... 
The description of the aunt, and by extension of Narcissa herself, 
is therefore to be taken as another example of the locally 
striking and humorous rather than the moral. 
Similarly Strap, with no moral opprobrium attached to him, 
has $what is called a queer phiz, occasioned by a long chin, 
an hook nose, and high cheek bones, ... a very fit subject of 
mirth and pleasantry'(I. 97), and yet still iss according to the 
author, 'a favourite among the Ladies everywhere'(Lternet , p. 8). 
Phiz's illustration of Random's first morning in London(Pl. 20) 
takes its point from precisely this 'whimsical appearance' of 
the two Scotsmen, the reader's reaction invited by the laughing 
onlookers in the illustration itself, invited indeed to laugh 
even at the hero. The hunchback Miss Snapper, who 'had got more 
twists from nature, than I had before observed, being bent side- 
ways into the figure of an S, so that her progression very much 
resembled that of a crab'(II. 209), is the most positively deformed 
of Smollett's characters in Roderick Random, but she is seen 
to have psychological eccentricities and not moral vices: in 
Dickens's typology she is a Jenny Wren rather than a Quilp figure. 
The attitude toward physical deformity is different in Smollett's 
next novel where one of Peregrine's schoolmasters is described 
as follows: 
50 Narcissa's aunt was striking enough per se to form the subject 
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Over and above a large stock of avarice, ignorance and 
vanity, this superior had certain ridiculous peculiarities 
in his person, such as a hunch upon his back, and distorted 
limbs, that seemed to attract the satirical notice of 51 
Peregrine. 
This hardening of attitude seems to have been influenced by the 
more violent and satirical propensities of the hero of his second 
novel, where peculiarities have become contemptible rather. than 
humorous. 
in spite of its noticeable emphasis on the physical appearance 
of characters, one of the main themes of Roderick Random is the 
deceiving nature of outward appearances. These range from the 
lowest on the social scale, the #common trullf who tries to pass 
herself off as a respectable chandler's widow to trap Strap into 
matrimony, to the highest aristocracy with characters like Strutwell 
and Straddle. The process also works in reverse, as when the 
'grotesque figure' of Melopyn gives a $very elegant and ingenious 
discourse', but on the whole the -,,. IZlcgant and ingenious more 
often turn out to be morally grotesque, as with Captain Whiffle, 
than the reverse. Generally speaking the exposure of affectation 
is a stratagem more often associated with Fielding than with 
Snolletts 
52 
who cheerfully admits to finding 'entertainment in 
viewing those parts of life, where the humours and passions are 
undisguised by affectation, ceremony, or education; and the 
whimsical peculiarities of disposition appear as nature has 
implanted them'(I. ix). 
Whimsical peculiarities of disposition are often expressed 
in Smollett's novels as innate peculiarities of appearance, in 
51 Peregrine Pi_, p. 57, 
52 As in his preface to Joseph Andrears$ 'from the Discovery of 
this Affectation arises the Ridiculous'(p. 8). 
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fact the two are frequently synonymous, but where the emphasis 
in the description is on a character's words, as in the initial 
stages of the characterisation of Weazel, or his clothes as with 
Beau Jackson or Whiffle, rather than on his unalterable size, 
shape or physiognomy, the character almost always turns out to 
be other than what he appears. 
53 
This is essentially a literary 
rather than a graphic device: as Hogarth theorised in the Analysis 
of Beauty, 'the character of an hypocrite in entirely out of the 
power of the pencil, without some adjoining circumstance to 
discover him$. 
54 As a result almost all the illustrations 
dealing with this theme concern the gap between appearance and 
reality specifically in relation to grotesques, since they have 
a certain built-in graphic interest lacking in a Beau Jackson. 
The two characters Melopoyn and Whiffle, in some ways mirror 
images of each other, euere the most popular with illustrators. 
Melopoyn's discourse to the prisoners was illustrated by Singleton, 
in the Hogarthian Novelist plate(RR25e), rather unsuccessfully 
as Nelopoyn here looks more like a Christ-figure than Smollett's 
apparition who is described as 
wrapped in a dirty rug, tied about his loins with two pieces 
of list, of different colours, knotted together; having a 
black bushy beard, and his head covered with a huge mass 
of brown periwig, which seemed to have been ravished from 
the crown of some scarecrow. (11.277) 
phiz is more successful in. conveying the grotesque quality of 
the charactex(P1.21), but on the whole neither exploit character 
or situation in the way that Rowlandson does in Humphry Clinker 
53 An exception is Horgan, see note 49 above. 
54 The Analysis of Beauty(1753), p. 126. Fielding's preface 
to Joseph Andrews also explores the relationship between 
hypocrisy and affectation(see o . cit., pp. 8-9 especially). 
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preaching to the Felons in Clerkenwell(Pl. ifo), where the response 
or lack of it in the 'congregation' adds to the humour of the 
whole. A plate where Phiz does successfully indicate the humour 
of the text is Random and the old maid(Pl. 22), by using the iiogar- 
thian device of contrasting the antique inamorata Miss Withers 
with a picture of a youthful shepherdess on the wall behind. 
This compares with Hamilton's plate of the scene for Cooke's 
Select Novels edition(P1.23), 
55 
which relies entirely on the 
figure of Miss Withers and the attitude of Roderick to express 
the same idea, although neither illustration comes up to the 
grotesque level of the text and the old hag's garlicky belches 
(II. 153-6). 
The hypocrite who prompted the best illustrations is Captain 
Whiffle, in the Ilogarthian Novelist plate by Collings(Pl. 25), 
by Rowlandson in 1793(Pl. 26), and later by Phiz(P1.27). Smollett 
describes his white hat, pink silk coat, waistcoat embroidered 
with gold, crimson velvet breeches which 
scarce descended so low as to meet his silk stockings, which 
rose without spot or wrinkle on his meagre legs ... But the 
most remarkable parts of his furniture were, a mask on his 
face, and white gloves on his hands. (I. 305-6) 
The effete fop is amusing enough by himself in Smollett's descrip- 
tion, but in illustrations becomes especially so in contrast to 
the appearance of Morgan. And the best of the three illustrations 
is Rowlandson's, precisely because he most emphasises this 
contrast of characters. 
At the beginning of his career in London Roderick has to be 
told that the characters he has met in a coffee-house are acting 
55 For some reason another design was made of this same scene 
for a Cooke's edition in 1815, by Corbould(P1.24). 
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parts, that the 'supposed young prince was a dancer at one of 
the theatres; and the ambassador no other than a (idler ... ' 
(11.91). Later he becomes 'better acquainted with the selfishness 
and roguery of mankind, consequently less liable to disappointment 
and imposition'. This is, comparatively, a development of the 
central character, a theme continued and expanded in Peregrine 
Pickle, and contrasts with static characters like Bowling and 
Strap who, in this sense, never grow up. Roderick is moved to 
note that Strap, as the more affluent M. d'Estrapes, is 'undebauched 
by prosperity', but Strap must remain an innocent to the last, 
as a foil to the hero's progress in worldly wisdom. It is no 
coincidence that Strap is Roderick's companion in the two sections 
of the novel, the first period in London and later during Roderick's 
fortune-hunting career in London and Bath, where he learns most 
about the impositions of appearance. Indeed at one point he 
is tempted to pawn everything and to join the ranks of the 
deceivers, who, as he explains to Strap, 'in a worse condition 
than wo, supported, notwithstanding, the character and appearance 
of gentlemen'(II. 184). The combination of 'character and appearance' 
is not without point. Although Roderick Random is in some senses 
a 'novel of learning', and the hero does become a wiser man, the 
structure is not continuously progressive, and the emphasis 
throughout is on the locally striking and humorous rather than 
on the progressively moral. 
The locally striking can be expressed not just in detailed 
description of appearance but frequently as a feature of a 
character's response to a situation. One example of this, which 
was illustrated by several artists with interesting differences, 
is the episode where the hero is found in a barn by two country 
bumpkins after being shipwrecked. Smollett's description is of 
30 
ludicrous fear personified: 
the clown ... discovering a body all besmeared with 
blood, 
stood trembling, with the pitch-fork extended before him, 
his hair erect, his eyes staring, his nostrils dilated, and 
his mouth wide open. - At another time, I should have been 
much diverted with this figure, which preserved the same 
attitude very near ten minutes ... The father, whose eye- 
sight was none of the best, pulled out his spectacles, and 
having applied them to his nose, reconnoitred me over his 
son's shoulder: But no sooner did he behold me, than he 
was seized with a fit of shaking, even more violent than 
Dick's. (II. 9) 
Cruikshank made the most, visually of the bumpkins's terror by 
an exaggeration of their facial expression and awkwardness of 
pose(Pl. 28). This is apparent when his design is compared with 
Corbould's(P1.29), which is almost identical in arrangement but 
very different in its effect. Like Corbould, Eisen's version 
(P1.30) is attractively constructed and engraved but here again, 
in contrast to Cruikshank, the emphasis is on elegance rather 
than diversion. The German plate by Chowowiecki(P1.31), with 
its agricultural air of yokeldom as in Cruikshank's etching, is 
rather wooden in comparison with the elegance of the French 
illustration. Cruikshank's etching expresses best of all the 
diverting nature of the scene, in its combination of the animation 
of the Eisen plate and the caricatured figures of the bumpkins. 
56 
The use of the word 'figures in the description of the two 
bumpkins carries with it graphic overtones, in the dictionary 
sense of 'represented form', as does the idea of preserving 
'the same attitude very near ten minutes $* but in some places in 
the novel Smollett goes further than =ere overtone in expressing 
the graphic qualities implicit in many of his descriptions of 
56 This is a combination of eccentric characterisation and 
ludicrous situation remarked upon by Cruikshank with reference 
to his illustrations to Peregrine Pickle(see next chapter). 
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reactions. -There is for example Strap whose countenance was 
'particularly adapted by nature for such impressions' of graphic 
s7 
emotional reaction, whom Snollett describes as requiring 
the pencil of Hogarth to express[his] astonishment and 
concern ... he remained some time immoveable in that ludicrous 
attitude, with his mouth open and his eyes thrust forward 
considerably beyond their station. (11.122) . 
It has been argued by William Holtz that the rubric fit would 
require the pencil of Ilogarth ... ' indicates a search for 
artistic techniques 'that Fielding and Smollett ... could not 
fully emulate in their own medium', and that the author is 
tacitly admitting that words, as 'signs of signs', are too gross 
a =odium for the delineation of the passions. 
so The fact that 
Saollett goes on to attempt to describe Strap seems to imply 
otherwise, to suggest that he is using the Hogarth reference to 
condition his reader's response to the character, in order to 
emphasise that the descr. Lption is going to be comic, expressive 
and above all pictorial. Hogarth's interest in the depiction of 
- expression, as in his Lauahinn Audience(1733) or Scholars at a 
Lec ture(1737), seems to have become more pronounced as he became 
popular in almost a literary rather than an artistic sense, and 
it had significant repercussions on his engraving technique, 
When writing of his Four Stages of Cruelty he claims 
but it could not be don in to[o] strong a manner as the 
most stony heart[s] were went to be effected by them ... 
The circumstances of this set as the two former [Beer Street 
and Gin Lane] were made so obvious for the reason before 
mentioned that any farther explanation would be neadless. 
We may only[say] this more that neither great correctness 
57 Other references in the novels to Iiogarth, such as Peregrine 
Pickle, chapter 16,9 and Hump hry Cli=l latter of June 12#p. 41+, 
are noted by R. J. Moorei Ho_arth's Literary Relationships 
in his chapter on SL]ollett. 
S8 J. V. Holtz, Image and Immortality, pp. 45 and 53. 
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of drawing or fine Engraving were it all necessary but on 
the contrary would set the price of them out of the reach 
of those for whome they were cheifly intended however 
whatever was more material ... the Characters and Expresions 59 
are in these prints taken the utmost care of. 
Though the results may suggest a parallel with the 'strong 
bold strokes' of Smollett's characterisation, the final end of 
the artistic and the literary product were radically different. 
Where llogarth exaggerated his effects to drive home the moral, 
Saollett did so to be 'striking and humorous'. 
An appreciation of this aspect of Hogarth"s work may be 
found in Willi= Gilpin's definition of +Uxpression' publishad 
not long after ! iogarth's death: 
Egression is the life and soul of painting. It , 
implies 
a just representation of 12assion, and of character: of 
passion, by exhibiting every emotion of the mind, as out- 
wardly discovered by any peculiarity of gesture; or the 
extention, and contraction of the features: of character, 
by representing the different manners of men, as arising 
from their particular tempers, or professions ... with regard 
to the second, comonly called manners-paint inn, it would 
be invidious not to mention our countryman I- H; whose 
works contain a variety of characters, represented with 60 
more force, than most men can conceive them. 
This seems to have particular relevance to the Ilogarthian Novelist 
59 If. lIogarth, The Analysis of Beauty with ... Autobionrab/hic 
Notes, ed. J. Burke, p. 226. Similarly Nichols's anecdote 
about a tavern brawl at which the yours; artist was present 
is very much in Smollett's style: 'The blood running down 
the man's faco, with the agony of the wound, which had 
distorted his features into a most hideous grin, presented 
Ilogarth ... with too laughable a subject to escape the 
powerful efforts of his genius. ' ßioý c ranhical Anecdotes 
of t, 7illian Hocjarth, p. 6. 
60 [W. Gilpin] An Essay upon Prints(1768), pp. 23-4. In his 
later section dealing with Ilogarth exclusively he again 
notes Ilogarth's 'expression, in which the force of his 
genius lay ... The passions he thoroughly understood; and 
all the effects which they produce in every part of the 
human franc ... no was excellent too in expressing any' 
humorous oddity. ' Snollett rates his 'expression' slightly 
lower, in The Present State of All Nations(1763), vol. 2, 
p. 230: 'Iiogarth is an inimitable 'original with respect to 
invention, humour, and expression., 
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plates, and even more to Rowlandson's designs to the novel, since 
a striking general point about these plates is that they tend 
to illustrate 'a variety of characters, represented with ... 
forces. The use of the rectangular rather than the oblong frame, 
allows the design to be built around the group rather than the 
single figure, as is the case with Hayman's and Cruikshank's 
designs which tend to concentrate on a few figures in an oblong 
frame. One reason for this would seem to be a Hogarthian interest 
in expressive characterisation. 
Several of Rowlandson's plates concentrate as such on the 
spectators as on the combatants. The Weazel/Jenny battle and 
the gambling scene have already been discussed(P1$. 11 and 3), 
but this same general point holds for the Battle between Rod: 
Random and the Midship=(Pl. 32), where the gestures and expressions 
of the onlookers as auch as those of the protagonists are charac- 
teristic of their 'particular tempers, or professions'. Perhaps 
the most successful of all is The _ding of the Will of Baut: 
[3owling's Brother(Pl. 33). As with the contrast between the static 
liogarthian Novelist plate of The Passengers from the Waggon 
arriving at the Inn(Pl. 6) and the lively Mutual defiance of 
Capti Weazeland Miss Jenny Ramper(Pl. ll), Rowlandson picks the 
more animated moment of the reading of the will for his illus- 
tration, rather than the corresponding Lieut. Bowling, p oadincj 
the cause of young Rory, to his Grandfather which was the choice 
of the Hocarthian Novelist illustrator(p1.34)061 The graphic 
appeal of the assembled friends and relatives is implied in 
61 The contrast between the fairly neutral Hogarthian Novelist 
plate of Roderick's Examination at Surgeon's Hall(RR25c) 
and Rowlgndson's Battle between Rods Random and the ! iid- 
shipnan(P1.32) is another example. 
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Smollett's description where he writes that their 'looks and 
gestures formed a groupe that would have been very entertaining 
to an unconcerned spectator'(I. 21). As with the bumpkins the 
note of 'diversion' is sounded, and the word 'groups', as was 
normal in the eighteenth century, is used in an explicitly 
artistic sense, 
62 
It is the variety of characters in Rowlandson's 
plate that helps to express the several manifestations of 'astonish- 
ment and mortification' of the hopeful beneficiaries described 
by the novelist. 
While Rowlandson favours more animated scenes than the 
designers of the Hogarthian Novelist plates, he does not approach 
Cruºcshank's extreme of violence. This may be nicely traced in 
their respective plates depicting I. avenent, a character described 
in gandard Smollett manner: 
a little old withered man, with a forehead about an inch 
high, a nose turned up at the end, large cheek bones that 
helped to form a pit for his little grey eyes, a great bag 
of loose skin hanging down on each side in wrinkles like 
the alforjas of a baboon; and a mouth so accustomed to that 
contraction which produces grinning, that he could not 
pronounce a syllable without discovering the remains of 
his teeth, which consisted of four yellow fangs, not 
improperly by anatomists, called canine. (1.153) 
In Rowlandson's plate, The Return of Mrs. Lavement & Cap t: 
O'Donnel fron the Play(P1.35), the interest is in the piquancy 
of the situation, the 'furniture' of the scene of the apothecary's 
shop, 
63 
and the reactions of Roderick and O'Donnell, in addition 
62 The OED notes that 'in England the artistic senses came 
earliest, and the wider use was at first chiefly transferred'. 
The first example of the wider use gives is fron Chesterfield's 
Let ters(1748). 
63 however R. Paulson, in his introduction to Hogarth's Graphic 
Works, vol. 1, p. 51, notes of Rowlandson's and Giliray's 
plates that 'the face is the central image in their satires 
.. Ifogarth'S emphasis on the scene, with all its components, 
is lost ... Rowlandson's rooms are enormous, bare, and 
vague. ' G. Vertue too notes this as a Hogarthian quality: 
I1 
. 
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to the figure of I. avement himself. By contrast Cruikshank's 
plate Roderick Random threatening to execute justice on Gawky 
(P1.37) shows Lavenent caught in a violent situation, retiring 
precipitately down the stairs with his son-in-law before the 
avenging Roderick. Lavenent is shown full-face and very much 
the caricature of Snollett's description, in contrast to the back- 
vicw in two other plates of the Gawky episode, by Dodd for the 
Novelist's A9agazino edition and by the vignettist of the 1823 
Whittingham edition(P1s. 38 and 39). A broad contrast between 
Rowlandson and Cruikshank can be seen in the use each makes of 
the figure of Lavement, so that while Rowlandson could be called 
more 'IIogarthian' in his preference for comic characterisation 
rather than burlesque caricature, Cruikshank is perhaps more 
Smollettian in combining in his illustration two of Smollett's 
comic techniques, the fixed portrait caricature and the violent 
situation. 
Violent situations,. frequently involving physical pain, 
are certainly an element in Smollettes fiction, and an element 
which seems to have appealed to Cruikshank especially. One of 
his most successful illustrations to Roderick Random is Strap's 
Misfortune in the Dining Callar(Pl. 40), details of which involve 
Strap's tumbling headlong down a flight of steps, a soldier 
being scalded with a pwrringer of hot soup, volleys of execrations, 
a poultice of salt on the jaw wound, crushing of beeraugs, not 
'the very furniture of his rooms describe the characters of 
the persons to whom they belong; a lesson that might be of 
use to comic authors. ' (op. cit., p. 159. ) Tho conscious 
Hogarthianism of the Rowlandson plate particularly is 
reflected in his indebtedness to the figure of the apothecary 
in Ilogarth's Marriage ä la Mode Plate of whom 
John Ireland wrote, in Hogarth Illustrated, vol. 2, p. ll, 
'to heighten the ridicule, you see he is a Frenchman'. 
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to mention sundry grindings of teeth and hideous yells. The 
whole thing is a chain of accidents reziiniscent of IIumphry Clinkers 
first attempts at serving at table(Pl. 2o3), or of the ill-fated 
feast after the manner of the ancients in Peregrine Pickle(P1.64), 
both of which afforded him scope for delightfully disastrous 
illustrations. 
Although an elEment in all Smollett's novels, the violence 
is at its most explicit in Peregrine Pickle, partly for the sheer 
accidental joy of it, partly because of the 'satiric disposition' 
of the hero, and partly because relationships between characters 
are frequently externalised into physical terms. If Rowlandson 
is most successful in expressing what the Preface to Roderick 
Random calls 'not ... a bare catalogue of characters, but agreeably 
diverted with all the variety of invention', Cruikshank comes 
into his own with Peregrine Pickless 'pleasant Projects of 
Revenge'. 
64 
64 The quotation comes from the heading to chapter 75 of 
Peregrine Pickle. 
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CHAPTER II PEREGRINE PICKI2 
I 
The early pattern of illustration to Peregrine Pickle is 
very like that to Roderick Random, but an illustrated edition, 
indeed a second edition at all, 
1 did not follow so swiftly on 
the heels of the first appearance of the work. Where Hayman's 
plates appeared a few months after the first publication of 
Roderick Random, Fuseli's four frontispieces to Peregrine Pickle 
had to wait until 1769, some eighteen years. When they did 
appear(like those to Roderick Random engraved by Grignion) they 
remained the standard plates to the novel for some time, appearing 
in their original or in re-engraved forms in at least eight 
editions in the eighteenth century. 
2 
Another similarity to Rodstiek Random is seen in the, plethora 
of part issues and cheap reprints. Like the earlier novel 
Peregrine Pickle soon appeared in the Novelist's Magazine series 
(PP6), Wenu=ls Entertaining Mus _(ppg), in Mudford's British 
Nove liats(PP22), in Walker's edition(Pp25), and also in Dove's 
English Classics edition(PP31). These editions mostly employed 
the same artists who had illustrated Roderick Random, such as 
Clennell for the British Novelists series and Thomas -Uwins for 
The second edition 'revised, corrected, and altered by the 
author' appeared seven years after the first in 1758. 
See H. S. Buck, A Study of Smollett, Chiefly 'Peregrine 
Pickle' for full details. 
2 For full details of the various appearances of these plates 
see Appendix I. 
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Walkers edition, but the No_ elist's Magazine edition was illus- 
trated by Thomas Stothard, while Dodd(who had designed the 
plates for the Novelist+s Magazine Roderick Random) is found 
illustrating Wenman's edition of Peregrine Pickle. Stothard 
was a prestigious illustrator but more at home with the Ladies 
Magazine fashion plates than with the violent knockabout of 
peregrine pickle. It is therefore rather surprising to find him 
doing a second set of four frontispieces to the novel for the 
'7th edition' of 1784(PP8),. in addition to the twelve plates he 
had done for the Novelist's Magazine three years earlier. 
The part issue version of the novel which is most interesting 
is Cooke's Select Novels edition(PP16). Not only did its plates, 
mostly designed by Richard Corbould, re-appear in various editions 
of the novel such as Dean and Munday's 1819 reprint(PP27), but 
they travelled as far as America and were translated into wood 
engravings by 'the father of American engraving' Alexander 
Anderson, 
3 
appearing in New York editions in 1813 and 1816 
(PP23 and FF26). 
Another foreigner who madejpoint of illustrating Peregrine 
pickle was Daniel Chodowiecki, 
4 in a series of twelve miniature 
engravings to a Berlin Almanack for 1786(PPll) and also with 
four frontispieces to a German translation of the whole novel 
(PP10). 5 His plates to the novel contrast with those to a French 
3 See Sinclair Hamilton's Early American Book Illustrators 
and Wood Engravers, p. 48, which also describes the 1816 
New York edition of Peregrine Pickle(p. 55). 
4 Father of the Wilhelm Chodowiecki who illustrated Roderick 
R_(RR21), see footnote 5 to Roderick Random chapter. 
5 According to Engelmann's cataloguer Daniel Chodowiecki's 
S6mtliche Kupferstiche, the other English novels illustrated 
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edition some years later in 1799(PP18) which are very crude in 
technique and presumably aimed more at children. One of the 
French plates is interesting in view of its date, Pallet a la 
Bastille, but Gonord by no means rivals Eisen, the French 
illustrator of Roderick Random(RR7). 
Rowlandson, whose designs to Roderick Random formed such a. 
large part of that novel's illustrative history, is less notable 
as an illustrator to Peregrine Pickle. He provided two fairly 
functional frontispieces to the 1790 Miscellaneous Works volumes 
(PP13), and eight plates dated 1796(PP19). Like Roderick Random 
I have not located an edition before 1805 with these plates and 
again like Roderick Random it appears to be very rare, the only 
copy I have seen being in the library at Princeton. 
6 
However 
Rowlandson on the whole did less illustratbn to Peregrine Pickle 
than to Roderick Random, 
7 
and some editions blithely advertised 
as having 'plates by Rowlandson', such as an 1805 edition(PP20), 
were in fact padded out with some low quality 'cuts' by George 
Woodward. 
8 
If Rowlandson appears to have felt less at home with 
by the artist were The Vicar of Wakefield, Clarissa, A 
Sentimental Journey and The Man of Feeling, which puts 
Peregrine Pickle in rather unusual company. 
6 See B. C. J. Wolf, Rowlandson and his Illustrations of 
eighteenth century English literature, pp. 124-132, for a 
full description of these plates. 
7 To be crudely numerical about it, Rowlandson did 8 designs 
to the 4 1805 Peregrine Pickle volumes, and 12 to the 2 
1805 Roderick Random ones. 
8 The 1809 Miscellaneous Works titlepage is slightly more 
honest in its 'Twenty-Six Engraaings, by Rowlandson and 
others', and the publisher seems to have acquired only a 
few of the Rowlandson plates. For the most obvious 
example of Roalandson's greater popularity, see LG12, 
with its claim of a 'Frontispiece by Rowlandson' which was 
in fact by George Woodward. 
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Peregrine Pickle, Cruikshank appears to have felt the opposite. 
His relationship with the novel seems to have started with some 
adolescent cuts for Twelfth Night Characters(PP24), which 
included two charactess from Peregrine Pickle, Trunnion and Pipes. 
However it was in a series that is generally agreed to have 
secured his fame if not his fortune that he first dealt fully 
with the novel, in three of the Points of Humour, Part 2(PP30), 
This volume is especially interesting in view of the theoretical 
defence of Smollett against Fielding which is found in the 
preface. 
9 In his 'standard' plates to the novel, for Roscoe's 
edition of the Novelist's Library in 1832(PP32), he again fully 
treats the work in eight etchings, as does Phiz in an 1857 
edition which parallels the Roderick Random he also illustrated. 
10 
After a slower start Peregrine Pickle follows the pattern 
of illustration of Roderick Random except that the relative 
positions of Rowlandson and Cruikshank as illustrators of the 
novel are reversed. One general point that emerges is that 
certainly in the late eighteenth and early nineteenth century the 
popularity of this novel equalled if not passed that of Roderick 
9 Many contemporary reviews, such as the one in Blackwood's 
magazine, XIV, 1823, pp. 18-26, 'On the Genius of Cruikshank', 
remarked on the high quality of his Points of Humour. 
Another contemporary review, pasted without attribution into 
a fascinating collection of letters and sketches dealing 
mostly with Cruik. shank and William Hone, and held in the 
Berg Collection of the New York Public Library, reads 'We 
are in expectation of more "Points of Humour", having 
recurred to them from a miserable imitation, entitled "Points 
of Misery"'. This latter production was written by Charles 
Westmacott and illustrated by George's brother Robert Cruikshank. 
10 The Adventures of Peregrine Pickle, in which are included 
Memoirs of a Lady of Quality. By T. Smollett, M. D. Author 
of 'Humphry Clinkers 'Roderick Random', etc. With illus- 
trations by Phiz. London: G. Routledge & Co. Farringdon 
Street; New York: 18, Beekman Street. 1857. 
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R ndomq and this is possibly because the mood of the novel fitted 
well into the age which appreciated the adventures of Tom and 
Jerry, 'oz the 'English Spylgll 
11 
in the previous chapter, the series of plates illustrating 
Roderick Random entitled The Hogarthian Novelist formed the 
centre of discussion on Smollett's methods of characterisation 
and his use of caricature portraiture as a literary device. A 
similar focus for Peregrine Pickle nay be found in Cruikshank's 
Points of Humour. Like The Hogarthian Novelist it is a series 
of plates rather than an illustrated edition of the novel, but 
also incorporates some of the text, in the form of selected 
blocks of narrative and a lengthy explanatory preface. This 
reflects a general difference between the Hogarthian and Cruik- 
shankian modes of illustration. Hogarth saw his graphic work 
as narrative in a non-literary medium, a visual substitute for 
the written word. 
12 
Cruikshank, while he perhaps overvalued the 
Relative importance of illustration against text, 
13 did not 
11 For example Pierce Egan's Life in London; or, the Day and 
-night 
scenes of Jerry Hawthorn, Esq., and ... Corinthian Tom ... with thirty-six scenes from real life, designed 
and etched by I. R. and G. Cruikshank(1820-1, published in parts). 
12 A typical example of this attitude, and one which Hogarth 
would undoubtedly have endorsed, is Vertuels praise of 
$that great and original genius, Hogarth; considering him 
rather as a writer of comedy with a pencil, than as a 
painter'. Anecdotes offPPainting, vol. IV, ch. 4, p. 68. 
13 Cruikshank's 'Statement of Facts' on this complex matter 
m&3r be seen in his pamphlet The Artist and the Author 
(London, 1872), where he attempts to prove that he was the 
author of Oliver Twist, The Miser's Daughter and other 
novels. He does also have this to say: 'I now feel it 
necessary to inform the public, that the usual, or ordinary 
42 
conceive so exclusively of illustration independent of the 
written word. 'The titles of the two series also imply their 
different ends, Hogarthian Novelist suggesting moral analysis 
via characteristic visual detail, while the emphasis implied in 
the title Points of Humour speaks for itself. But should there 
be any doubt about the ultimate aims of the Cruikshank plates, 
the preface to Part I explains it fully: 
Those ludicrous subjects only which are rich in the humour14 
of situation are calculated for graphic illustration. 
The preface to Part II repeats this emphasis. Part I contains 
no illustrations by Cruikshank to novels, concentrating mainly 
on fictionalised comic moments from history but Part II does: 
the three plates illustrating Smollett's Peregrine Pickle. The 
reasons for this choice are stated at length, and since the whole 
series was designed to afford 'scope for the peculiar talents 
of the artist who adorns them with his designs', it may be 
inferred that Cruikshank had a hand, at least, in the theoretical 
preface to the second part. For this reason, quite apart from 
its intrinsic interest, I shall quote from it at some length. 
It will be seen that the compiler has taken a hint, or 
rather followed a hint of one of the critics upon this little 
book. He has resorted for part of his materials, to the 
author, who is richest of all in the humour of situation. 
way of producing' illustrated novels or romances is, for an 
Author either to write out, from his own ideas, the whole 
of the tale, or in parts; the manuscript, or letterpress, 
of which is then handed to an Artist, to read and select 
subjects from for his illustrations, or sometimes for the 
Author to suggest to the Artist such subjects, scenes, 
or parts, as he might wish to be illustrated. And I, 
being known generally only as an Artist, or illustrator, 
it would, therefore, very naturally be supposed that, in 
all cases, I have merely worked out other men's ideas. 
But, if I have the opportunity, I Shall be able to show 
that other men have sometimes worked out my ideas'(p. 14). 
The emphases are Cruikshank's. 
14 Preface to Points of Humour, Part 1(1823). Cruikshank's 
own emphasis. 
43 
Fielding has been suggested; but though some things, 
excellent in their kind, might be found in him, yet it will 
be observed, on a more accurate consideration, that this 
admirable author is infinitely less adapted to the pencil 
of Cruikshank, than. his successor in the walk of humour. 
Fielding is master in the power of laying open all the 
springs which regulate the motion of that curious piece of 
mechanism, the human heart ... His dramatis personae are 
not, generally, very extraordinary people. - He dealt in 
that which is common to all. While, on the contrary, 
Smollett is rich in that which is uncommon and eccentric. 
His field is among oddities, hobby-horses, foibles, and 
singularities of all kinds, which he groups in the most 
extraordinary manner, and colours for the most striking 
effect. We read Fielding with a satisfied smile, but it 
is over the page of Smollett that the loud laugh is heard 
to break forth. - How much at home our artist is in the is conception of Smollett may be seen in the following plates. 
III 
The preface explains why Smollett was chosen, in preference 
to any other novelists although the use of the word 'hobby-horses' 
suggests a subliminal reference to Sterne, rejected perhaps 
because his eccentricities were psychological rather than visual. 
But it does not explain why this of all Smollett's novels was 
used to provide those 'ludicrous situations' especially suited 
to graphic illustration, as Roderick Random was a more popular 
novel: 
16 
and to some extent contained those elements that Cruikshanks, 
15 Preface to Points of Humour, Part II, p. iv. I have not 
been able to find the critic referred to in the first 
sentence, and of course it may well, have been verbally 
transmitted. See also note 30 to Chapter 1 of this thesis. 
16 F. W. Boege, in Smollett's Reputation as a Novelist, pp. 72-3, illustrates a new note in Smollett criticism with an 1816 
review of Scott's The Antiquary: 'Smollett was always a 
caricaturist, and Fielding sometimes a libeller of human 
nature; but this author paints her as she is ... if he have 
not the humour of Smollett, he is also without his grossness', 
and the criticism in the Quarterly Review of 1812: 'Tom Jones 
and Peregrine Pickle have contributed to inflame, and we 
will venture to add, to debauch many a youthful imagination. ' 
The evidence of numbers of illustrated editions does not 
particularly reflect this, though Ro derick Random has 36 to 
Peregrine pickle's 29, up to the date of Points of Humour. 
44 
according to the preface, was seeking. 
- The two elements which were picked out as especially suited 
to the genius of Cruikshank were 'the humour of situation' and 
'that which is uncommon and eccentrics in, characterisation. In 
Roderick Random as we have seen there are plenty of eccentric 
characters but often enough they have little--significance in the 
plot: the singularity of appearance of Crab, "Lavement, Narcissa's 
aunt or miss Snapper is largely an end in itself. This, as many 
critics note I17 has the effect of making them discrete from the 
fabric of the whole novel. In Fiumphry Clinker, as I shall argue, 
this discreteness is resolved by separating out the portrait 
caricatures into two virtuoso set-piece descriptions. 
18 
The 
two are then continually emphasised as 'originals' as opposed 
to type characters, and are not subject to satire as their 
eccentricity is So Angular, With Peregrine Pickle Smollett is 
hamstrung by his desire to make his novel 'improving' by means 
of satire. Satire of characters is more overt in Pere. ine 
Pickle than it had been in Roderick Random, where the characters 
are mostly 'striking, humorous, and[only lastly if at all] 
moral'. In Humphry Clinker the striking caricatures, though 
17 For example, R. Paulson in Satire and the Novel inXitilth 
Century England, p. 1771 $Such microcosms and set-pieces 
[i. e. Lavement] ... illustrate rather than advance the 
novels theme. ' 
18 G. Kahrl, in his essay 'Smollett as a Caricaturist', Tobias 
Smollett. Bicentennial Essays presented to Lewis M. Knapp, 
ed. G. S. Rousseau and P. G. Boucd, p. 197, defined Hatt Bramble 
as 'the most sustained and culminating caricature in all 
Smollett's prose fiction', but his definition is wider than 
that widich I employ, not merely those characters described 
in terms of their visual impact, but those whose ca r acters 
are exaggerated in other ways. Thus iiatt is a caricature 
because he is the 'apotheosis of the deformities of age, 
illness, misanthropy, sentimental attachments and hypo- 
chondriacal apprehennsions'(p. 198). 
45 
equally amoral, differ from those in Roderick Random, by virtue 
of their involvement in the plot, and from those in Peregrine 
Pickle by their immunity from satirical treatment. One result 
of this is that Peregrine Pickle is relatively thin on straight 
portrait caricatures, and in many cases, as with Commodore 
Trunnion, eccentricity is a matter of behaviour rather than 
appearance, in his case the wholesale transference of nautical 
habits to shore life. The satife in the novel is generally a 
weapon used to attack groups, such as physicians or authors, or 
to ridicule actions rather than to note strange appearance. 
The author's attempt to combine the novel form with 
sustained social satire was a development of the Roderick Random 
pattern, but no more successful as satire. Smollett's recognition 
that he was attempting the impossible is made clear in chapter 1 
of Ferdinand Count Fathom when he, typically, confers blame for 
the comparative failure of his second satirical novel on, not 
himself, but the contemporary taste for $the inoffensive pen 
[that] for ever drops the mild manna of soul-sweetning praise's 
19 
He had attempted to structure his second novel more carefully 
than his first by conflating the biographical education of his 
hero and situations requiring satirical attention in peregrines 
dual role as both hero and practical satirist, 
20 Unfortunately 
this, in spite of all efforts to the contrary, 
21 has the effect 
19 Ferdinand Count Fathom, p. 8. This is part of Smollett's 
attack on criticism of the 'lowness' of his first two novels. 
20 See R. Putney, 'The Plan of Peregrine Pickle, PMLA, vol. 60. 
Dec. 1945, pp. 1051-65, for a closely argued case for Smollett's 
careful structuring of Peregrine Pickle. 
21 For example, the interweaving of the love-plot, and the 
example set by the arch-satirist Cadwallader Crabtree. 
46 
of alienating the reader+s sympathies from the hero. Smollett 
resolves this in Humphry Clinker with the same kind of simple 
device as h is vse -f caricature portraits, by separating out the 
objective satirist and the subjective observer into the two 
characters, Jery and Matt. 
In Peregrine Pickle the hero's propensities to satire are 
explained as a mixture of heredity, and 'oddity of disposition 
for which he had been remarkable even from his cradle'(pp. 51-2), 
22 
and also a naturer learned response to the evils of society. The 
characters of Hatchway, with his 'satirical talents' and practical 
jokes, and later Cadwallader Crabtree help the hero to create 
ludicrous situations, although the latter is also used to show 
the dangers of becoming $not so much incensed against the follies 
and vices of mankind, as delighted with the distress of his 
fellow-creatures'(p. 623). 23 But before Peregrine comes to see 
this as the logical conclusion'of his actions, his practical 
satire has created endless violent and ludicrous situations. 
This element of creation serves to differentiate him from 
Roderick Random, who is typically acted'upon and then prompted 
to revenge. A broad contrast may be seen in their youthful 
careerst where Roderick was $found guilty of robbing orchards I 
22 His mother's delight in finding impossible tasks for her 
sister-in-law, for example the three black hairs from Trunnion's 
beard, indicates that this was partly to be explained as 
an heredity trait. Seesiso Peregrine Pickle, p. 540, 
where the hero decides not to pursue the Lady of Quality 
but to turn to 'that practical satire, which was so agree- 
able and peculiar toý'hts disposition'. 
23 There is much the same relationship between Matt and Jery 
in Humphry Clinker, but they share not only a 'satirical 
disposition' but also a tendency to benevolence, as in 
Jery's reaction to Matt's treatment of the poor widow, 
Humphry Clinker, p. 23. 
47 
never entered ... and of abusing old women I never saw', Peregrine 
does both these things, pillaging farms and drilling holes in 
his aunt's chamberpot, among a thousand other 'childish pranks'. 
24 
For the purposes of the Points of Humour as described in the 
preface, Cruikshank or his collaborator has shown himself a 
sensitive reader of Smollett's fiction, in choosing as the novel 
which best suited his graphic interests, the only one in which 
'the-hero is the creator of humorous situations. 
Peregrine's role as the practical satirist cannot be under- 
estimated in its effect on the illustration of the novel generally. 
Of some forty episodes illustrated, almost half are of situations 
created or exploited by the hero. In general, illustrators 
divide into those choosing episodes in which the hero is the 
central character in the design and this normally implies a heavy 
concentration on the sentimental side of the novel, or centring 
on situations created by the hero, and these are usually 
humorous. 25 The three'Points of Humour are all of the latter 
type. The Consultation illustrates the episode where Peregrine 
and Godfrey 'practise a pleasant Project of Revenge upon the 
Physicians of Bath, The Dinner refers to the feast alter the 
manner of the ancients proposed by the physician and eagerly 
embraced by Peregrine 'with a view of rendering the physician's 
24 It might be noted that even in the eventful naval scenes, 
in Roderick Random ch. 29, the hero spends most of his time 
as an onlooker, 'fettered to the poop $. R. Paulson, in 
Satire and the Novel in'CV th Century England, p. l8l, defines 
the differences between Roderick and Peregrine as satirists. 
25 A contrast would be between Stothard's Novelist's Magazine 
illustration$(PP6), with 5 sentimental and 6 comic plates, 
and Rowrlandson's illustrationa(PP19), with 7 comic to only 
1 sentimental episode. Sentimental illustrations generally 
have Peregrine as a main figure in the design, while the 
humorous ones show him as an onlooker. 
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taste more conspicuous, and extracting from it the more diversion', 
and The Duel illustrates what ensues when 'Peregrine artfully 
foments a Quarrel between Pallet and the Physician $* The emphasis 
is continually on 'pleasant projects' or 'diversions, which 
Peregrine creates by first seeking out characters with eccentric 
singularities and then causing them to act or react character- 
istically or eccentrically. Each of these episodes has some 
slight satirical purpose, punishing the physicians for being 'the 
secret agents of scandal .. * a class of animals', or exposing 
the ridiculous and obsessive admiration for the classical age 
of the republican physician, and revealing the cowardice of the 
two participants in the duel, but in each case the punishment 
far outweighs the crime, as in Roderick Random the caricature 
descriptions outweigh the structural significance of the 
characters thus defined. 
However unsatisfactory on a total moral or aesthetic level, 
the local elaboration of the humorous character or situation 
is where Smollett excels, and what Cruikahank appreciated in 
the novelist, This excellence is implicit in Rufus Putney's 
explanation of why the novel, in spite of itp careful plan, is 
ultimately a failure as a wholes because 'SmollettIs characters 
never surprise us by doing the unexpected, and events - except 
for comic scenes - always fall out as we have known they will$. 
a6 
However the surprises wrought by Peregrine the comic-satirist 
never really overflow into the area of Peregrine the hero, except 
perhaps in the episode where Pipes puts Peregrine's letter to 
Emilia in his shoe to keep it safe. Three illustrations of this 
episode show the different ways in which it can be approached. 
26 R. PutaeY, Opi., p. 1064. My mpbasis. 
49 
Luke Clennell, in a typically charming and sentimental vein 
shows tour y®ung heroine, impatient to read her lover's billet, 
which made her heart throb with rapturous exxpectation'(p. 105). 
Smollett's prose is an ironic buildup to Pipes's version of the 
letter which follows, although Clennell seems to have taken it 
at face value(P1.41). By contrast Phiz's illustration(Pl. 42) 
concentrated on the comic side, evident in the smirk on Pipes's 
face, but there is a sameness about the characters which detracts 
from the total effect. The two women not only resemble each 
other, but also Little Derrit in the novel which Phiz was also 
illustrating at this time. 
27 Although Putney shows at length 
the controlling importance of the Peregrine/Emilia relationship 
in the structure of the novel, the effect on the reader is almost 
always of a crashing gear-change from the satiric/humorous into 
the sentimental mode, the former usually much more successful. 
It is therefore no surprise that the most prestigious illustrators 
of Peregrine Pickle, Fuseli, Chodowiecki, Rowlandson, Cruikshank 
and Phiz, all concentrated fairly exclusively on the humorous 
element, and it is less accomplished illustrators like Stothard, 
Clennell and Corbould who divide their labours between the two 
modes. 
IV 
Cruikshank's The Consultation(P1.43) is pure situational 
comedy with all itsusual Smollettian concomitants of broken noses, 
disarrayed wigs and chamberpot humour. It is one of three self- 
27 The third illustration is by Henry Corbould for the Dove's 
Classics edition(PP31b), and shows the same moment as Phiz, 
but the tone is completely serious, as the title to the 
plate, lie started with great emotion, shows. 
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contained adventures showing the 'stratagems practised upon the 
objects of ridicule, hatred and contempt' by Peregrine and Godfrey 
Gauntlet while they visit Bath. In the revised second edition 
one of the episodes, the capturing of the dogs that turned the 
spits, is omitted because it is of little satirical value and, 
more importantly, the 'humour of situation' is minimal. The 
effect, when comparing Cruikshank's illustration of The Consultation 
with the version by the later 19th century illustrator Phiz 
(P1.44), is at first to think how similar they are, and then 
to become aware that the later design is a watered-down version 
of the earlier, with less emphasis on the chamberpot element, 
less caricatured differentiation in the faces of the physicians 
and less of the fiendish glee more explicitly expressed in the 
gouty tailpiece(P1.45). 
28 
Phiz's version does illustrate an 
28 Thackeeay's appreciation of the Points of Humour plates, 
and the gouty tailpiece in particular is worth quoting at 
length from the long leading article in the Westminster 
Review, vol. 34, No. 1,1840, pp. 1-60. 'The famous classical 
dinners and duel in "Peregrine Pickle" are also excellent 
in their way; and the connoisseur of prints and etchings 
may see in the latter plate, and in another in this volumes 
how great the artist's mechanical skill is as an etcher. 
The distant view of the city in the duel, and of a market- 
place in "The Quack Doctor", are delightful specimens of 
the artist's skill in depicting buildings and back-grounds. 
They are touched with a grace, truth, and dexterity of 
workmanship that leave nothing to desire. We have before 
mentioned the man with the mouth which appears in this 
number, and should be glad to give a little vignette 
emblematical of gout and indigestion, in which the artist 
has shown all the fancy of Callot. Little demons, with long 
saws for noses, are making dreadful incisions into the toes 
of the unhappy sufferer; some are bringing pans of hot coals 
to keep the wounded member warm; a huge solemn nightmare 
sits on the invalid's chest, staring solemnly into his eyes; 
a monster, with a pair of drumsticks, is banging a devil's 
tattoo on his forehead; and a pair of imps are nailing 
great tenpenny nails into his hands to make his happiness 
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element in the novel, scenes of group chaos, which he is inclined 
to stress even more than Cruikshank, whose interest was in the 
single figure. 
There will be more discussion of this favourite comic standby 
of Snollett's, in the section dealing with Humphry Clinker, and 
its appeal to Phiz is evident in two other Peregrine Pickle 
plates by him which utilise the same device, Pallet floors a Host 
(Pl. 46) and the Battle of the Doctors(Pl. 47). Smollett himself 
was inclined to indulge in scenes of gratuitous and comprehensive 
violence: a satirical scourging in the first two novels especially 
was almost always a literal as well as a metaphorical event, 
which makes them particularly suitable for visual depiction. 
This literally applied punishment was taken by Toussaint to be 
peculiarly English, as the preface to the 1753 French edition 
shows: 
joy ai trouv4 des portraits d'originaux singuliers, asscz 
bien soutenus; at des tableaux d'aprbs nature, dont plusieuts, 
suivant l'usage Anglican, ont pour sujets des avantures de 
Cabaret, de Places publiques, at de Grands-Chemins; force 
batteries ä coups de poings, de pieds at de batons, quo nos 
Francois trouvent ignobles, parce que Ces coups-la no tuent 
pas si bien quo des coups d'tsp6e. J'ai eu pour d'abord 
que cola no füt pas goüte ici: maid j' ai fait reflexion 
apres coup quo cos peintures-lä ne sont pas sans merite; 
qu'elles servent au-moires a nous instruire des moeurs 
Angloises. 
A scene of mental torment, like Clennell's illustration of 
Peregrine's remorse after his attempted rape of Cmilia(Pl. 48), 
though melodramatic in the manner of the text, is comparatively 
uninformative beyond the level of visual reference, whereas 
Pallet's escapades on the jackass which, like the stings of 
Peregrine's conscience, effectually prevent the consummation of 
a love-affair, permit a fair amount of narrative interest to be 
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episode is written shows how much more at home 5mollott was in 
the complexities of comic situations than in mental or emotional 
self-criticisms. William I4udford notes Smollott's habit of 
externalising and vulgarising normal human emotional rQactions, 
pointing out in his prefatory remarks to Roderick Random: 
S=ollctt fails in all attempts to describe the violence 
of pathetic emotion. Foaming at the mouth, kicking chairs 
about, light forsaking the eyes, and swearing 'horrible 
oaths$ are the usual concomitants of passion in his heroes. 
Peregrine's remorse is of exactly this type, but where this 'mere 
exaggeration' is used in comic action it results in increasing 
hilarity rather than the impression of authorial embarrassment. 
There are five different illustrations to the episodo of 
Pallet and the ass, 
30 
three of them fairly functional depictions 
of Pallet's involuntary interruption of the 'happy accomplishment 
of [Peregrine's] desire': by Roelandson, who does not exploit 
the episode as one might have expected, by Corbould for Cooke's 
edition(Pl. 49), and by Gonord in a late 18th century French 
edition of the novel(Pl. 50). The other two, by Chodowiecki -for 
a Cernan edition(P1.51), and the Phir version(Pl. 46) each show a 
slightly different moment. Chodowiecki's illustrates the 'libidinous 
Israelite' being 'pulled by the heels from his lurking-places so 
that Pallet had the good fortune, at last, to transfer the laugh 
29 From the 'Critical Observations' prefatory to Roderick 
rams in volume 1 of Mudford'o British Novelists series 
(1310). For a modern criticism in much the saw terns, sea 
A. B. Strauss, 'On Smollett's Languages A Paragraph in 
Ferdinand Count Fathom', English Institute Essays, 1953s 
, it is not only that the physical reactions S=ollett 
manipulates are so crude as to be incapable of doing justice 
to finer shades of feeling, there is also the inherent 
difficulty of drawing the line between the external mani- 
festations of one kind of emotion and those of another. ' 
(p. 31) 
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from himself to his rival, and the French inamorata'(p. 298), 
a successful and satisfactory Smollettian conclusion. Phiz's 
illustration is as I have noted a typical example of his group 
chaos scenes. 
31 
The ass appears as a shadow on the wall, the 
cause of the chaos of falling bodies 'so that the whole passage 
was strewed with a long file of people, that lay in a line, like 
the sequel and dependance of a pack of cards'(p. 293). 
By a curious coincidence almost exactly the same illustrators 
also choose the other Phis episode to illustrate, the Battle 
of the Doctors(in fact at the College of Authors and it is typical 
of Phiz to have made this mistake)32 and the sane remarks made 
about Pallet Floors a Host(Pl. 40) may also be applied to the 
versions of this second battle by Rowlandson, Gonord(Pl. 54). 
and Chodowiecki(P1.55). 
33 The implication is that these artists 
31 Although I criticise Phiz's over-easy use of groups of 
people in this and two other of his illustrations, his 
approach is better than the compromise which Woodward makes 
in a similar scene, Alarm at the inn at Chantilly(Pl. 52). 
Bad on a purely technical level with an inartistic array of 
figures like heavily etched cardboard cut-outs against a 
washy stage backdrop, it is also inaccurate in illustrating 
the text, conflating several parts of a complicated scene 
occurring at different tines and places. In this sort of 
scene Corbould's approach of taking only one part of the 
action is wiser(P1.53). For Rowlandsonts additions to the 
text, sec discussion of P1.56, Fire at the Inn - Peregrine 
rescues Emilia, Lc. 
32 Phiz was notorious for not reading the text he was to 
illustrate. When he took over the illustration of Lever's 
novels in 1846 the Irish novelist constantly complained of 
his artist's laxness in reading the proofs submitted to him. 
(MS letters in the Pierpont Morgan Library. ) 
33 peregrino Pickle, ch. 101. T'ro points about this episode 
crake it an interesting one, Rogarth's Order of Periwigs 
(1761) echoes Smollett's description of the authors: 'a 
strange collection of periwigs, with regard to the colour, 
fashion, and dimensions, which were such as he had never 
seen before. Those who sat on each side, nearest the 
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had a penchant for scenes of 'confusion and tumultuous uproar' 
which the novelist so liberally supplied. Essentially these 
episodes are of a type with scenes such as the feast after the 
manner of the ancients, the night at the inn at Chantilly, or 
the fire at the inn on the way to Emilia's home, scenes where a 
group of people react in different ways to a single impulse, be 
it food, fire, a jackass, or deliberate provocation by a single 
character such as Peregrine. There are differences in the group 
chaos scenes, between those involving a group of physicians, 
authors, or travellers, and the character differentiation, 
admittedly schematic, among those present at events such as the 
feast after the manner of the ancients. This scene includes a 
French marquis described as a typical 'petit-maitre', an Italian 
count #a thin limber creature' with, in the first edition at 
any rate, homosexual tendencies, and a German baron 'neither so 
wieldy nor supple in his joints as his companions'. 
34 This 
Next to these, the majors took place, many of which were 
mere succedanea, made by the application of an occasional 
rose to the tail of a lank bob; and in the lower form appeared 
masses of hair, which would admit of no description'(p. 640). 
Following this depersonalised description comes another: 
the saw Tragedy conspicuous in a grave solemnity of regard, 
Satire louring in a frown of envy and discontent, Elegy 
whining in a funereal aspect ... ' etc. This indicates in 
skeletal form his use of what Gombrich terms the "physio- 
gnomic fallacy', Meditations on a Hobby-Horse, p. 108. 
34 Pere g rine Pickle, ch. 48. Rowlandson seems to have shared 
the novelist's chauvinism, J. T. Smith, in Rowlandson's 
obituary in the Gentleman's Magazine, 1827, p. 564, remarks 
that, on his trip to Paris at the age of 16, he 'occasionally 
indulged that satirical talent, in portraying the characters 
of that fantastic people, whose outres habits, perhaps, 
scarcely demanded the exaggeration of caricature'. It is 
therefore strange that he did so few illustrations to the 
second volume of the novel. Similarly Cruikshank, whose 
Frenchmen in his Life in Paris(1822) are, in Thackeray's 
words 'a villainous race of shoulder-shrugging mortals' 
(Westminster Review, vol. 34, no. 1, p. 12). Cf. also Smollett's 
description of the Frenchman who 'shrugged up his shoulders 
to his ears, expanded his hands, elevated the skin on his 
forehead and eyebrows and depressed the corners of his mouth 
55 
differentiation allows for varied reaction within the illus- 
tration rather than the treatment of characters as a mere 'pack 
of cards' as in the jackass scene. 
A good contrastive example to the Phiz type of group chaos 
design is Rowlandson's Fire at the Inn - Peregrine rescues Emilia &c. 
(P1.56). Chodowiecki's design for this scene(P1.57) shows a 
straight and prddictable view of Peregrine rescuing Emilia, 
described in the text and shown in the illustration as being 'in 
her shift'. Rowlandson's inventive touches, in the spirit of 
the author, begin with undoing Emilia's shift to reveal her buxom 
breasts. The central couple is parodically echoed by Pipes and 
Sophy, the '&c. ' of the title, a pair in the same situation but 
drawn in rather a different spirit. Pipes's leer and his firm 
grasp on her ample buttocks, and Sophy's attitude, express 
alarm at the manner of her rescue rather than fear of the firee 
fiere Rowlandson has actually created a kind of visual story out 
of a hackneyed Smollett situation. Frequently in the early 
novels one gets the impression that Smollett felt that more 
meant funnier, and falls into a simplified bludgeoning satire, 
as in the battle at the college of authors. Phi= too is guilty 
of the same laziness, choosing episodes which give a superficial 
effect of lively animation without the tedium of having to 
consider individual twists of plot or characterisation. This 
tends to become an easy way out - on a low level it is humorous, 
but hardly pointed. 
To return to Cruikshank's other two Points of humour, 
The Dinner and The Duel, is to find combined the two elements 
mentioned in the preface to the collection of plates, eccentric 
in such a manner, that I could scarce refrain from laughing 
aloud at his grotesque appearances (Roderick Random, ch. 44). 
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character and ludicrous situation. The Colonel, in The Consul- 
tation, had the singular eccentric characteristic of a hatred of 
physicians, what ? 4udford35 called Smollett's dangerous facility 
of describing 'the human character as modified by single and 
peculiar causes', and this an unoriginal device within the context 
of Perwe Pickle since it closely resembles Trunnion's attitude 
towards attorneys. The reason why The Consultation episode 
should have been illustrated three times and Trunnion and the 
attorney only once, by Dodd in a very wooden plate for Wenm nn's 
edition(P1.53), must lie in the group chaos element which is 
present in The Consultation scene and seems to have been itimediately 
attractive to illustrators. 
In addition to the 'ludicrous situation' the other two 
points of 11u=our have also 'eccentric character' in Pallet the 
painter and his companion the physician, who were noted by 
Cleland, in an early review of the novel as two 'original characters': 
The one a painter, under the name of Pallet, whose 
absurdities furnish Pickle with matter of entertainment. 
The other a physician whose character is rather 
overtouc`heed, especially in the description of a feast 
given bykin the manner of the antients ... This extra- 
vagance ... is here too sarcastically exposed, for 
good nature not to conplain, however poetical justice may. 36 
smile at the execution. 
here the reviewer has noted the exaggeration at the expense of 
justice and naturalism, as elsewhere he complained of the exaggerated 
35 In his 'Critical Observations' prefatory to Humphry Clinkers 
in volume 1 of the British Novelist's series, where he 
contrasts the simple characters of Smollett's early novels 
with the more complex ones in his last. I discuss Smollett'S 
repetitive use of certain situations in the Humphry Clinker 
chapter of this study, but there are many examples in 
Peregrine Pickle also, such as the various duel scenes, see 
note 46 to this chapter. 
36 Monthly rcvicw, vol. 4, ! larch 1751, pp. 361-2. 
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scatology at the expense of decorum, because Smollett had not 
respected the delicacy of those readers, who call every- 
thing low that is not taken from high-life, which iss 
however rarely susceptible of that humour and drollery which 37 
occur in the more familiar walks of common life. 
He does also note that this comes as much from the tradition of 
picaresque and Rabelaisian literature as from any sociological 
study of the 'familiar walks of common life+. Where Smollett 
differs from these literary predecessors however is, as Cruik- 
shank perceived, in the combination of situational complexity 
and the personal oddities of the characters participating. 
38 
Exaggeration was a conscious device on Snollett's part, since 
in the preface to the revised second edition of the novel he 
writes that 'some humorous scenes he has endeavoured to heighten'. 
In this respect Smollettian characters are pure caricature as 
defined by Gombrich, in that exaggeration makes them both more 
individually 'alive' and yet patently more 'unnatural', 'a 
37 Ibid,, p. 356. 
38 There are several areas where a parallel with Scarron's 
Comical Romance, a work mentioned in Cleland's review, seems 
likely, for example in the exaggerated violence of the 
'battles', such as Destinyts in chapter 3 where he 'beat 
two Swords out of the hands of the Enemy, broke two or 
three Sculls, batter'd and slash'd as many Faces ... ' etc. 
There is another parallel with Peregrine Pickle where 
Rancour tips a full chamberpot over his bodfellow(ch. 6), 
which recalls The Consultation and, more obviously, the 
episode where the physician is made to believe that he has 
wet the bed(ch. 53). The difference between Scarron's and 
Smollett's versions is in the situation, Scarron's quite 
self-contained while Snollett's shows yet another twist in 
the complex relationship between Pallet and the physician. 
There is also a basic difference in the characters. Scarron's 
are simple types, with names to match, Rancour and 'the 
Merchant' on whom the trick is played. Although we do not 
know Smollett's physician's name we appreciate his agony 
, at such a thing 'so inconsistent with the dignity of his 
character# just because we have a fairly extensive knowledge 
of his character. This episode was omitted from the 2nd 
edition of Peregrine Pickle. 
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success in the illusion of life which can do without any illusion 
of reality,. 
39 
It is interesting that Cleland, like the compiler 
of the text of Points of Humour, emphasises the originality of 
the characters as being dependent on the absurd situations in 
which they are embroiled, in this case the celebrated feast, 
rather than, as I have suggested is the case in Roderick Random, 
because of their appearance only. 
Of the six illustrated episodes which include Pallet and 
his physician friend, 
40 
only one is non-situational in the Cruik- 
shank sense, and that is where Peregrine first meets the two 
originals in the Palais Royal, all the others dealing with feasts, 
duals or masquerades. The Palais Royal scene, illustrated by 
Fuseli(Pl. 59) and by Rowlandson(Pl. 60), takes its point from a 
literary rather than a visual joke in Pallet's hilariously inept 
art appreciation. 
41 
This is more successfully suggested by 
Rowlandson than Fuseli by a slight exaggeration of stance and 
facial expression Unlike Trunnion who displayed 'a figure every 
way answerable to the oddity of his character'(p. 4), neither 
Pallet nor his friend are caricatured by the novelist as far as 
their appearance goes, except the slight flamboyance of Pallet's 
39 S. i;. Gombrich, Art and Illusion, p. 284. 
40 These are the meeting in the Palais Royal, the feast after 
the manner of the ancients, Pallet at the masquerade ball, 
Pallet in the Bastille, Pallet and the ass, and the battle 
on the ramparts. 
41 Smollett's attitude to that famous 18th century type, the 
ignorant connoisseur, of which Pallet is a comic variation, 
is seen by implication in his commonsensical observations on 
art in his Travels Through France and Italy and is evident 
in his own reactions to the Palais Royal collection in the 
same work: 'I do not talk of the busts, statues, and .. * 
great collection of capital pieces in the Palais-royal, 
belonging to the Duke of Orleans. I have neither the capacity, 
nor inclination, to give a critique on these chef d'oeuvres ... 
i should have been better pleased, if there had not been 






'gay suruaer suit of the Parisian cut', suitable for a young man 
on the Grand Tour but not for one of Pallet's more advanced years. 
The appeal to these two most art-conscious illustrators of 
Peregrine Pickle lay perhaps as much in the setting of the gallery 
and the character of a painter as in any other factor, but it 
is strange that neither one exploited the idea of the pictures- 
within-a-picture motif, as Cruikshank did in The Dinner(Pl. 64) 
following the example of Hogarth. 
42 
There is a lack of what Cruikshank would call 'comedy of 
situation' in the two Palais Royal plates, not even compensated 
for by portrait caricature. In fact the only illustration to 
the novel which depends exclusively on a portrait caricature 
is, curiously enough, one by Stothard(Pl. 61) showing Peregrine's 
meeting with a very Randomish French cook, 
43 
where again, as 
in Roderick Random, the specificity of the description is no 
reflection on the importance of the character: 
a tall, long-legged, meagre, swarthy fellow, that stooped 
very much; his cheekbones were remarkably raised, his nose 
bent into the shape and size of a powder-horn, and the sockets 
of his eyes as raw round the edges as if the skin had been 
pared off; on his head he wore an handkerchief, which had 
once been white ... his middle was girded by an apron 
tucked ups that it might not conceal his white silk stockings 
rolled; and at his entrance he brandished a bloody weapon 
full three feet in length. (pp. 194-5. ) 
It is interesting that Stothard's French cook is a less caricatured 
version of Hogarth's cook in his Calais Gate(1749)(P1.62), A 
plate which has other affinities with the novel, in the episode 
42 Throughout his Progresses for example. Corbould also uses 
a ilogarthian deer's antlers on the wall behind Hornbeck's 
head to underline his impending cuckoldry in the plate 
Hornbeck shewing his Wife her Petticoat(P1.53). 
49 Compare this with description of lair Crab in Roderick Random, 
ch. 7. Stothard typically does not emphasise the caricature. 
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of Pallet in the Bastillo. 
" 
Generally however Saollett seins to have been more concerned 
with actions than with appearances, as I have suggested is the 
case with the first novel, but as there any moral conclusions 
we may be tempted to draw become hazy as actions, like appearances, 
are pushed to extremes. The episode of the feast after the manner 
of the ancients, shows how specific satire is entirely engulfed 
by humorous momentum as ridiculous circumstances pile one upon 
another, and the total situation becomes more important than any 
individual figure participating or any single satirical point 
being made. Thus in both Rowlandson's(Pl. 63) and Cruikshank's 
(pl. 64) illustration of the feast, while the general design is 
very similar, the individual figures differ in detail. Exag- 
geration in Cruikshank takes the form of a customary thinness of 
figure, and in Rowlandson of an excess of vomit. In spite of 
these differences one suspects that Cruikshank must have been 
aware of the earlier illustration, as he repeats Rowlandson's 
visual addition to the Snollett text, where the Italian count, 
'overwhelmed by the sow's stomach which bursting in the fall, 
discharged its contents upon his leg and thigh', grins 'with a 
most ghastly and horrible aspect'(p. 239), because it lands 
rather tigher up his leg than his thigh. However Cruikshank adds 
his awn original twist in the two pictures hanging on the wall; 
behind this scene of chaos. Although they may be felt as an 
aesthetic mistake which splits the attention of the 'reader' of 
the plate the pictures, showing Prometheus being devoured by 
the vulture and the Last Supper, a profane and a sacred pictorial 
44 See R. Paulson, 'The Identity of Pallet', Studies in English 
Literature, 1964, pp. 351-9. 
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reference to the processes of digestion, are a witty reflection 
on the scene below. 
The three vignettes which come at the end of each section 
in the Points of Humour also form witty reflections on the episodes, 
45 
shoring a typical Cruikshankian reduction of character to 
caricature, involving processes of de-humanisation popular with 
graphic satirists. They are all non-realistic, the point of 
each episode being put into symbolic terms. Two of the three 
use animal images, the vignette to The showing a couple of 
asses kicking out at each other with their back legs, and that 
to The Dinner depicts pigs crowding round a trough of food. 
The vignette to The Consultation is the most elaborate showing 
the pangs of the gout-sufferer(Pl. 45), and this is developed 
from a hint in the novel where the colonel is described as 
waking from 
the tortures of hellfire, to which, in his dream, he fancied 
himself exposed: but this dreadful vision had been the 
result of that impression which was made upon his brain, 
by the intolerable anguish of his joints; so that, when he 
waked, the pain, instead of being allayed, was rather 
aggravated ... (p. 375) 
Cruikshank's vignette is a masterpiece of pricking pins and 
viciously pronged forks, and shows how carefully the artist must 
have read the novel. 
The last Point of Honour illustrating the novel also shows 
those two 'original characters' involved in The Dinner. Entitled 
The l(Pl. 65) its like the other two Points of Humour, was 
illustrated by other artists as well, by Dodd and by Stothard 
both in 1784(Pls. 66 and 67). The broad difference between the 
45 They might be compared to the very different vignettes to 
the German edition of IIumphry Clinker, 1775, which transfers 
three episodes into baroque cherub imagery, see notes to IICl. 
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two earlier and the latex illustration is that, in the eighteenth 
century, plates in novels were essentially for decoration, 
whereas after the age of the shoot caricature, they developed 
more into visual jokes, to which the humorous and episodic nature 
of Smollett's fiction lent itself. Therefore although Stothard 
and Dodd's illustrations(Pls. 66 and 67) refer to a humorous 
element in the novel, they are not themselves intrinsically 
funny. 46 This is achieved by Cruikshank not just in the situation, 
as is the case with The Dinner, but in the depiction of the two 
main figures. Smollett builds up the picture of Pallet by 
cumulative detail, progressing from surprise and concern through 
all the stages of 'disordered accent', 'beginning to shake', 
'stammering with fear', 'teeth chattered', to the final 'universal 
trepidation of body'. This implies a time sequence and Cruik- 
shank's equivalent for the exaggerated sequence of feelings is 
caricature: he emphasises the nerveless arms barely able to hold 
the assortment of weapons, the involuntary retreat from the 
attacker implicit in Pipes's attitude, and above all the details 
of the to opponents' facial expression, stance and physique. 
pallet's fears were of the obvious physiological type often 
described by Smollett, 
47 
the doctor's were more difficult to 
46 Comparison with other duelling illustrations to the novel 
exemplify this point. Allen's, of Pipes preventing the 
duel between Peregrine and Ilatchway(Pl. 68), is obviously 
serious, but Clennell's and Stothard's versions of the mock 
duel bctwccn Peregrine impersonating his father and the 
Commodore, is in neither plate the comic prank it is in the 
text(see Pls. 69 and 70). 
47 Smollett's almost medical interest in physical reactions 
to emotional stimuli has been touched upon in the Roderick 
Random chapter. This occurs in a more developed form in 
Matt Bramble's physical response to emotional situations, 
but there are =any examples in Peregrine Pickle. For 
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render in visual terms as the was more intent on disguising 
them'. In Stothard's plate(Pl. 67) they are not apparent at all. 
Cruikshank again, as with his Pallet, attempts a visual equivalent 
by making him physically a scrawny caricature, his stance ungainly 
and his comiiand of weapons obviously uncertain, and the two 
illustrations by Stothard and by Cruikshank suggest totally 
different attitudes towards the novel, decorative reference 
against pictorial equivalent, The same broad distinction may 
be seen in the remaining illustrations involving Pallet, with his 
adventures at the masqueradd. Here again Stothard in the Novelist's 
riagazine platc(Pl. 71), and Gonord(Pl. 72) because of his technical 
crudity, do no more than refer to the text, whereas Cruikshank 
(p1.73) and Phiz(Pl. 74), both make obvious the point that Pallet 
is a man in woman's clothes, Phiz doing this rather wittily by 
including the classical female nude in the background. 
If Pallet and the doctor are the 'originals' of the second 
volume, and the character of a painter especially interesting to 
illustrators* 
48 
the 'originals' of the first are undoubtedly 
of Davy Jones(p. 33), or tunley's jealous rage(p. 158). At 
the beginning of the novel this effect is used interestingly 
in the contrast between the 'choleric' characters of Trunnion 
and Hatchway and the 'phlegmaticI characters of Gamalial 
Pickle and Pipes. But like Hogarth's abandoned attempt to 
follow his Marriage a la Mode with a complementary series 
called The Happy Marriage, Smollett ssmms to have found the 
phlegmatic characters unrewarding compared with character- 
isation of the eccentric and violent ones. 
43 See Appendix II on Hayman and Pallet. There is also a 
most interesting illustration to the novel by Corbould, 
peregrine Pickle, while in prison caricaturing the French 
Prince who ordered his confinement(P1.75). Smollett 
himself does not use the word 'caricature' but the combination 
of Peregrine's vengeful motives and his graphic delineation 
of 'a ludicrous figure' make tacit parallels between the 
author's own working methods and his hero's artistic efforts. 
Corbould has emphasised the Francophobia by reference to 
liogarth's plate England(1756), see P1.76, which plays on 
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Trunnion and his cronies, among whoa may be numbered his wife 
lire Grizzle. The first seven episodes in the novel which were 
illustrated all centre round the Commodore,, the most popular 
beine: when, after the opening low-key chapters introducing the 
'languor and vis inertias' of Ganaliel Pickle senior, Trunnion 
bursts into the novel with his appearance 'every way answerable 
to the oddity of his character'(p. 7). The scene at the inn 
attracted six illustrations which differ quite remarkably, of 
which the most interesting is that to the first illustrated 
edition of the novel, a design by Fuseli(Pl. 77). He picks the 
moment when Hatchway parries a blow from Trunnion's crutch with 
his wooden leg as does Gonord(Pl. 78), while the other four show 
slightly different noments. Woodward for example treats the 
situation in a quite neutral aanner(Pl. 79), by simply showing the 
entrance of Trunnion, Pipes and Hatchway and the reaction 
of Gaaaliel Pickle, thus concentrating entirely on character 
rather than situation, which is also the case in the first 
design made by Stothard for the Novelist's t"iagazine series(Pl. 80). 
In his later 1704 version(Pl. ßl) he increases the situational 
interest slightly by choosing the more dramatic moment when 
Hatchway reads out the offending newspaper article, while Clennell 
too illustrates the low-key drama of Trunnion's boasting about 
his naval exploits(Pl. 83). 
however apart from Woodward s, which concentrates like his 
Iionarthian Novelist plates for Roderick random on character- 
isation, none of them has what Cruikshank would call either 'humour 
of situation' or 'eccentric characters'; or at least this is 
not apparent within the plates. Fuseli's design comes the closest 
to incorporating both these elements. His Trunnion is visually 
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eccentric, with a single popping eye compared with Stothard's 
discreet patch, and such more in the spirit of the Smollett 
character whose 'aspect[was]rendered-hideous by a large scar 
across his nose, and a patch that covered the place of one eye' 
(p. 7). Stothard's reaction to Smollett seems to be always to 
water down the violence of the original, as in his illustration 
of pipes and the gardener's dog(Pl. 84), where the plate is not 
in the least illustrative of the grisly details of the novel, 
with Pipes's head struck 'sheer even to the bone' and the dog 
strangled horribly so that this tongue lolled out of his jaws, 
the blood started from his eyes, and he swung a lifeless 
trunk'(p. 86). 
Fuseli'a excellence in the tavern picture is reflected in 
the technical design of his plate. Where Woodward and Stothard 
tend to spread the figures along a horizontal line, leaving an 
empty space at the top of the plate even in Woodward's rectangular 
frame, Fuseli groups his figures in a rough circle, and by 
exaggerating the effects of perspective and drawing the whole 
group from a raised viewpoint manages to give the impression of 
energy only just confined within the frame. Stothard's two 
versions of the scene bear quite strong resemblances to Hogarth's 
illustration to Tristram Shandy(1759)(Pl, 82), where Corporal 
Trim reads out the sermon to Tristram's father, Uncle Toby and 
Dr. Slop, and express a rather unSmollettian spirit of comfortable 
whimsy. The contrast between the Fuseli and Stothard type of 
design, characters 12or se as opposed to characters caught in 
action, is again evident in two illustrations of Mrs Grizzle 
beseeching Trunnion for three black hairs to satisfy Mrs Pickle's 
pregnant desires. While Corbould illustrates the beseeching(Pl. 85), 
66 
Cruikshank chooses the actual moment of extraction with all the 
figures caricatured, even having the cast in Mrs Grizzle's 
eye literally magnified by her spectacles(P1.86). 
It is however the marriage or rather Trunnion 's failure to 
make it to the church, that attracts the attention of the best 
illustrators of the novel, Rowlandson, Corbould, Cruikshank 
and Phis. Corbould's is the usual rather wooden design(Pl. 87), 
with a slight attempt at humour in the combination of Trunnion's 
naval dress and equine situation. The other three all draw 
Trunnion without his hat and wig, which 'by exhibiting his bald 
pate, and the natural extension of his lanthorn jaws, added to 
the peculiarity and extravagance of the whole'(p. 39). For 
peculiarity and extravagance however Cruikshank's illustration 
(P1.88) takes the prize. Choosing the moment when Trunnion 
leaps the hollow, Ito the unspeakable astonishment and terror 
of a waggoner who chanced to be underneath, and saw this phenomenon 
fly over his carriage', he adds the nice touch of framing the 
now far distant church beneath the airborne bridegroom. Smollett's 
description of Trunnion dwells on external physical details; the 
'best coat of blue cloth, cut by a taylor of Ramsgate, and trimmed 
with five dozen of brass buttons, large and small *# are minutely 
described along with the breeches, waistcoat, boots, belt, pistols 
and headgear of the Commodore(p. 38). This emphasis on externals 
is further reinforced by constant reference to Trunnion as a 
'picture', a 'figure', a Ispectacle", #phenomenon', 'at all times 
an object of admiration; much more so on this occasion, when every 
singularity was aggravated by the circumstances of his dress 
and disaster'. 
Cruikshank's equivalent for Smollett's depersonalisation 
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is again extreme caricature. This may be seen by comparing the 
Trunnion plate with a very similar design, done some twenty years 
later, in illustration of Smedley's novel Prank Fairle ch(P1.89). 
49 
The situation of the runaway horse is the same in both, but in 
the later novel the potential outcome is tragic rather than 
comic. The difference between the two illustrations lies partly 
in the two situations; these is something intrinsically funnier 
in a horse leaping over a waggoner than 'a dark and unfathomable 
chalkpit'. But oven more it is in the contrast of the $uncommon 
and eccentrics figure of the rider in one and the straight hero 
of the other. As in many other of the illustrations, inter- 
pretation of the episode by each artist is almost predictable. 
Corbould's wedding picture(P1.87), is little more than an unexciting 
reference to the text, while Rowlandson's bucolic capers are 
attractively designed, in the framing device of the tree and the 
gate, and full of incidental humour in the expressions of both 
horse and rider(P1.90). By comparison with Rowlandson, Cruikshank's 
plate is full of almost vindictive caricature, while Phiz, as in 
his other designs after Cruikshank, imitates the earlier artist 
but lacks his caricaturing approach(P1.91). 
As we have seen the majority of illustrations to the first 
volume of Perenrine Pickle concentrated on the Trunnion circle, 
and to the second volume on pallet and his physician friend. Like 
the text itself with its long interpolation of Lady Vane's" 
memoirs, illustration to the third volume is generally pretty 
undistinguished because the tone of the novel changes from good- 
49 First publishod in Sharpols London maaaaina, 1846-8, and in 
monthly parts illustrated by Crdcshan1c, 1849-50. Cruikshank's 
Trunnion is also very like his Gilpin, published a few years 
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natured diversion centring on eccentric characters to a more 
savagely punitive satire initiated by that 'odd characters 
Cadwallader and aimed at groups rather than individuals. Other 
elements of the third volume, such as the attempted rape of Emilia 
and the memoirs of the Lady of Quality, find their illustrators 
in Stothard, Clennell and Corbould, as one might expect. The 
one episode which attracts Rowlandson, Cruikshank and Fuseli is 
where Cadwallader assumes the disguise of a magician. Fuseli's 
version(Pl. 92) is disappointing in its bad drawing, though this 
may have been partly the fault of the engraver. A letter to 
Lavater just after his arrival in Rome complains of 'bungling 
engravers' and his having lost $the desire and perhaps also the 
ability to squeeze great thoughts and noble lines into the compass 
of three inches'"50 The three best illustrations to this episode 
are by Rowlandson, Clennell and Cruikshank, and all resemble 
one another in design, probably because Srzollett takes care to 
set the scene. in detail: 
51 
this tenement being furnished with the apparatus of a magician, 
such as globes, telescopes, a magic lanthorn, a skeleton, 
a dried monkey ... [and] the conjuror sitting at a table, 
provided with pen, ink and paper, divers books and mathematical 
instruments, and a long white wand lying across the whole. 
He was habited in a black gown and fur-cap, and his coun- 
tenance ... was improved by a thick beard white as snow, 
that reached to his middle, and upon each shoulder sat a 
prodigious large black cat which had been tutored for the 
purposctp. 553). 
All the illustrations use some of the stage props, but Rowlandson 
(P1.93) achieves the best effect by sheer crowding of the plate 
50 Translated by H. A. Hammelmann in his article on Fuseli, 
The 1300k Collector, vol. 6,1957, p. 352. 
51 The description is repeated almost verbatim in chapter 22 
of Sir Launcelot Greaves where, Timothy Crabshaw visits a 
conjuror. 
i 1_1. i; owl, ind son (i 7 )) 
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even if it meant, a nice touch, putting the skeleton in the 
cupboard. Cruikshank, with a typical reductio ad anm alem, 
manages to produce the most impressive cats and alligator, and 
like Fuseli picks the moment of most expressive ac tion, the 
guilty flight of the pseudo-lady(Pl. 94). With Clennell's version 
(P1.95) the emphasis is on elegance rather than the exposure of 
hypocrisy or corruption. His female figure is, as we know from 
the text, in a state of guilty fear but she very closely resembles 
his figure of the astonished and angry Emilia when she first 
reads pipes's lettcr(P1.41). There is nothing actually within 
either Clennell illustration to indicate the very different 
tones of each episode, no visual difference between depicting 
the heroine's 'heart throb with rapturous expectation, and the 
reactions to the 'wizzard's art, which had almost frighted both 
mistress and maid into hysteric fits'(p. 553). 
The single most popular episode to volume four of Peregrine 
Pickle is the purchase of the gipsy girl, illustrated by six 
artists. Two of them pick a less central part of the story to 
illustrate: Woodward(Pl. 96) shows a rare restraint in choosing 
the moment whore PipaW 'arrived at the garison, where he delivered 
the latter and the lady to the lieutenant'(p. 598), rather than 
the subsequent bathing of the beauty. Like all his other 
illustrations to this novel the design is a boring line of heavily 
etched figures. Stothard(P1.97) chooses the 'after' rather than 
the 'before' scene where the metamorphosed gipsy, finding a 'real 
lady' cheating at cards, upbraids her 'with the appellations of 
b__- and w--- ... snapt her fingers, in testimony of disdain, 
and, as she quitted the room, applied her hand to that part 
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to kiss it, by one of its coarsest denominations'(p. 601). 
Stothard needless to say chooses the snapping of the fingers 
to illustrate rather than the later gesture, and it is a rather 
charming plate, as one might expect from this artist. 
The other four, Fuseli, Corbould, Rowlandsön and Sargant, 
all show the cash transaction, a complex episode in its implicit 
criticises of Peregrine's selfish reaction to Emilia's resentment, 
that the would seek consolation for the disdain of Emilia, 
in the possession of the first willing wench he should meet 
upon the road'(p. 595), while at the same time it utilises 
Peregrine's other role of practical satirist, with his 'progress 
in the study of character, from the highest rank to the most 
hu: ble station of life's and his discovery that 'the only 
essential difference in point of demeanor, is the form of an 
education, which the meanest capacity can acquire'(p. 599). 
The thematic subtleties: of the Pygmalion section are not susceptible 
to visual elucidation, apart from the simple point that the 
episode, amusing rather than sentimental, nevertheless has 
Peregrine as its chief actor rather than as the sardonic observer 
of situations of his own creation. The four designs are very 
similar, the main difference being in the amount of bosom 
displayed, Corbould(Pl. 98) and Sargant(Pl. 99) being discreet, 
ruseli(Pl. 100) a little daring, and Rowlandson(P1.102) leaving 
little to the imagination. With facial expressions also the two 
politer illustrators show bland impassivity, while Rowlandson's 
Pipes leers horribly, and Fuseli's beggar-woman expresses a 
gloating greed. But it is Fuseli's pictorial organisation which 
makes his design more attractive even than Rowlandson's. As 
in his frontispiece to volume one he overcomes the innate 
I. ' Corbc dU (1 7 4) 
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difficulties of the oblong, as opposed to the rectangular plate, 
by the vertical interest of the gipsy girl already mounted on 
the horse, and by the curving horse's head silhouetted against 
the sky and framed by the tree. 
Discussion of the illustrations to Peregrine Pickle merely 
reinforces, pace Putney, one's impression of the episodic nature 
of the novel. The sections which Cruikshank chose for his 
Points of Humour do not suffer much from being extrapolated 
from the main body of the text, since characters and situations 
are striking on a local level. This may be seen again in Cruik- 
shank's second set of illustrations, this time incorporated 
into a full text of the novel rather than just a series of 
plates, where his choice of episode shows a certain disproportion, 
including some of the pictorially most popular parts of the plot, 
such as Cadwallader as magician(Pl. 94), or Trunnion's wedding 
ride(P1.88), but also some very peripheral episodes such as 
Davy Jones(P1.103) and The Tailors baffling the Bailiff(Pl. 104). 
One is tempted to use the word #disproportionate# merely because 
some episodes are illustrated more than others, although there 
is little in the text to indicate that one should be given more 
moral or thematic weight than any other. 
A central facet of Crui,, shank's skill as an illustrator was 
his power of visualising and crystalising a split second of 
significant action. He has no care, and neither I feel did Smollett, 
for any attempt to 'lay open all the springs which regulate ... 
the human heart'. His claim to have ºwrittenº Ainswor'ý! 1's 
}tiserºs Daughter, not to mention Oliver Twist, indicates that he 
considered that the basis and the largest part of lLterary 
creation was the visualisation of the single moment and that the 
raik =hink (1 31 ; 
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rest was virtually automatic padding: 
1, the Artist, suncested to the Authors of these works the 
original idea, or subject, for them to write out " furnishing, 
at the same time, the principal characters and the scones. 
And then, as the tale had to be produced in monthly parts, 
the Writer, or Author, and the Artist, had every month to 
arrange and settle what scenes, or subjects, and characters 
were to be introduced; and the Author had to weave in 
such scenes as I wished to represents and sometimes I had 52 
to work out his suggestions. 
The last ungracious clause illustrates the Artistºs dismissive 
attitude to Authors, even ones as accomplished as Dickens, who 
merely 'write out' or 'weave in' ideas, and it does show quite 
clearly Cruikshankºs conception of the novel as a series of 
visualised scenes connected by plot only and revolving around 
'principal characters'. This rather static conception is perhaps 
best paraphrased in Smollett's definition of the novel in the 
Dedication to Ferdinand Count Fathom as 'a large diffused picture, 
comprehending that characters of life, disposed in different 
groupes, and exhibited in various attitudes ... 
(with] a principal 
personage to attract the attention, unite the incidents, unwind 
the clue of the labyrinth, and at last close the scene ... ' 
Cruikshank's theory and Smollett's practice show no great indication 
of a consciousness of overall thematic or aesthetic considerations. 
Thus Cruikshank became a brilliant illustrator of Smollett's 
work, appreciating its episodic virtues and unconcerned with 
what makes the novels a failure, the lack of a controlling 
structure. 
52 In The Artist and the Author, pp. 14-15. 
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CHAPTER III FERDINAND COUNT RATHOM 
I 
Illustrated editions of Ferdinand Count Fathom are something 
, if a rarity. Every single illustrated edition produced, with 
the exception of one rare Italian version1(FCFS) and one French 
edition for children(FCF8), which was produced in rather special 
circumstances; was in some way part of a series. Thus unlike 
Roderick Random and Peregrine Pickle, Ferdinand Count Fathom 
had no plates that characterized it iconographically in its 
early editions. 
The first illustrations were Doddis, for Wenman's Entertaining 
Aiu scum series in 1780(FCF1), and then Stothard followed with plates 
for the Novelist's Magazine edition of 1782(FCF2). Similarly 
the dependable Corbould produced six designs for Cooke's 
Select Novels(FCFI)0 as did Clennoll for the 1810 British Novelists 
series(FCF1O). 
This covers all the Ferdinand Count Fathom illustrations, 
except for Rowlandson's, lie designed an unusually bad frontis- 
piece for the 1790 Miscellaneous Works(FCF4), picking the episode 
most popular with illustrators when the apparition of Moninia 
is seen in the church by Renaldo, and as a contrast in tone, one 
plate for the 1809 Miscellaneous Works(FCF9) of the comparatively 
The only copy Of the Italian translation which I have seen 
was the gift of Philip }Iofer to Harvard Library. Its 
frontispieces are very obscure, at least to the reader 
limitcd to knowledge of the English original. 
Z See note 16 below. 
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comic scene where Ferdinand and Wilhelmina are nearly caught 
in flagrante delicto. While Rowlandson did few designs for the 
novel Cruikshank did none at all. Like the Dublin Select Works 
of 1775, Roscoe's Novelist's Library collection entirely omitted 
the novel from its series, and it was ignored by the German and 
American illustrators whose work enlivened editions of the two 
earlier novels. 
Generally, therefore, illustrated editions of Ferdinand 
Count Fathom were limited both in timespan, between 1780 and 
1810, in subjects, the most frequently illustrated episode being 
lionimia in the church, and in scope, with all editions being as 
it were padding for relatively cheap series of 'classic novels'. 
II 
Although Ferdinand Count Fathom appeared very soon after 
peregrine Pickle, it differs strikingly from the first two novels 
by Smollett, and not least in its illustrative history. Where 
Roderick Random and Peregrine Pickle used eccentric characters 
and ludicrous situations for 'striking and humorous1 effects, 
Ferdinand Count Fathom concentrates on psychological analysis 
and moral judgment. In the two early novels characters and 
situations are frequently justified solely for their comic 
effect, while in Ferdinand Count Fathom they are mostly subordinated 
to the moral pattern of the whole. Smollett seems to have been 
conscious that Ferdinand Count Fathom might not be so acceptable 
to the public, as the unusually tentative tone of the preface 
and early chaptess shows: 
If I have not succeeded in my endeavours to unfold the 
mysteries of fraud, to instruct the ignorant, and entertain 
the vacant; if I have failed in my attempts to subject 
folly to ridicule, and vice to indignation; to rouse the 
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spirit of mirth, wake the soul of compassion, and touch 
the secret springs that move the heart; I have at least, 
adorned virtue with honour and applause; branded iniquity 
with reproach and shame, and carefully avoided every hint 
or expression which could give umbrage to the most delicate 3 
reader, 
All the elements found in the prefaces to Roderick Random and 
Peregrine Pickle are here, instruction, entertainment, ridicule 
and propriety, but the order in which they appear is different. 
In Roderick Random Smollett plans to be 'entertaining and 
universally improving$4 while in Ferdinand Count Fathom he 
reverses this emphasis to 'instruct the ignorant, and entertain 
the vacant', a reversal which had a marked effect on illustration 
and also it would appear on the popularity of the novel, since 
there was no new edition after the first until 1771,5 and no 
standard popular frontispieces like Hayman's to Roderick Random 
or Fuseli's to Peregrine Pickle. 
I have suggested that the visual qualities in Roderick Random 
lay in the local physical caricatures of odd characters, such as 
Weazel, Crab, Lavement, Strap and others towards whom the author 
had an ambiguous moral attitude, where in fact the notion of 
a moral attitude is largely irrelevant. This attitude is 
expressed in the Apologue where a painter sketches a 'conversation. 
piece' of a bear, an owl, a monkey and an ass, each distinguished 
'by some emblem of human life. What its creator intended as 
merely a 'whimsical group'ds however misinterpreted as personal 
3 Frog the Dedication to the novels pp, 3-4, 
4 praface to Roderick Random, saa p. 13 eºvE. 
5 In a bibliographical note to his edition of the novel, 
D. Grant explains that 'a second edition was advertised in 
tie London Chronicle in 1760, but there is no evidence that 
this aver appeared and the edition of 1771 is generally 
accepted as the second edition'. 
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satire, its generalised humour mistaken for specific satiric or 
moral comment. An apparently similar analogue may be found in 
chapter ten of Ferdinand Count Fathom where Ferdinand observes 
that 
the sons of men preyed upon one another, and such was the 
and and condition of their being. Among the principal 
figures of life, he observed few or no characters that did 
not bear a strong analogy to the savage tyrants of the wood. 
One resembled a tyger in fury and rapaciousness; a second 
prowled about like an hunnry wolf, seeking whoza he might 
devour; a third acted the part of a jackall, in beating 
the bush for game to his voracious ei loyer; and a fourth 
imitated the wily fox, in practising a thousand crafty 
ambuscades for the destruction of the ignorant and unwary. 
(pp"40-1. ) 
These animals are most definitely not whimsical in any visual 
sense nor are they personal satires. Smollett is making a 
general point about the morality of the hero and of society. 
Indeed far from suggesting a physical equivalent, one of the 
features of Ferdinand, the 'wily fox', is that his 'person was 
agreeable ... and his manners ... engaging'. These contrasting 
forms of animal imagery reflect a contrast between Roderick Random 
and Ferdinand Count Fathom in characterisation generally. 
The later novel is remarkably free-of those grotesques so 
common in Roderick Random, except for the duenna of the brothel 
in paris whose description recalls the earlier styles 
age had bent her into the form of a Turkish bow: her head 
was agitated by the palsy, like the leaf of the poplar-tree, 
her hair fall down in scanty parcels, as white as the driven 
snow: her face was not simply wrinkled, but ploughed into 
innumerable furrows: her jaws could not boast of one remaining 
tooth; one eye distilled a large quantity of rheum, by virtue 
of the fiery edge that surrounded it, the other was altogether 
extinguished, and she had lost her nose in the course of 
her ministration. The Dolphic sibyl was but a type of this 
hoary matron, who by her figure might have been mistaken for 
the consort of chaos, or mother of time. (p. 93) 
As the author proceeds to tell us, this desdription is to form 
tan agreeable contrast with the beauty and youth of the fair damsels 
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that wantoned in her train', that is, a visual contrast since 
there is no suggestion that there is any moral difference between 
them, and the detail of the description iss as is co=mon with 
Smollett, pointless on any other than a visual level. There 
are other graphically described characters in the prison scene 
in chapter thirty-nine, but the most interesting in the novel 
perhaps is that of Sir Stentor Stiles 
a person habited in the exact uniform of an English jockey. 
His leathern cap, cut bob, fustian frock, flannel waistcoat, 
buff breeches, hunting-boots and whip, were sufficient of 
themselves to furnish out a phaenomenon for the admiaation 
of all Paris: but these pecul rities were rendered still 
more conspicous by the behaviour of the man who owned them 
... exclaiming in a tone something less melodious than the 
cry of mackarel or live cod. 'By your leave, Gentlevolks, 
I hope there's no offence, in an honest plain Englishman's 
coming with money in his pocket, to taste a bit of your 
Vrench frigasee and ragooze. ' (pp. 100-1) 
fiere we have apparently an example of the eccentric Englishman, 
another Commodore Trunnion, but in fact far from being the down- 
to-earth English squire that he appears, Ferdinand later sees 
him 'dressed in the most fashionable manner, and behaving with 
all the overstrained politesse of a native Frenchman'(p. 107). 
Sir Stentor Stile is therefore an example of the deceiving 
nature of appearances, perhaps one of the few really surprising 
examples in all Smollett's fiction, since the experience-of 
Trunnion, or Weazel, or Lisnahago, tempts the reader to suspend 
moral judgment in the face of the eccentric original. The 
popularity with the reader of this kind of comic characterisation 
is evident in the only contemporary review of Ferdinand Count 
Fathom, by Ralph Griffiths in the ttonthly Review, 
6 
who quotes 
the Sir Stentor Stile episode at great length. But in Ferdinand 
6 monthly Review, vol. V1II1 1753 pp. 203-14. 
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Count Fathom Snollett discourages any temporary suspension of 
judgment by constant authorial intervention, as when he remarks 
on 'Ferdinand's specious acconplishments'(p. 40) and his deter- 
mination 'to fascinate the judgment, rather than the eyes of his 
follow-creatures, by a continual exercise of that gift of deceiving, 
with which he knew himself endued to an unrivalled degree'(p. 41). 
To the same end, and perhaps more subtly, he sets up moral traps, 
such as the characterisation of Sir Stentor, for both the hero 
and for the reader. 
By these direct and indirect means he attempts to condition 
our =oral response to characters, and by incorporating a great 
deal of physiognoaical deduction, s ostly ironic, draws attention 
to the whole question of judging by appearances. The most obvious 
ale of this is the heavy-handed speech of Don Diego to Fathoms 
Indeed, I was at first sight, prepossessed in your favour: 
for notwithstanding the mistakes which men daily commit 
in judging from appearances, there is something in the 
physiognomy of a stranger, from which one cannot help 
forming an opinion of his character and disposition. For 
once, my penetration hath not failed me; your behaviour 
r justifies my decision, you have treated me with that sympathy 
which none but the generous will pay to the unfortunate. 
I have trusted you accordingly. (pp. 125-6) 
Coning as it does after a tale illustrating the terrible results 
of mistaken appearances, with the extra twist that the two women 
only appear to have died, the reader is fully prepared for the 
sequel where Fathom runs off with Don Diego's jewels. This 
physiognomical trust is reversed in another episode where a 
moneylender addresses Renaldo: 
I pretend to have acquired by experience some skill in 
physiognomy; and tho' there are some Laces so deeply dis- 
guised as to baffle all the penetration of our art, there 
are others, in which the heart appears with such nakedness 
of integrity, as at once to reconnend it to our godd will. - 
i own your countenance prepossesses me in your favour. 
(p. 226) 
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Ile then proposes a clause which effectually proves he does not 
trust Itenaldo in the least. Time and again the deceiving nature 
of appearance is stressed, so that there is nothing in Ferdinand 
Count Fathom to match the simple amoral violence of Weazel's 
battle with Random, or Morgan's confrontation with Whiffle, or 
Trunnion 'on his way to get spliced'. Events in this novel 
always relate in some way to the underlying moral schema. 
Ferdinand Count Fathom is therefore not notable for having 
many of the caricature portraits typical of Roderick Random, 
nor does it contain the 'ludicrous situations# which form the 
visual stimulus for so many illustrations to Peregrine Pickle. 
perhaps the nearest to the comic duel between Pallet and the 
physician in Peregrine Pickle illustrated by Cruikz hank(Pl. 65) 
is the pipesmoking battle between Minikin and t-iacleaver, illus- 
trated in the French edition of the novel(Pl. 112), or the episode 
illustrated by Dodd, The Swiss Challenges Count Fathom at his 
Lodg inns(P1. l05). The comedy of the Peregrine Pickle duel lies 
in-the fact that the reader is aware that each combatant is 
mortally afraid of the other, while each thinks that the other 
is full of courage. The situation in Ferdinand Count Fathom 
is rather different and more complex since we know that Ferdinand 
is a coward, as is the Swiss, but Ferdinand's knowledge of human 
psychology is such that 'this accurate observer discerned the 
trepidation of fear'(p. 154) of his rival and was thus able to 
take advantage of him. The humour of the battle between two 
incompetents in Peregrine Pickle is its sole justification, 
while the point of the Ferdinand Count Fathom duel is to show 
Ferdinand's cunning in gaining a reputation for courage and skill, 
qualities he manifestly does not have. The first is by nature 
q ý6. 
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graphic, the second not so. Thus Dodd's illustration can do no 
more than direct the attention to the episode, 'just as his 
illustration Wilhelmina hidingCount Fathom in her Closet(P1.106)7 
does no more than hint at the complexities of Ferdinandes 
relationships with that lady, not to mention her stepmother, 
which is all that lowlandson, for all his superior technical skill, 
can do either in The Misery or Intri-g!! LnV. (Pl. I07). Had Dodd 
chosen to depict the actual duel between Ferdinand and the Swiss 
he could have shown the latter in much the same way as Cruik- 
shank drew Pallet or the physician, but he would then have had 
to depict Ferdinand as the cool hero. 
One illustration to the novel where Ferdinand is drawn at 
his own face value is that by Clennell(Pl. 103) to chapter fifty, 
where Ferdinand hopes to amaze the polite society of Tunbridge 
at finding 'a physician such a master in music's to widen his 
medical practice. Thus his ability to play 'masterly airs, in a 
tone so uncommonly expressive' is no more than the ruse of trying 
to insinuate himself into the good books of the public. This 
hypocrisy, somewhat strained even on Snollett's part, is impossible 
to delineate, and so the illustration remains at the level of 
reference. Neither the visual image, nor the sound of Ferdinand0s 
playing, can possibly have any of the moral stigma which Smollett 
attaches to Ferdinand's motives. Another of Clenneli's illus- 
trations refers to a scene of hypocrisy, which is again impossible 
to transfer to the graphic medium, tvhcn Ferdinand gets mistaken 
y It is noteworthy that two out of three of Dodd's illus- 
trations to the novel are comparatively comics which is 
an unusual emphasis. This was possibly because Dodd had 
illustrated Roderick Random for the Novelist's t. 1agazine 
edition only three months carlier(cf. RR10 and FCFl). 
11.1')F. -1 n n&ll ! 1810; 
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for the Young Pretender (Pl. 109). This scene makes a topical 
dating reference, like the first chapters where the career of 
Ferdinand is set carefully in the context of European military 
history, and also allows the satiric exposure of the magistrate, 
part of Smollett's running battle in the novel with the injustice 
of the English judiciary system. 
8 
More important still is the 
ironic point that while Ferdinand is not actually the 'Young 
Pretender'9 he most certainly is a 'pretender'. However none 
of these points is capable of visual elucidation, since the 
comedy is intellectual and verbal rather than physical or 
visual. 
While all three novels describe severely warped characters, 
those in Roderick Random and Peregrine Pickle are physically 
and behaviourally strange and only incidentally is a moral 
juck iaent made on then. Thus Captain Whiffle in Roderick Random 
exists primarily in contrast to Morgan, a contrast of appearance 
and behaviour rather than moral worth. 
10 
In Ferdinand Count 
Fathom the moral lines are strongly marked, as in the subsidiary 
characters of Sir Stentor Stile and the benevolent Jew Joshua. 
The contrast in Ferdinand Count Fathom is therefore between good 
characters and bad, rather than funny and serious. Similarly 
there are fewer scenes of violence in Ferdinand Count Fathom, 
g See letter to Alexander Hume Campbell re the Peter Gordon 
case: 'Did any part of this character come home to your 
own conscience? or did you resent it as a sarcasm levelled 
at the whole Bench without distinction? I take it for 
granted this must have been the origin of your enmity to 
me. ' (L. etters, p. 25. ) 
9 In fact Ferdinand was some ten years older than the Young 
Pretender(b. 1720). 
10 Roderick Random, ch. 34. 
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and these differ qualitatively from those in the earlier novels, 
as the contrasting duel scenes, in Peregrine Pickle between Pallet 
and the physician and in Ferdinand Count Fathom between Ferdinand 
and the Swiss soldier, show. 
The famous scene in chapters 20 and 21 of Ferdinand Count 
Pathom whore the hero finds a corpse in his lonely lodging, is 
a scene described very largely in terns of Ferdinand's psychological 
reactions. Although this episode is violent, it is in what Angus 
Ross calls the 'mediated narration of violence' 
11 
as the lengthy 
description of the tempestuous night and the lonely wood reflects 
the wildness of the hero's thoughts rather than violent external 
action. When he finds the corpse this heart began to palpitate, 
his hair to bristle up, and his knees to totter; his thoughts teemed 
with presages of death and destruction; his conscience rose up 
in 
judgment against him, and he underwent a severe paroxysm of dismay 
and distraction'(p. 86). The physical manifestations of 
fear are 
found in both earlier novels, but the additional information about 
his thoughts and conscience is less co=on. Later-in the novel 
Smollctt attempts to combine the physical and the moral in Ferdinand's 
ideath-bed repentance ; but at this point he is more interested 
in the physical and the psychological, in 'the impulses of fear 
which is the most violent and interesting of all the passions*, 
because they 'retain longer than any other upon the memory*. 
12 
Though equally as violent as scenes in Roderick Random and peregrine 
pickle the internalising principle at work in this scene contrasts 
with the externalised psychological states of the earlier novels, 
which tends to rake the later novel less graphic. The only 
11 A. Ross, 'The "Show of Violence" in Smollett's Novels', 
The yearbook of English Studies, vol. 2,1972, p. 123. 
12 Dedication to Ferdinand Count Fathom, p. 3. 
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illustration to this scene by Luke Clennell(Pl. 110) 
13 is therefore 
atmospheric but not especially illuminating. In fact events 
which arouse the impulses of fear are, as every Gothic novelist 
knew, all the more striking for not being made explicit, which 
probably accounts for the lack of illustration to this scene, 
even thouch it was frequently praised, as by John Aikin when he 
calls it 'the best conceived, and most strongly worked-up scene 
of mere natural horror that I recollect'. 
14 
By contrast there is only one section of the novel which 
begins to recall the comic grotesquerie of Roderick Random and 
Peregrine Pickle, the prison scene. Here again, like Roderick, 
Peregrine or Jery Melford, Ferdinand becomes the interested 
observer of an 'assemblage of rarities', 
15 described in terms 
of physical caricature. There is Captain Minikin, 
a person equally remarkable for his extraordinary figure 
and address ... his stature amounted to five feet, his 
visage was long, meagre and weather-beaten, and his 
aspect, though not quite rueful, exhibited a certain formality 
... There was also an evident singularity in his 
dress, 
which thol intended as an improvement, appeared to be an 
extravagant exaggeration of the mode, and at once evinced 
him an original to the discerning eyes of our adventurer, 
(pp " 182-3 ) 
13 Corbould(Pl. lll) illustrates a later point in the scene, 
when Ferdinand bids farewell to the 'hoary hag$ ... 'after 
he had earnestly exhorted her to quit such an atrocious 
course of life'(p. 89), but the plate could just as well 
refer to a son fondly leaving his old mother. 
14 In the essay, 'On the pleasure derived from objects of Terror', 
from Miscellaneous Piecess in Prose by J. and A. L. Aikin, 
p. 126. Nathan Drake also praises this scene in his Liter rary 
}lours( %3' ? ), p 2SO: "Smollett too, notwithstanding 
his peculiar propensity for burlesque and broad humour, 
; gas, in his Ferdinand Count Fathom, painted a scene of 
natural terror with astonishing effect; with such vigour 
of imagination indeed, and minuteness of detail, that e 
blood runs cold, and the hair stands erect from the impression. ' 
15 Ferdinand Count Fathom, p. 190 The phrase recalls groups 
in Humphry Clinker, such as the 'assemblage of originals' 
at Dr S ----Is house in Chelsea, 
°1n; 
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There is also a 'French chevalier, an odd sort of a man, a kind 
of Lazarillo de Tormes, a Caricatura', and Sir Mungo IIarebones, 
a, 
a "remazkable object ... ofLmeagre habit, he was by indigence 
and hard study wore-almost to the bone, and so bended towards 
the earth, that in walking, his body described at least 150 
degrees of a circle $. This section of the novel also contains 
what Cruikshank would call a 'ludicrous situation' in the pipe- 
smoking duel between the tiny Minikin and the Herculean Macleaver. 
This comic battle is illustrated in a frontisiiece to the French 
version of the novel(P1.112), 
16 but the physical caricature and 
the visual comedy of the disparity in size of the combatants 
is omitted. 
The prison section is on the whole an isolated example 
somewhat at odds with the rest of the novel. Where Roderick 
Random was structured loosely on the traveld of the hero, 
geographically and chronologically rather formless, and Peregrine 
pickle on a similar plan but organised round the education of 
the hero, Ferdinand Count Fathom shows signs of an attempt to 
structure the novel in a more obvious way by the contrastive 
moral patterning of Ferdinand and Renaldo, in the careful historical 
context of the opening chapters, and in-the counterpointing 
16 II. Joliat, in Smollett at la France, pp. 196-200, describes 
this version as less a translation and more a re-working 
of the novel in imitation of the popular children's book 
Sandford and Merton by Thomas Day. Like Ferdinand Count 
Fathom this had two characters brought up together, one of 
them good and one bad, although unlike Ferdinand Count 
Fathom it also had strong egalitarian overtones presumably 
ap- pr ciated at the time in France. The theme seems to have 
been a popular one in the nineties, with john ASoore'S 
Zaluco(1789) another self-conscious imitation of Ferdinand 
Count Fathom. The French translation changes the title to 
Fathou at Melvii, and the illustration, as befits a child's 
book, emphasises the comic side. 
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rather than the more repetition of events. Ferdinand's five 
seductions for example are a progress in villainy, as Ronald 
Paulson has pointed out, 
17and 
Trebasi's 'death-bed repentance$ 
attempts to prepare the reader in a schematic way for Renaldo's 
and Ferdinand's near-deaths and for Ferdinand's somewhat 
unrealistic repentance. The emphasis on structural patterning, 
while not always successful, means that there is less scope 
for the brilliant episodic vignette, and this combined with the 
substitution of moral and psychological analysis for the elaboration 
of comic action means that there are few scenes of the type that 
Cruikshank or Rowlandson frequently chose to illustrate. In 
fact neither of these artists illustrated the novel at all, 
except for a perfunctory Rowlandson frontispiece(Pl. 113) to 
the 1790 Miscellaneous Works and a plate in 1809(Pl. 107), 
and the omission is the more notable since Cruicshank did illus- 
trate Sir Launcelot Greaves, a novel almost as unpopular. 
18 
It is perhaps unfair to attack the novel for omitting things 
which were manifestly not its particular concern. There were 
other qualities which were appreciated by illustrators, but 
both the qualities and the illustrators are rather different 
from those discussed in previous chapters. Three elements in 
particular distinguish Ferdinand Count Fathom from its predecessors, 
the interest in psychology especially the psychology of fear 
already discussed; a foreign element which occasionally rises to 
17 In Satire and the Novel in Width Century England, p. 228. 
18 Of the major 18th century novels, Rowlandson and Cruikshank 
chose not to illustrate any by Richardson or Jonathan Wild; 
and Cruikshank alone did a few perfunctory plates for Sir 
L. auncelot Greaves and Amelia, as did Rowlandson for Ferdinand 
Count Fathom. Both illustrated one Sterne novel each, 
The Vicar of Wakefield, and all the other novels of Smollett 
and Fielding. 
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the exotic as in Don Diego's Persian disguise; and a supernatural 
element. These three, and especially the last, were the qualities 
which illustrators concentrated on. They were also the qualities 
which distinguished the Gothic novel, and it is therefore not 
surprising that illustrations to Ferdinand Count Fathom appear 
only between 1780 and 1810, the period of course when the 
popularity of the Gothic novel was at its heicht. The illus- 
trations also all come in editions which are part of a series, 
and the inevitable inference is that Ferdinand Count Fathom was 
at no time considered a good enough novel to be re-issued with 
illustrations on its own merits. The bibliographical context 
in which we find Ferdinand Count Fathom is as a kind of passenger 
with other novels, in The Entertaining Museum(1780), the 
Novelist's Magazine(1782), Cooke's Select Novels(1795), and 
Mudford's British Novelists(1810). 
If there is no one set of plates which has the relationship 
to the novel that the Hor, arthian Novelist does to Roderick Random 
or points of Humour does to Peregrine Pickle, there is however 
one scene which occurs in all sets of illustrations to the novel 
but one, the scene where the figure of Monimia appears to Renaldo 
in the church. The impetus to the novelist for this scene was 
the revival, in the seasons between 1750 and 1753, of The Mourning 
Pride by Congreve, with Garrick much acclaimed as the hero Osmyn. 
19 
The particular episode is where Osmyn's bride is mourning her 
husband's supposed death at her father-in-law's tomb when he 
suddenly appears, and it is somewhat complicated by the fact' 
that Osmyn also supposes that Almeira is dead. Osmyn's speech 
19 For a discussion of this, see C. L. Almirall, 'Smo11ctt's 
Gothic: An Illustration' MLN. 68,1953, pp. 408.10. 
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has close affinities with Renaldo's in tonet20 
Amazement and Illusion! Rivet me 
To Earth, and nail me, where I stand, ye Powers; 
Coming forward. 
That aotionlesq, I may be still deceiv'd. 
Let me not stir, nor breath, lest I disolve 
That tender, lovely Form of painted Air 
So like Almeria. Hai it sinks, it falls. (II. ii. 46.52) 
In place of the single stage direction, the novelist fills in 
a whole series of actions and reactions for-his herot 
What passed within his mind on this occasion, is not easy 
to be described: all his faculties were swallowed up by 
those of seeing and of hearings he had mechanically raised 
himself upon one knee, with his body advancing forwards; 
and in this attitude he gazed with a look, through which 
his soul seemed eager to escape ... 
At sight of these well-known features, seemingly 
improved with new celestial graces, the youth became a 
statue, expressing amazement, love, and awful adoration ... 
he heard the voice of his Monimia call Renaldoi Thrice 
he essayed to answer; as oft his tongue denied its officer 
his hair stood upright, and a cold vapour seemed to thrill 
through every nerve. This was not fear, but the infirmity 
of human nature, oppressed by the presence of a superior 
being. (p. 324) 
While the play makes reference to painting for clarification, 
the novel alludes fairly obviously to the theatre, in order to 
emphasise the visual side of the epidode. The scene has been 
set in the novel in a shamelessly extravagant way using both 
psychological suggestion, 'his imagination began to be heated 
into an extasy of enthusiasm, and physical stage tricks, the 
isolemn notes' of the organ which was 'the prelude to something 
strange and supernatural; and while he waited for the sequel, 
the place was suddenly illuminated'. 
The earliest illustration is Dodd's(Pl. 114) where the 
physical sense of a stage set is preserved, but gradually the 
'strange and supernatural' element makes itself more apparent 
20 The Mourning Bride, in The Complete Plays of William Conareve, ed. H. 
Davis, p. 341. 
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in the illustrations, evident most clearly in the architectural 
background and in the clothes of the:. heroine. The text merely 
notes 'a woman arrayed in white, with a veil that covered her 
face, and flowed down upon her back and shoulders, $ and here 
Smollett is appealing to the visual sense since there is no 
reason except the visually symbolic why Monimia should so appear. 
In Dodd's illustration she is shown in normal day-dress with a 
veil, but with Stothard's(P1.115), Rowlandson's(Pl. 113), Corbould's 
(P1.116) and the French edition(Pl. 117), her clothes become ever 
more ethereal and flowing. The architecture too changes from 
the well-lit neo-classic setting of Dodd's illustration to ever 
more mysterious Gothic depths. The narrow dating range, 1780 
to 1798, and the similarity in design between all the illus- 
trations suggest two things. One is that Smollett had a very 
clear picture of the scene and that he took great care to communicate 
this to the reader, a point which the assumption that he had in 
mind a particular stage scene supports; and the other is that 
this type of scene was particularly attractive to illustrators 
in the eighties and nineties. This is supported by contemporary 
illustration to gothic works of literature, as in the frontispiece 
to Charles Andrew's poem TheSpectre(178cj(P1.118) where the hero 
sees the spectre of his supposedly dead mistress as he walks 
by moonlight near a dramatic coastline, or again later in Tars 
ICer's Adeline St. Julian; or, The Alidnipht Hour(1800)(Pl. 119) 
where the ghost is actually a phantom of the heroine's mother 
foully murdered but, as a contemporary review pointed out, 
sit seems to be drawn from the life, and apparently is much 
better flesh and blood than the persons to whom it is supposed 
to appears. 
21 Both these resemble the Ferdinand Count Fathom 
____________ 
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illustrations in the flowing robes and dramatic gesture of the 
heroine, and in the suggestive gloom of the context, and show 
that the argument over whether Ferdinand Count Fathom is a 
Gothic novel or not is a fairly academic one since this is 
certainly how it was interpreted by illustrators and presumably 
by readers, as well. 
This was not the first apparition in Smollett's fiction, 
since both Roderick Random and Commodore Trunnion are visited by 
them. Roderick and Strap see a 'monstrous overgrown raven' 
while spending a night at an inn on their way to London, but 
what little sense of the supernatural there might have been in 
the episode vanishes as the raven 'after giving us several severe 
dabbswith its beak through the blankets, hopped away', 
22 
and 
it is illustrated in a comic spirit by Cruikshank(Pl. 120). The 
homely touch of the blankets rather interferes with the suspension 
of disbelief. Immediately following the raven comes another 
apparition also illustrated, this time by Corbould(Pl. 121), of 
which the same is true: 'we perceived an old man enter the room, 
with a long white beard that reached to his middle; there was 
a certain wild peculiarity in his eyes and countenance, that did 
not savour of this world; and his dress consisted of a brown 
stuff coat, buttoned behind and at the wrists, with an odd- 
fashioned cap of the same stuff upon his head'(I. 95). What 
21 monthly Review, vol. 33,1800, p. 103. The popularity of the 
apparition in late 18th century literature is implicit in 
Nathan Drake's appreciation of $the apparitions of Shakes- 
pcaroLthat] are to this day highly pleasing, striking, and 
subline'(Literary Hours, 1st edition, 1790, section 6 
'on Gothic Superstitions). See also note 14 above. Gillray's 
print Tales of Wonder(1802, reproduced in D. H. George's 
focarth to Cruikshank) satirises the fashionable urge for 
scaring oneself half to death. 
22 Roderick Random, vol. 1, ch. 13, p. gs. 
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little mystery there is in the wild peculiarity of the old man 
is swiftly dispelled by the details of clothes and the wisdom 
of describing Moninia as merely 'arrayed in white$ becomes 
apparent. There is something of a contrast in tone between 
genaldo's reactions to the phantom with Strap's comic reaction, 
the jumped into bed behind me, where he lay and trembled with 
great violence' and proceeds to have 'a fit, which, however, 
did not last long'. In Peregrine Pickle too there is an apparition 
of Davy Jones, 
23 
'a hideous phantom vomiting blue flame, which 
aggravated the horrors of its aspect', but we have already been 
given instructions as to how it was erected and, since we know 
that it is just another of Peregrine's pranks, we hardly identify 
with the commodore's fears. This episode is illustrated by 
Cruikshank(Pl. 103), who seems to have favoured the ludicrous 
potential of comic apparitions, and also by Thomas Uwins in an 
1315 edition of Peregrine Pickle(Pl. 122). A prank is again 
behind the episode with the superstitious captain Crowe in Sir 
Launcelot Greaves, where he spends the night in church in 'pious 
meditation' as a preparation for a career in knight-errantry and 
is visited by 'a terrible apparition[which] no sooner saluted 
his view than his hair bristled up, his knees began to knock and 
his tenth to chatter'. In both illustrations of this episode, 
by Woodward(P1.123), and by Corbould(P1.124), there is innate 
humour in the fact that the phantoms are so obviously far fron 
being the 'babes of hell' that they are in Captain Crowe's 
24 
oyes. 
23 peregrine Pickle, ch. 15, p. 71, 
24 Sir Launcelot Greaves, chs. 6-7. 
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The serious episode in Ferdinand Count Fathom contrasts 
with these comic ones in various ways' in the absence of homely 
detail, in the elevation of the style and in the attempted suspense 
in Ferdinand Count Fathom over whether the phantom is real or 
imaginary. In all the conic apparition scenes the rational 
explanation is given before or at the same time as the event, 
and only Strap, Trunnion or Crowe is ignorant of the real 
explanation, so that their exaggerated fears are comic. In 
Ferdinand Count Fathom the reader is a participant rather than 
an observer since, like Renaldo, he too is in doubt about the 
reality of the phantom, whereas in Sir Launcelot Greaves he 
already knows that Ferret and Clarke have 'borrowed a couple 
of sheets from the landlady'. Similarly while both Captain 
Crowds. md Renaldo's hair stands on end, the Captain's knees also 
begin to knock and his teeth to chatter as well. Just in case 
we should find Renaldo's reactions amusing Smollett adds that 
this was not due to fear 'but the infirmity of human nature, 
oppressed by the presence of a superior being'. In all these 
ways but particularly by the spectator/paartrijpan1 device Smollett 
distinguishes the conic from the serious and in comic illustration 
this becomes transmuted into a caricature of both the phantom 
and of the character to whom it appears. 
The remaining illustrations to Ferdinand Count Fathom fall 
into the 'foreign exotic' category, dealing with Ferdinand's 
mother, Don Diego, and Count Trebasi. Smollett describes 
Ferdinand's mother in mock-heroic terms, in her career as a camp 
whore for example " to every son of Mars who cultivated her 
favour, she liberally dispensed her smiles, in order to sweeten 
the toils and dangers of the field'(p. 7), and her military 
92 
scavenging is described as resembling a 'modern amazon; who, 
in point of courage, was not inferior to Semiramis, Tonyris, 
Zenobia, Thalestris, or any boasted heroine of antient tiaas'(p. 16). 
This mocking tone is impossible to translate into visual terms 
and so the illustrations have to choose to concentrate on either 
the heroic or the mock. The French edition frontispiece(Pl. 125), 
as befits a tale for children, shows the comic suckling of the 
infant Ferdinand with the gin which his mother 'so cordially 
distributed', Expressive in its way, it cannot convey properly 
the tone of the episode: 
As the occupations of his mother would not conveniently- 
permit her to suckle this her first-born at her own breast, 
and those happy ages were now no more, in which the charge 
of nursing a child might be left to the next goat or she-wolf 
... 
(P-9) 
And Richard Corbould, in a delicate vignette of the same episode, 
entirely avoids any attempt at comic characterisation(P1.126). 
The other three illustrations of Ferdinand's mother are all 
melodramatic, more or less, and all of them are battle scenes. 
Clennell's(Pl. 127) is a plain figure study of the heroine as 
'she began to traverse the field of battle with a poi(; nard and 
a bag, in order to consult her own interest, annoy the foe, 
and exercise her humanity at the same time' by stalking about 
the field 'like another Atropos, finishing, wherever she cane, 
the work of death'. Kirk's(Pl. 123) is also a fairly simple 
study of 'Mrs Fathom, attempting to murder the Iiussar officer's 
dramatically using the low horizon, popular in fashionable 
portrait painting of the time, which silhouettes the figute 
against the sky and emphasises the quality of evil. It is the 
only design in Cooke's edition of the novel which is described 
as 'Painted by T. Kirk', all the rest being signed 'Drawn by 
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R. Corbould', and since Kirk exhibited a number of pictures 
illustrating the popular works of fiction at the Royal Academy 
in 1795, it would seen likely that this nay have been one of 
them. Stothard's(Pl. 129) is a spirited illustration, with 
fluttering flags and rearing horses, and in addition has the 
exotic touch of the Turkish aga, an element of costume drama 
that the three illustrations of Don Diego all exploit more or 
less(Pls. 130-132). These late 18th century versions of Spanish/ 
Persian dress are complemented by the foreign architecture in 
the illustrations of the Austrian castle of Count Trebasi(Pls. 
133 and 134), as if to emphasise the un-Englishness of those who 
attempt to poison or incarcerate their wives. 
26 
Cooke's edition has two more plates of episodes not illus- 
trated by any one also but dealin with an important dimension 
of the novel, the moral and spiritual. The first shows the nadir 
of Ferdinand's career of villainy when he attempts to 'violate 
the chastity' of Moninia. Peregrine Pickle too night be said 
to have violated the chastity of many young ladies, as in the 
scene illustrated by Corbould, The Capuchin reproving Peregrine, 
for his attempt to violate the chastity of Amanda(Pl. 135), but 
here the monk and Amanda are equally as culpable as Peregrine, 
so, like Ferdinand's attempt on Wilhelnina's virtue(Pls. 106 
and 107), the episode remains a satirical rather than a coral 
25 Noted by M. Pointon in Milton and English Art, p. 85. I 
can find no trace of the particular painting in the R. A. 
catalogues for the period, but the titles are extrcxely 
general. 
26 Seca also T. O. Treadwell's 
Fathom*, in Tobias Smollo 
to Lewis ??. Knapp, ed. G. S 
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expl .A closer analogy would be with Peregrine+s attempt 
to rape Emilia, where the situation is similar to that in 
Ferdinand Count Fathom. The artful hero tries to inflame the 
blood of the heroine, takes her to a strange house, and after 
passionate lovemaking fails to work, #began to obey the furious 
dictates of his unruly and ungenerous desire'. But Emilia is 
a different kind of heroine from Monimia: she is described as 
virtuous, delicate and tender but also as sensible and with 'too 
much penetration to be imposed upon by this plausible pretext', 
so she repulses him with a fiery speech and 'with a most majestic 
severity of aspect, she opened the door, and walked down stairs 
with surprising resolution, committed herself to the care of a 
watchman, who accomodated her with a hackney-chair, in which she 
was safely conveyed to her uncle's house'. 
27 Ferdinand and 
Monimia inhabit a different moral world, as the comparative 
elevation of the language suggests. Ferdinands attempt is 
'impious', Monimia a 'sacred shrines who is 'protected by the 
interposition of heaven'. While both men are 'awe-struck' at 
the proud resentment of the heroines, Monimia's aspect in addition 
, seemed to shine with something supernatural'. After Peregrine's 
attempt to rape rmilia Smollett concentrates on his immediate. 
feeling of remorse, as depicted in the illustration by Clennell 
(P1.40). Smollett merely describes Ferdinand as Idisordered(in] 
his whole faculties' but concentrates much more on bionimia's 
feelings since Ferdinand's eventual remorse must include also 
that for his ill-treatment of Renaldo. 
The other important point about the Ferdinand Count Fathom 
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scene is that we know from the beginning that Ferdinands attempt 
will fail: presumably this is to reinforce the moral schematism 
of the novel rather than its sexual naturalism. When Ferdinand 
first meets the 'fair orphan' the reader is told that 'for once, 
he erred in his calculation. bionimia's soul was perfect: her 
virtue impregnable. '(p. 202). Although no illustration can hope 
to convey all that Smollett is trying to do in this scene Corbould's 
forms an interesting attempt to deal graphically with one of the 
basic themes of the novel(Pl. 136), especially when taken in 
conjunction with the illustration of Ferdinand's sickness and 
remorse(Pl. 139). The attempted rape illustration is not very 
different from the two versions by Stothard of the rape of Emilia 
(pie. 137 and 138), except for the more dramatically symbolic 
note of the drawn sword in the Ferdinand Count Fathom plate. 
The final illustration(Pl. 139) of Ferdinand's deathbed 
repentance is thematically very important but unpopular for 
illustration for much the same reasons as the attempted rape. 
it has none of the 'natural horror' of the forest scene or the 
apparition of Monimia, nor has it the mock-heroic comedy of the 
chapters dealing with Ferdinand's mother. Ferdinand is described 
in pictorial, if not picturesque, terms: 
they beheld the wretched hero of these memoirs, stretched 
almost naked upon straw, insensible, convulsed, and seemingly 
in the grasp of death. He was wore to the bone either by 
famine or distemper; his face was overshadowed with hair 
and filth; his eyes were sunk, glazed and distorted; his 
nostrils dilated; his lips covered with a black slough, 
and his complexion faded into a pale clay-colour, tending 
to a yellow hue: in a word, the extremity of indigence, 
squalor and distress, could not be more feelingly represented. 
(p. 353) 
J. M. S. Tompkins goes as far as to say that this scene is an early 
example of the 'impingement of pictorial art on the novel' 
because the position of Don Diego's hand['his right hand upon 
_ , 12°. 2vrhoulci 
(1795) 
,6 
his breast'] has absolutely no psychological or dramatic bearing; 
it has nothing to do with the story, and it does not express 
emotion; but it does put the scene before us with picturesque 
vigour'. 
28 
The weakness of the scene, not to mention the w: Lole 
denouement of the novel, lies in its unnaturalness. One is 
prepared for the coincidence of Roderick's meeting with his long- 
lost father because the whole tendency of the comedy in the novel 
is to undercut the naturalism of the plot and the characters. 
In Ferdinand Count Fathom the attempt at psychological analysis 
works against the idea of fortuitous events like Ferdinand's 
cbbnge of heart on a naturalistic level. On the level of moral 
fable Ferdinand's near-sacramental 'confession' and 'repentance' 
are almost successful until Smollett begins to import psychologically 
significant features into the episode. When Henaldo considers 
that there can be 'no dissimulation or design' in Ferdinand's 
'profession of penitence' the reader is forced to recall others 
of Ferdinand's 'professions' innocently believed by the hero. 
Similarly one could accept either the influence of the miraculous 
or the medical in Ferdinand's recovery but the combination of 
both is mutually destructive: 'the young woman kneeled with her 
streaming eyes lifted up to heaven, in an extasy of grief and 
devotion: the physician ... applied a large blister to the back 
of the miserable patient'(p. 355). Even the series of deathbed 
confessions all followed by a. miraculous recovery which have 
preceded this one, Monimia's, Renaldo's and Trebasi's, 
29 
do not 
reconcile us to the recovery of Fathom. The fervent prayer of 
the virtuous that 'their charity might not be disappointed by 
28 The Popular Novel in England, 1770-1800, p. 356. 
29 In chapters 49,58 and 60. 
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the death of the object' and their later 'scheme for his future 
su'Usistence, that he night not be exposed by indigence to a 
relapse in point of morals' hardly sum up what Smollett has 
tried to convey of the innate good and evil of the central 
characters. One is tempted to dismiss both text and illustration 
as an 'interesting attempt' to tie up the disparate strands of 
the work. 
The general conclusions to be drawn from the illustration 
to Ferdinand Count Fathom was that its brief popularity was 
entirely dependent on the temporary fashion for the Gothic novel, 
and that those more typical illustrators of Smollett's novels, 
like Cruikshank and Rowlandson, found its untypical seriousness 
unconcvenial, and so virtually ignored it. It is a case where 
study of the illustrations in a sense makes visible the nebulous 
impressions one has about the novel, that it does indeed have 
the feel of a Gothic novel. A glance at the checklist reveals 
two 'ist editions', which count practically as one, only one 
Dublin piracy, no 2nd edition until the death of the author some 
twenty years later, a cluster of illustrated editions in the 
eighties and nineties and no editions after 1316. There is no 
literary form as unfashionable as a recent one, and so no room 
91w, h cs 
for Ferdinand Count FzAhoa's Gothic A in the era of the Victorian 
novel. Similarly criticism confin,,. this novel, rather than 
general studies of Smollett's fiction as a whole, surfaces 
sporadically in the period of its popularity, 
30 
and then falls 
away, while the only modern study of the novel31 is also connected, 
30 See note 14 above. 
31 C. L. Almirall, 'Smollett's Gothic: An Illustration', ; "iLN, 68, 
1953, pp. 408-410, which relates the 'gothic' qualities to 
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backhandedly, with its Gothic qualities. 
Even its latest editor does not deny that #signs of imaginative 
exhaustion$ 
32 
show at the searss in Ferdinand Count Fathom and 
this is reflected in the history of its illustration. Much the 
same is true of Sir Launcelot Greaveg, although here the lack 
of comic illustration stems less from its lack of comedy and 
more from its lack of value as a work of fiction. 
contemporary theatre rather than any avant-garde tendencies 
in Saollett. Another article dealing with the novel, 
A. B. Strauss's 'On Smollett's Language: A Paragraph in 
Ferdinand Count Fathom $, English Institute Essays, 1958, 
pp. 25-54, deals with Smollett's technique for describing 
emotion particularly its hysical manifestations, for which 
the paragraph in question(the first on page 333) is largely 
just a starting point. See. ., t E acl 4c ka fV 2- 
32 Damian Grant, in his Introduction to the oxford English 
Novels edition, p. xi. 
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CHAPTER IV SIR LAUNCELOT GREAVES 
I 
After Ferdinand Count Fathom had fallen rather flatly on 
the fictional scene, Smollett turned to alternative literary and 
journalistic ventures for a few years, 
1 
and his next novel, 
Sir Launcelot Greaves, is in many ways the product of the journalist 
rather than the novelist. Two points about it make it unusual: 
on one side is its inferior position in the Smollett canon, a 
position summed up by the contemporary notice in the Monthly 
Review, 'better than the common Novels, but unworthy the pen of 
DEC Smollet '. 
2 
On the credit side however is its significance 
3 
as the first full length original piece of serialised fiction, 
a form of publication with major repercussions on original nine- 
teenth century fiction, as well as in the history of 'cheap 
literature, of the period. For these two reasons it is rather 
difficult to treat Sir Launcelot Greaves in the same way as the 
other novels. While it appears, as did the three earlier novels, 
in standard editions published by Wenman(LG4), Harrison(LG5), 
Typical is this paragraph from a letter to John Moore, dated 
1 March- 1754; 
I have nothing ready for the Press but Doctor Smellie's 
second volume containing Cases in Midwifery, and my 
Translation of Don Quixote which will be published 
next; year'. _ }"I . have ° likewise made some Progress in the History of the German Empire, which I believe will be 
"printedýthis: ensuing summer; and Drummond's-Letters 
are now ready to appear. (Letters, p. 32) 
As has often been noted there are malty topical references 
in Sir Launcelot Greaves, such as to elections, and to 
contemporary debate about the role of private mad-houses. 
2 Monthly Revier, Vol. 'XXVI, May 1762, p. 391. 
3 See R. D. Mayo, The English Novel in the Magazines. 1740-1815, 
pp. 274-86, for a full treatment of this aspect. 
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Cooke(LG9), and Mudford(LG14), the illustrated editions peculiar 
to it alone(such as LG15,16 and 17) differ from those to the 
novels already discussed in a rather special way. Where I have 
stressed that it was elements of characterisation and situation 
within Roderick Random and Peregrine Pickle which attracted 
artists such as Hayman, Fuseli, Rowlandson and Cruikshank, and 
the Gothic slant of Ferdinand Count Fathom which attracted the 
majority of its illustrators, Sir Launcelot Greaves seems to have 
had no particular interest for illustrators on these grounds, 
although it contained, if not Gothicness, at least the first 
two elements. It is tempting to conclude that it was the novel's 
very inoffensiveness, and the comparative importance of the love 
interest, that accounted for its early nineteenth century vogue. 
4 
All the illustrated editions of this novel however are 
interesting on bibliographical grounds, from its first appearance 
as an illustrated serial in the British Magazine to two early 
nineteenth century stereotype editions(LG15 and LG16). For 
these reasons I shall reverse my normal procedure of a brief 
chronological survey of editions followed by discussion-of 
various qualities in the novel of graphic interest, in order to 
deal more fully in this chapter with the types of edition and 
style of illustrations, including peripheral subjects such as 
their cost and their appeal to readers. In this way Sir Launcelot 
Gre aves is taken as a typical example of the ways in which fiction 
was produced, embellished, reprinted, and sold in the period 
rather than as a work of intrinsic literary value. Many of the 
4 This possibly accounts for Jaaes Beattie#s unexpected 
preference for the novel at an earlier date, see his essay 
'On Fable and Romance' in Dissertations Moral and Cri ti_, 
p. 571(1783). 
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observations therefore apply to editions of other Smollett novels 
as well, and use is made of novels other than Sir Launcelot 
Greaves to clarify certain points. 
5 
11 
Before dealing with these technical considerations it is 
of interest to examine why Sir Launcelot Greaves should not have 
attracted the extensive notice of illustrators like Cruikshank 
and Rowlandson who figure so largely in the Roderick Random and 
Peregrine chapters. 
6 There have recently been various 
attempts to justify the novel on literary grounds, as for example 
the approach where it is seen as Smollett's experiment 'with 
replacing conventionalised "humours"" types with more complex, 
more individualised personalities ... how individual minds operate 
rather than how external appearances betray character' or 
Bouce's analysis of the considerable subtlety of the structure 
of the novel. 
8 In spite of this and the fact that Sir Launcelot 
Greaves does contain the 'ludicrous situations, typical of 
Peregrine Pickle and the type of caricature portraits noted 
especially in the Roderick Random chapter, it nevertheless remains 
5 These include Harrison's, Wenman's, Cooke's and Mudford's 
editions of all the novels, Whittingham's edition of Roderick 
Randqm(RR36), and Limbird's edition of Humphry Clinker(HC18). 
6 Cruikshank did two mediocre plates for the Roscoe Novelist's 
Library edition(LG18), see Pls. 145 and 154; and Rowlandson 
one frontispiece for the 1790 Miscellaneous Works(LG7), 
see P1.140. 
7 From the unpublished dssertation by M. H. S. Wagoner, 'The 
changing patterns of humor in the novels of Tobias Smollett' 
(Austin, Texas 1961)" P. 148. 
8 P, -G. Bouci, Les Romans de Smollett, pp. 229-30. 
1'1.1'i 1. RGI! 1 indSor 
(1790) 
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an unsatisfactory novel. 
One reason for this may lie in the characterisation of the 
hero. In the first chapter is a very Randomish description of 
Ferret, and later an even more striking one of Crabshaw: 
Mr. Fillet could not help contemplating, with surprize1 the 
strange figure and accoutrements of his patient, who seemed 
in age to be turned of fifty. His stature was below the 
middle size: he was thick, squat, and brawny, with a small 
protuberance on one shoulder, and a prominent belly ... 
His forehead was remarkably convex, and so very law, that 
his black bushy hair descended within an inch of his nose 
... His small glimmering eyes resembled those of the Hampshire 
porker ... His cheeks were shrivelled and puckered at the 
corners ... his nose bore a strong analogy in shape to a 
tennis-ball, and in colour to a mulberry ... His upper jaw 
was furnished with two long white sharp-pointed teeth or 
fangs, such as the reader may have observed in the chaps of 
a wolf ... His chin was so long, so peaked and incurvated, 
as to form in profile with his impending forehead the 
exact resemblance of a moon in the first quarter ... Such 
was the figure which the whole company now surveyed with 
admiration. (pp. 9-10. ) 
This reads like an extended parody of Smollett's style in Rodeerick 
Random# but Sir Launcelot Greaves has a further refinement with 
a description of the hero also: 
.., a very engaging countenance. His ag3 did not seem to 
exceed thirty: ho was tall, and seemingly robust; his face 
long and oval, his nosenquiline, his mouth furnished with 
a set of elegant teeth white as the drifted snow;:. his 
complexion clear, and his aspect noble. His chest-nut hair 
loosely flowdd in short natural curls; and his grey eyes 
shone with such vivacity, as plainly sheered that his reason 
was a little discomposed. (pp. 1l-l2. ) 
The description of Sir Launcelot follows the pattern of that of 
crabshawf his age, build, facial characteristics and a general 
observation concluding the whole vignette. The resulting impression 
is that Launcelot, as well as being the standard hero-type in a 
way that Roderick or Peregrine were not, is also as much a 
spectacle as the grotesques, in the sense of a character to be 
looked at rather than identified with, Although all the Smollettian 
elements are there, almost to excess, they are somehow kept at a 
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distance, as if we have Roderick Random or Peregrine Pickle, or 
even Ferdinand Count Fathoms without the titular hero through 
whose consciousness Smollett focuses the reader's way of seeing 
his fictional world. Roderick in a first-person, and Peregrine 
in a third-person novel, and the letter-writers of Humphry Clinker, 
are in a sense all Smollett himself. But Sir Launcelot is seen 
much more as a separate character and his madness is a more 
distancing effect tha* its superficiality as a device would 
suggest. This tends to produce a $novel without a focus' and 
the optical image suggests a lack of opportunity for the kind of 
memorable illustration that depends on an individual's clearly 
visualised picture of characters and situations. 
III 
Smollett1s style, and especially his relationship with the 
reader, is partly a result of the exigencies of monthly serial- 
isation, which affected both inter-chapter structure and also 
the length of chapters. These in Sir Launcelot Greaves axe 
normally longer or at least of a more regular size, than in 
his first three novels, where chapter structure seems to have 
been fairly arbitrary. Smollett does not till now seen to have 
shared Fieldings ideas on 'Divisions in Authors .., those little 
Spaces between our Chapters[which] may be looked upon as an Inn 
or Resting-Place, where he may stop and take a Glass', but rather 
tends to the style of those authors whose work 'without any such 
places of Rest resembles the Opening of Wilds or Seas, which 
tires the Eye and fatigues the Spirit'. 
9 Sir Launcelot Greaves, 
q; ý Joseph Andrews, ad. M. C. Battestin, pp. 89.90. 
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because of the circumstances of serialisation, is less like 
these $wilds or seas' than the earlier novels, as the somewhat 
artful end to chapter one indicates: 
But as a personage of great importance in this entertaining 
history was forced to remain some time at the or, before 
he could gain admittance, so must the reader wait with 
patience for the next chapter, in which he will see the 
cause of this disturbance explained much to his comfort 
and edification. (p. 7. ) 
This is a build-up to the entrance(next month) of the hero 
armed 'cap-a-pie', a situation sufficiently striking to have 
made it the subject of illustration in at least five of the 
editions, for the Novelist's Magazine by Stothard(PI, 141)9 in 
three early nineteenth century versions(Pls. 142,143 and 144), 
and by Cruikshank for Roscoe's edition(P1.145). This is perhaps 
not altogether surprising as the novel opens in medias res 
with a scene of Dickensian richness in the company gathered at 
the Black Lion and the skilled characterisation of Fillet, 
Clarke, Crowe and Ferret. Its graphic qualities are analysed 
by 13ouc( who, in his discussion of the novel, describes it as 
a Ipeinture a la maniere flamande'ylO and the popularity of the 
scene in illustration reinforces his point. All the illustrations 
emphasise the contrast between the familiar domestic inn scene 
and the unexpected intrusion of the strange figure of the hero, 
although somewhat typically Cruikshank concentrates on the latter 
rather than the former qualities. 
ll 
After chapter five Smollett evidently felt the artificiality 
of such an obvious 'to-be-continued' device and it appears 
10 P. -G. Bouc4i Let Romans do Smollett, p. 227. 
11 Zn his other plate too, Cruikshank emphasises the ludicrous 
character of Crowe the sailor in an unfamiliar role of 
huntsman and knight. 
1.141. : -, -, -) third 
(17 2) 
°, 1 43 ."r,. ig! 18 1 3) 
1.142. '. lennell (1810) 
l 'r ;^1` 
1'1ýý a.; t; >uý hwý_"nt :. f tl, "_ 'Cruv, l! ýrs at th ; 
Black LiDn. on Ui 
ýurival d Sa. L. aun a 1.,:. will lus 
U. 1{ LowiieL Sr{uire'. 
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subsequently only on rare occasions. There is still however a 
larger degree of autonomy in the individual chapters than was 
usual in a Smollett novel, and a good deal of anticipation of 
future episodes. This anticipation and the characteristic 
chapter titles, which give nothing of the story away, indicate 
that the divisions in the serial were structural and not merely 
typographical, as is the impression in the earlier novels, and 
was frequently the case with part issues, 
12 
The Fieldingesque 
addresses to the reader, and the attempt at a personal relation- 
ship with hin, seen not just in occasional local references 
but more generally in an air of unreality which envelops the 
novel, such as the strained time reference at the end of chapter 
one already quoted. It is almost as if Smollett is over-aware 
of himself and the reader as belonging to a 'real world' and 
his characters as belonging to a fictional one. Lacking Fielding $$ 
objective assurance which allows him to move from one stance to 
the other with stylistic ease, Smollett is unable to combine 
the two in a satisfactory way. 
Although Sir Launcilot Greaves is impressive in its sustained 
interest compared with all earlier serialised stories and 
novelettes and therefore deserves the title of the first major 
serialised work of fiction, it was, and is, deservedly less 
popular than any other of his novels. The two decorative plates 
to the serial version stand in much the same relationship to 
better known nineteenth century novel illustrations: not them- 
selves of particularly fine quality but important as signs of 
things to come. The first is a straight depiction of Launcelot 
and his squire(Pl. 146), a design strongly reminiscent of one of 




ilogarth's small illustrations to Hudibras(P1.147), 
13 
and the 
second,, illustrating the election scene, again has strong 
Hogarthian affinities(Pl. 148)14 in neither plate is there a 
specific reference to any particular part of the text, such as 
that which made Charles Knight recall the Stothard plates to the 
Novelist's Magazine edition of the novel: 
what fertility of humour; what truth of characterisation, 
do these cheap embellishments present to tuet ... Sir 
Launcelot Greaves goes forth armed cap-a-pie, to redress 
the e yils of society ... the cheap publishers of popular 
works eighty years ago ... had the right notions of Art is 
for the multitude. 
Knight's remarks could apply to two of the four Novelist's 
tiaga zing plates(Pls. 149 and 15O), the one showing Launcelot's 
accusing the innkeeper of conniving at Aurelia's abduction, a 
plate which has the nicely symbolic touch of the birdcage, and 
the other of the election scene. Although this latter plate is 
technically far more accomplished than the British magazine design 
of the same scene, and although it has more of the 'humour' 
and 'characterisation' mentioned by Knight, it is in some ways 
too elegant for the crude satire of the text. Smollett's 
13 These seventeen illustrations date from 1726, and Hogarth 
also did a larger set of t*elve plates to the poem. In a 
passage quoted in the Roderick Random chapter(see note 15) 
George Vertue makes an analogy between Hogarth and Butler. 
There is a reference too in Sir Launcelot Greaves to the 
hero of Butler's poem when Smollett is describing Captain 
Crowe's 'very strange suit of armour'(p. 136), which suggests 
it must have been a background source for the novel. 
14 The parallel with Hogarth's Election series(1758) has been 
often noted, and the dates of Hogarth's and Smollett's 
work strongly suggest an influence. 
15 C. Knight, Shadows of the Old Booksellers, pp. 243-4. These 
essays were originally written in 1851-2 for Houma 
bards, and first published in book form in 1665. 
P1.149. Sto*_h .r 
(117%2) 
F1.151. ;, toth ; r3 X17 ^, 
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borrowing of a hint from Hogarth's Election plates, in many ways 
makcs HoVarth's series the best illustrations to this episode 
in the novel. 
The history of illustrated editions of sir Launcelot Greaves, 
after the original. magazine appearance and its immediate successors, 
is indeed that of 'Art for the multitude': with editions in the 
Novelist's Magazine series in 1782, in Wenman's Entertaining 
museum(1783)9 Cooke's Select Novels edition(1793), Mudford's 
British Novelists series(1810), the Mirror of Antusement(1813), 
Kinneraley's stereotype edition(1816) and Kelly's Select Novels 
edition in the same year. Many of these were issued in parts 
16 
rk. is pe, 6Aps 6acaww- % was {ý. (t +o b .. 
and all were inexpensive editions. - -" 
more than any other of 
Smollett's novels, nearer the run of 'common Novels', and thus 
perhaps closer to the taste of the 4aultitude'. 
Although the first part issue of Sir Launcelot Greaves 
was for the Novelist's Magazine in 1783, Smoilett himself was 
no stranger to the publishing practice of selling in numbers 
nor to the financial advantages of it. After his Complete History 
of L_ had appeared in four quarto volumes in 1758, it was 
almost immediately re-issued in sixpenny weekly parts to make up 
into eleven octavo volumes, 
17 
and he remarked with pride to 
John Dsooro, 'you will be not sorry to hear that the weekly Sale 
of the History has increased to above Ten thousand'(Leýg p. 73). 
This was followed in May 1760 by the Continuation of the Complete 
16 Certainly the Nov list's Magazine editions were(LGS and 6)l 
and Cooke's aditions(LG9 and 10), Also MudlordIS British 
Novelists edition(LG14) and the 1816 Kinnersley edits noý(LG16). 
17 KnapP, pp. 186-7. 
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History of England written expressly for weekly sixpenny parts 
and embellished with many engravings. The chief advantages of 
this method of publication were economic, since the poorer sort 
of reader could afford the regular small weekly sum, and the 
large sales meant large profits to the publisher. it was not 
a new fora of publication, as a list of over three hundred works 
published in parts before 1750 compiled by R. M. Wiles indicates, 
18 
and even in Smollett's time was open to criticism, as Fielding's 
cynical remarks make plain: 
... publishing by Numbers, an Art now brought to such 
Perfection, that even Dictionaries are divided and exhibited 
piece-meal to the Public; nay, one Bookseller hath(to 
encourage Learning and ease the Public) contrived to give 
them a Dictionary in this divided Manner for only fifteen 19 
Shillings more than it would have cost entire. 
lie returns to the theac in Tom Jones complaining of 'the heavy, 
unread, folio lump, which long had dozed on the dusty shelf, 
pieccmealed into numbers, [which) runs nimbly through the nation' 
(Book XIII, ch. 1). This emphasises the point that, unlike the 
original appearance of Sir Launcelot Creaves, division into 
numbers was often purely arbitrary, as it continued to be until 
the nineteenth century. William Hazlitt recalls Cooke's 
Select Novels whose 'sixpenny numbers ... regularly contrived 
to leave off just in the middle of a sentence, and in the nick 
of a story's20 but Smollett's serial, like its more famous 
nineteenth century followers, exploited this with cunning post- 
ponement of incident. The serialised form of Sir Launcelot Greaves 
is R. M. Wiles, Serial Publigation in England before 1750, p. 8. 
19 Joseph Andrews, ed. M. C. Battestin, p. 91. 
Zp W. Hazlitt. in the essay 'On Reading Old Books' in The 
Plain Speaker, The Works of William Hazlitt, ed. P. P. Howe, 
vol. 129 p. 223. 
109 
naturally =ado it particularly suitable for issuing later in 
numbers, and at least seven of the illustrated editions of the 
novel appeared in this way, 
al 
although of course this was a 
practice not confined to Sir Launcelot Creaves alone, as all 
Soollctt's other novels were issued in this way at some time or 
another. 
While of obvious finsncial advantage to the publishers, this 
method of issuo also had advantages for the reader, especially 
(in spite of Fiolding's remarks) when the total price of part 
issues are compared with that of now fiction in the period, 
22 
Weim, an's 'Cheap Hooks' were sold by the volume and ranged in 
price from 'only Six-Pence sewed, or Nine-Pence bound and 
lettered', 
23 
and Harrison's Novelist's Magaaino at Sixpence a 
21 See note 16 above. 
22 See the article by R. English, 'The Price of the Novel. 
1750-10949 in The Author, vol. 5, Scptoaber 1394, pp»94-99, 
which lists the prices of now novels pax volume during the 
period as follows: 1750.1792+ 3/-; 1790sß 3/6 to 4/_1 
11300,3/6 to 6/-; 1806-1812, up to 7/-1 1012-1022,6/- to 
0/"; 1 ß: 2 up to j-gn "; 1025-1860 f1 can. 
23 A foreign visitor to England was much impressed by the cheap- 
ness and availability of books here. C. P. Moritz, in his 
Travels through Several Parts of England in 1782 notes 'the 
quid; sale of the classical authors, is here promoted also, 
by cheap and convenient editions. They have then all bound 
in pocket voluaas ... Of one of these itinerant antiquarians 
I bought the two volumes of the Vicar of Wakefield for sixpence, 
that is for half an English shilling. In what estimation 
our German literature is held in England, I was enabled to 
judge, in some degree, by the printed proposals of a book, 
which I saw. The title was "The Entertaining Museum, or 
Complete Circulating Library"; which is to contain a list 
of all the English classical authors, as well as translations 
of the best French, Spanish, Italian, and even German novels. 
The moderate price of this book deserves also to be 
noticed; as by such means books in England cosy wijrhin the 
=each of the people'(p. 441in the 1924 reprint Travels of 
Camel Philipp Moritz in England in 1782). 
no 
part rude Sir Launcoiot Greaves a more two shillings compietel, 
about half the price of now books which averaged four shillings 
a volume up to the end of the century. However even sixpence 
was no mean- sun, so that readers of Harrison's and Cooke's 
editions were inclined to be middle-class, such as Iiazlitt the 
clergyman's son, or the budding bibliomaniac 2. F. Aibdin, By 
the 1820s the differential was even more marked with now novels 
costing up to half a guinea a volume while reprints, such as 
Whittinchan's Novelist's Library, which included a two volume 
edition of Roderick Random(RR36) still only cost from half-a- 
crown to five shillings and sixpence a volume. 
24 Whittinghan's 
series, begun in 1823 when the price of new fiction was reaching 
its peak, was in turn rivalled by 'the pioneer of Cheap Literature' 
25 
Henry Unbird, whose magazine, the Mirror of Literature and 
Amuse t, coaaenced in 1825. At this period evidence of more 
widespread literacy, and of even cheaper editions, becomes more 
common, a typical vier being Henry Brougham's optimistic Practical 
Observations upon the Education of the People: 
The method of publishing in Numbers is admirably suited to 
the circumstances of the classes whose income is derived 
fron wages. Twopence is easily saved in a week by almost 
any labourer; and by a mechanic sixpence in a week may 
without difficulty be laid by. Those who have not attended 
to such matters, would be astonished to find how substantial26 
a meal of information May be had by twopenny-worths. 
He proceeds to praise Limbird's Mirror and his reprints of standard 
works. Lihbird was prepared to sell his publications in whatever 
24 M. Sadleir, XIXCentury Fiction: A fliblionraphical Records 
vol. 2, p. 175. 
25 Limbird is so described in an article in The Booksellers 
Novaßber 309 1859, p. 1328. 
26 11. C=ouahZX1j, Practical Observations unan the Fducntion of 
the le(1895) i p. 3. 
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fora was rsost convenient for different classes of readers. On 
an endpaper to his edition of Hnnphry Clinker Cook's voyages 
are advertised as 'price only 7s. 6d, in boards, or half-bound 
9s. - It may likewise be had in 28 numbers at 3d., or fourteen 
parts at 6d. each'. 
However issued to the public, and at whatever price, the 
original cost significant factor in the rise of 'cheap literature 
had been the clarification of the copyright laws, which produced 
the situation where 'dead authors are amazingly cheap ... living 
authors are deadly dcar#. 
27 This was effected by the Donaldson 
v. Becket ruling of 1774,28 which reinforced the 1709 Queen Anne 
Copyright Act and effectually killed the notion of 'perpetual 
copyright'. Before 1709 there had been virtual anarchy on this 
question, and in Ireland there was no respect of literary 
property until 1801, and Pitt's Act of Union, hence the frequent 
occurrence of pirated Dublin editions in the eighteenth century, 
of which the 1762 Dublin Sir Launcelot Greaves is an example. 
A copy of the 1753 Dublin Ferdinand Count Fathom in the library 
at Yale has an endrote claiming 'At said Main's may be had most 
of the new Books of Entertainment, shortly after they are Publish'd 
in Lon' and the same note shows how much cheaper Irish editions 
were, with Peregrine Pickle advertised at just over eight shillings 
compared with the twelve shillings asked for the first London 
27 Augustine Btrreli, writing of a similar situation in the 
eighteen-nineties, in Essays about Men. Women and Books, 
p. 144. 
28 information on copyright comes fror. F. A. ttumby's Publishing 
Arid I3ookselling, pp. 190-4, A. Birrell's Seven Lectures on ... 
Copyrinht, A. S. Collins's 'Some Aspects of copyright from 17000 to 1780', in The Library, 4th series, vol. Vll, 1927, 
pp. 67-81. R. Altick's The English Common Reader, p. 53, and 
M. Plant, The'finglish Book Trade, pp. 98-121. 
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edition. 
29 The 1774 ruting, which restricted the copyright on 
new books to fourteen years and, in the event of the author's 
surviving that time, a further period of fourteen years, gave 
great impetus in the seventies and after to reprint publishers 
such as Bell, Harrison, Wenman, Tegg and Cooke to mention only 
a few. The new copyright laws can be seen at work clearly in 
the dates of Snollett novels produced by Harrison, where the four 
early novels appear in volumes two, six, seven and nine of the 
Novelist's Magazine between 1780 and 1782, while Humphry Clinker 
does not appear until volume nineteen in 1785, fourteen years 
after its first publication and its author's death. 
Interestingly enough the copyright situation for prints, 
which was similar, had been clarified earlier due to the efforts 
of Hogarth in an attempt to prevent piracy of bis popular narrative 
series. Hogarth's Act was passed in 1734 and gave the copyright 
of single prints to the designer or engraver. The details of the 
act were worked out by William Huggins, whose other claim to 
fame was as a friend of Smollett's, and some points quoted by 
John Nichols, in his Biographical Anecdotes of William 1! ona_th, 
are worth repeating in this context. - 
This statute was drawn by his friend Mr. Huggins, who took 
for his model the eighth of Queen lie,, in favour of literary 
property ... That Huggins penned the statutes I was told by 
bir. Hoc_, Za_ himself... HocJarth ... lamented to me that 
he 
had c ployed Huggins to draw e act, adding, that, when he 
first projected it, he hoped it would be such an encourage- 
ment to engraving and printselling, that printselicrs'would 
29 Knapp, p. 118. The Irish edition was however in 3 volumes. 
30 The same is true of Wenman's editions. A sheet bound into 
a 1764 edition of Peregrine Pickle published by Wexuaan 
advertises his 'regular, uniforaii and elegant Editions of 
universally esteemed Productions' which include Roderick 
R ndom$ Ferdinand Count Fathom, Sir Launcolot Greavesi 
but not Humphry Clinker. 
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soon become as numerous as bakers' shops. 
31 
This copyright rule only functioned for prints issued separately, 
as illustrations in printed books belonged to the publisher, as 
a letter dictated by Cruikshank indicates: 
mr George Cruikshank wishes me to inform you that the 
Engraving you refer to was not done for any of his n 
publications that he is aware of; and when done for any 
publishers after the Plate goes away from him, he has not 
the slightest idea what becomes of it afterwards, as is 32 
the case now. 
As well as publishing works out of copyright-which were 
as a whole cheaper than new books, and by publishing them in 
parts or numbers so that apparently, and sometimes really, the 
financial outlay was less' competition between publishers resulted 
in other selling techniques. 
33 Every one was, as C. I. Timperley 
notes, a master of the inflated titlepage: 
In announcing the embellishments of these publications, 
language failed; and the terms 'beautiful', 'elegant', 
'superb', and even 'magnificent', became too poor to 34 
express their extreme merit. 
From this it may be seen that embellishments in the form of 
illustrations were an important factor in persuading the reader 
in 1810 for example to buy Mudford's edition of Humphry Clinker 
vEmbellished with Elegant Engravings' rather than Mrs. Barbauld's 
which had none. The long and laudatory Prospectus to the 
31 [J. Nichols], Biographical Anecdotes of tJilliars Fiocuarth, 
p. 38, in the revised 1785 edition. 
32 This letter, written by Cruikshank's wife and dated London 
Juno 27 1873, is held in the IIerg Collection of the New 
York Public Library, Soo also notes to RR4. 
33 Not everyone went as far as Harrison, the purchaser of the 
whole of whose Musical Magazine was entitled to a free p%. an°' 
This fascinating fact is related by Rees and Britton, 
Reainiscences of Literary London, p. 23. 
34 C. II. Timparloy, A Dictionary of printers and Printing, 
p. 838i in a footnote. 
114 
Novelist's lLtagazine(1780), after mentioning 'a new and most 
beautiful Type purposely contrived for this Publication, and 
cast by William Caslon', goes on to the illustrations, and 
makes the point: 
In the work now offered to the Public, it will be only 
necessary to observe, that the great Scarcity and High 
Price of such Novels as are worth reading, is alone a 
sufficient Apology for this Publication to which may be 
added, that they are in general publi*hed without any 
Copper-Plates, though there is not perhaps any Subject 
which furnishes the ingenious Designer with a better oppor- 
tunity of displaying his Ability to produce an agreeable 
Picture. 
Since however cheapness was the other great advantage of 
most editions of this type, the quality of the illustrations 
was inclined to suffer. There were various ways in which 
publishers balanced these two factors. One was to illustrate 
the work in the cheapest way possible, by using woodcuts, 
which were usually crude in technique but virtually indestructible. 
35 
This was the method favoured by Limbird, whose main aim was 
cheapness, as it allowed him to produce a crudely illustrated 
t; umphry Clinker in 1827(Pls. 151 and 152) for the incredible 
price of one shilling and eight pence. Other publishers such as 
Harrison and Cooke compromised and produced moderately well 
priced and moderately well illustrated editions. Yet others, 
such as the publishers of Roscoe's Novelist's Library, laid 
the main emphasis on the embellishment, seen in the generally 
high quality of the illustrations and in the fact that Cruikshank's 
name appears before the author's on the spine label. 
36 
35 This was often the case with children's books, as in the 
Robinson Crusoe part of The Adventurers(see notes to RR33), 
where the titlepage mentions its 'neat engravings' rather 
than 'elegant embellishment'. 
36 willian Feaver, in the introduction to the catalogue of 
the Cruikshank exhibition at the Victoria and Albert Museum 
"1 . 15, . 
i 1. ý : ''. ý; ý a, rý. ý, ý, -ýý _: ; 
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In addition there were various ways of offsetting the cost, 
which in the case of metal plate illustrations, was not cheap. 
37 
in the case of new books one could publish by subscription, 
though this was never done with reprints, 
38 
One method used 
by Charles Cooke was to have an exhibition of the drawings and 
paintings from which the engravings were made, at the back of 
his shop in Paternoster Row, where, even if an admission fee 
to see them was not charged, presumably it encouraged people to 
buy the finished article and thus paid its way. 
39 One illus- 
tration already discussed in the Ferdinand Count Fathom chapter 
(P1.128) would seem to have been of this type, the study of 
Ferdinand's mother 'painted by T. Kirk' and presumably Kirk 's 
design for Sir Launicelot Greaves would have been exhibited also 
(Fl. 153). The Royal Academy catalogues contain many subjects 
from literature; in 1795 for example Thomas Kirk exhibited 
(28 February to 28 April 1974), notes a more flagrant examples 
'when William Clarke's Three Courses and a Dessert(for which 
Criikshank supplied the designs for the wood engravings from 
Clarke's own sketched ideas) was re-issued in Bohn's Library 
in the 1850s the author's name disappeared from the spine 
and title page. Cruikshank, alone, took the credit. ' (p. 16. ) 
37 H. Plant, The English Book Trade, p. 309, estimates that the 
price of a metal plate illustration to be between £10 and 
£20 towards the end of the century. 
38 The anonymous author of A Marvellous Pleasant Love Story(1801), 
vol. l, p. 221, has the opinion that 'publishing by subscription 
is, at best, a mean and beggarly thing; and ... only to be 
tolerated in works that require numerous illustrative plates, 
and consequently are productive of great expence and risk. ' 
ary 39 This is noted by Rees and Britton, Reminiscences of Literary 
n, p. 27. There is also the fascinating description 
by Henry Vizetelly of the importance of pictures in cheap 
literature: 'With the Penny and Saturday magazines the pictures 
formed the great attraction, for engravings of a common 
class were comparatively rare until these illustrated 
i, eriodicals made their appearance ... The shop windows of 
the London printsellers were the people's real picture 
galleries at this period, and always had their gaping 
crowds before them. ' (Glances Back through Sevent Years, 
vol. l, pp. 87-8. ) In Wilson's Catalogue R= (1828) 
yl 1.53. . rk (1 ?9 
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several pictures from literary sources including Goldsmith's 
Ii i The Tales of the Genii, Zadicl and Semira and from the 
Arabian Tales. Especially popular were Shakespeare's and Milton's 
works, and foreign literature, while contemporary or realistic 
fiction not unexpectedly does not feature at all. Publishes 
picture galleries seem to have become something of a craze 
towards the end of the eighteenth century, with Boydoll's 
shakespeare Gallery as the most famous example, and attracted 
the satiric notice of Peter Pindar: 
The rage for historical Pictures in this kingdom, so nobly 
rewarded by Messrs Boydell and Mackl!., kath, with the great 
encouragement of two or three of the principal Z"2uses, 
tempted no to offer subjects to the labourers in the graphic40 
vineyard. 
Fron the point of view of a publisher like Cooke, illus- 
trations were quite a large part of a book's total cost and so 
must have been worthwhile in terms of sales appeal. Abraham 
Rainbach rcmcabers being paid six guineas for engraving a plate, 
at the sane time giving an insight into the character of Cooke 
and the circumstances of the publication of his Select Novels: 
Soon after, by dint of repeatedly applying, I obtained a 
small commission from Cooke of Paternoster Row, a publisher 
of miniature editions of the works of the poets and novelists, 
A little picture of Kirk, from the Tales of the Genii 
formed ay coup d'essai, for the favour of the rather pompous 
gcntleman"publisher, who at this time dispensed his patronage 
among the hungry artists, with an air of conscious superiority 
... CI]receivedsix guineas, his average price ... I thus 
continued to engrave, from time to time, a plate for his 
editions of the poets and novelists; I say from time to 
time, because his publications were not regular, languishing, 
as did everything connected with the arts, under the paraly- 41 
sing influence of a war. 
Cruikshank does a series of etchings, one of which is entitled 
outside of a humble print shop, and another Connoisseurs in 
print shop. 
40 In the address to the reader in Subjects for Painters(1789). 
41 Newirs and Recollections of the late Abraham Iajabacb. Esq. , edited 
by his son X. T. S. Raiwbach, pp. 25-6. Stotkard's accounts show that he 
made 148 designs for Harrison'. Novelist's Magazine in the early 




one can presume that it was in similar circumstances that 
Raimbach engraved Kirk's design for Sir Launcelot Greaves, 
and that all three illustrations to the novel could not have 
cost Cooke much less than about £50. Another example from a 
later data of the grand undertaking that even a small titlepage 
vignette was seen to bei in the days before such technical 
improvements as photographic means of reproduction, is related 
of Whittingham's series of reprints; 
Illustrations were so seldom used that the preparation of 
even a small woodcut was of much moment to all concerned. 
I have heard the late William Harvey relate that when 
Whittingham, the well-known printer, wanted a new cut for 
his 'Chiswick Press' series, he would write to Harvey and 
John Thomson, the engraver, appointing a meeting at Chiswick, 
when printer, designer, and engraver talked over the 
matter with as much deliberation as if they were about to 
produce a costly national monument, and after they had 
settled all points over a snug supper, the result of their 
labours was the production, months afterwards, of a small 42 
woodcut measuring perhaps two inches by three, 
Such woodcuts arc the vignettes to the Chiswick Press Roderick 
Ran_do_m(RR36) published in 1823, which though small are neverthe- 
less very attractive(P1.39). 
? ho fact that, in spite of all this trouble and expense, 
illustrations still appeared in cheap reprints and not just in 
expensive volumes for rich bibliophiles, proves that the appeal 
of many of these 'Cheap Books, and number publications lay as 
much in their embellishment as in their literary content, and 
that the embellishment did help to sell the series. This is 
testified to by several well-known men in their memoirs, par- 
ticularly in their recollections of their youth. Some like 
William Hone just recall that the book was illustrated, 
43 
42 11, Jackson, The Pictorial Press. Its Origin and Prot1ress, p. 359. 
43 In Willi= Hone's autobiographical sketch, printed in 
F. W. Hackwood's William Hone, His Life and Times, p. 29. 
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while others remember the particular edition and the individual 
artist. Especially nemrable apparently were Cooke's editions, 
as both llaalitt and Leigh Hunt recall with nostalgia collecting 
the numbers. Both of them dwell on the excitement which they 
felt at the acre physical appearance. Leigh Hunt for example 
'doted on their size; I doted on their type, on their ornaments, 
on their wrappers containing lists of the other poets, and on 
the engravings from Kirk'. 
44 
For fazlittl, Cooke's Select Novels 
opened up a new world: 
X had hitherto read only in school-books ... but this 
had a different relish ... It smacked of the world lived 
in, and in which I was to live ... the world I had found 
out in Cooke's edition of the British Novelists was to me 
a dance through life, a perpetual gala-day. 
And he too was charmed at their physical appearance: 
With what eagerness I used to look forward to the next 
number, and open the prints! Ah! never again shall I 
feel the enthusiastic delight with which I gazed at the 4$ 
figures, and anticipated the story and adventures. 
Fortunately Thomas Dibdin did not attempt to anticipate the story 
while he adairod the illustrations by Stothard to Harrison's 
Novelist's Magazine,, since the dating on the plates seems to 
imply that the illustrations did not necessarily come out in 
46 
the same order as the text. As with Ilazlitt's remarks on 
44 Antobionraphy of Leigh iiunt(1860), p. 76. 
eis i"7. Ilazlitt, in the essay 'On Reading Old Books' from The 
plain Speaker, in The Works of William Hazlitt, cd. P. P. 
Honte, vol. 12, pp. 222-3. Augustine Birrell, in Essays about 
Picn, Women and Books(1894) also sententiously praises 
Cooke's editions: 'You never see on a stall one of Cooke's 
books but it is Soiled by honest usage; ... Cooke made an 
jcnso fortune, and deserved to do so ... lie gave the 
people cheap books, and they bought them gladly. ' (p. 143. ) 
46 This secs to have frequently been the case from the evidence 
of the dating of ?! udford's British Novelists plates, also 
the floeaarthian Novelist edition of Roderick Randon(RR25), 
and Cooke's editions as well, 
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Cooke's numbers stopping "in the nick of a story, the divisions 
into parts seems to have been for economic and typographical 
reasons, and no attempt wade even with a novel such as Sir 
Launcelot Greaves to exploit the formal potentialities of number- 
publishing until the nineteenth century. 
Dibdin's appreciation of Harrison's series was confined 
almost entirely to its illustration: 
I cannot describe what I used to feel on looking over the 
engravings by Heath, from the pencil of Stothard, in the 
volumes of Harrison Is Novelist's Magazine. Indeed they 
merit the closest attention and warmest admiration of 
aaturer life ... Those who would lay the foundations, 
'strong and deep', of a collection of the rritish School 
of Art, will do well to furnish themselves with choice 
proofs, when obtainable, of the above specimens ... 
STOnIARD, our domestic Raffaelle .. # loveliness, grace, 
and innocence, seems to be impressed on-every fenaie 47 
countenance and figure which he delineated. 
From the point of view of artistic interest the illustrations 
to Harrison's Sir Launcelot Greaves merit attention now because 
the Stothard design for the election plate was engraved by 
willian Blake at an early stage of his carcer(Pl. 150), and 
it is hard to reconcile Blake with 'our domestic Raffaello', 
let alone Smollett. 
48 
One noticeable feature of illustration to this novel is 
that, with the exception of Cruikshank, illustrators by and 
largo did not regard it as comic. Even Cruikshank's couedy is 
rather strained, achieved in his Alarm of Crowe and Fillet at 
the appearance of Sir Launcelot(pl. 145) by fading out the domestic 
47 T. F. Dibdin, Reminiscences of a Literary Life(1836)s, 
pp. 65-6. 
48 L, la:: e engraved plates to Don Quixote, A Sentimental Journey, 
David Simple, and Sir Charles Grandison, as well as Sir 
Launcelot Greaves, see G. B. Bentley, Jr. and M. K. Nurmi, 
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details of the inn scene in favour of the 'alarming' element, 
and in his second design, Dawdles Victory over Captn. Crowe 
(P1.154), by choosing a ludicrous figure in a peripheral episode. 
The majority of illustrations concentrate on three main areas: 
the romantic loveplot, the 'supernatural', and the armoured hero. 
A typical example of the first is William Craig's plate showing 
Launcelot saving Aurelia and her =other from imminent death when 
their horses run away(Pl. 155), or the design, again by Craig, 
of the reconciliation of the lovers in 1.1r Shackle's house(Pl. 156). 
The 'supernatural' is treated in the two illustrations of Crab- 
shawls visit to the conjuror(Pls. 157 and 150), an episode 
derivative of the similar Crabtree trick in Peregrine Pickle, 
and in two 'apparition' scenes dealt with already in the Ferdinand 
Count Fathon chapter. 
49 In one of these scenes Crowe mistakes 
the maid for a ghost, and in the other Ferret, with the help of 
Dr Fillet and Ton Clarke plus some sheets and a bottle of liquid 
phosphorous, plays on the captain's weakness in his overnight 
vigil in the church. The theme of the armoured hero is more 
pervasive, occurring 
in most of the sets of illustrations to the 
novel 50 and an 
interesting change in emphasis is perceptible 
over the period in the treatment of this theme. 
1Zvo modest editions of the novel, of little artistic 
iaportaace, illustrate this change in attitude rather wvell. 
Wenaan's Entertaining Museum edition of 1780 has two frontispieces, 
49 See p1.123, and accompanying text. 
Sp one exception is Craig's second set of illustrations to 
tic novel(LG16), where the two plates are of Sir Launcelot 
in the pad-house, and saving Aurelia and her pother from 
the runaway horses. The peripheral nature of the episodes, 
and the omission of the armoured hero there, suggest that 
he Was avoiding elements in the novel already dealt with. 
__ 
--` 
'1. i5. ý_r. ýi (1? ý ýv JJý 
P1.156. Craig (1813) 
: 1.157. Stothard (1782) 
: '1.1 . 
'; lernell (1810) 
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one an affecting scene of Aurelia's mother on her deathbed(rl. 159), 
and the other, Sir Launcelot discovers Aurelia rt the inn(I'1.160), 
a standard reconciliz-. tion of hero and heroine, w'. cr< Launcelot's 
medieval costume is to all intents and purposes incidental. 
The tone of both these plates is charming and domestic, and a 
strong contrast to the illustrations to Wallis's edition of 
1810. Here the frontispiece(Pl. 161), drawn in a florid and 
romanticised Manner, shows Launcelot as a kniccht in shininc) 
armour, and misinforms the reader(to say the least) of the sig- 
nificince of knight-errantry in the tale. The sane kind of 
eccentric interpretation is evident in the titlepage vignette, 
Crabs! iaw roaring under the influence of the night mare(Pl. 162), 
which -lakes obvious reference to Fuseli's Nightmare 
51 
an influential and highly Romantic painting, adjectives which 
do not spring to mind in connection with Smollett's novel. 
The Wallis edition is just the first of several early 
nineteenth fentury illustrated editions of the novel which tend 
to exnj asisc the knightly theme. The visually surprising notion 
of a hero in full armour appearing in an eighteenth century 
setting is not made much of in the original magazine plates, 
since the dress and behaviour of the contextual characters are 
51 See N. Powell, Fuseli: 'The Nightmare' for extensive discussion 
of this painting and its influence. Fuseli's Nightmare 
was originally painted in 1781, but he returned to the 
subject several times, for example in 1792. It was very 
popular and appears in many caricatures of the period, some 
of which are reproduced, as well as the originals, in P. 
Tomory's The Life and Art of Henry Puseli, pp. 201-3, and 
plates 222-8. Tomory, p. 184, discusses the influence of 
Armstronc; 's ideas of the physical .: nd psychological bases 
for nightmares, and Crabshaw's nightmare is interesting 
for the care with which Smollett accounts for it psycholog- 
ically. In this respect it may be compared with Smollett's 
interest in 'the impulses of fear wasch is the most violent 
and interesting of all the passions' in Ferdinand Count 
Fal t h_m(Dedication, p. 3). 
1. iýl. 
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not especially designed to show up the anachronistic costume of 
tile hero. Con'LE uporary illustrations therefore reinforce the 
notion that contemporary readers found nothing very odd in this 
unrealistic use of amour but accepted it as a cor.....: tion of 
the plot, unless tlliey shared the carping mentality of Ferret. 
It plays L relatively minor role in the plates to Wenman's, 
Harrison's and Cooke's editions of the novel, and it is not until 
Wallis's, Mudford's and the :. irror of i musein,. nt editions of the 
nineteenth century ta-t it becomes an important feature. At 
about this time too there is more sensitivity in written commentary 
vn the novel to the 'wild and imýýrobabl _ abject'52 on which 
Sir 1. Inc lat Greaves is based, es,: ecially in the criticism of 
Sir -.. lter Scott. lie ý_ompiz,. Lns of 'tue a6drs+s ".;; travagancc of 
the story, as applicable to Ln. land' and cu: lsiüered that 'for 
ail ti. e purposes of re ormation to bu effected: in his 
pocket-book, filled witii 'Dank-notes, would be a better auxiliary 
than either sword or lance', 
53 
a criticism not surprising from 
one W1lU demands 'in the must improbaUle ficti.., n ... some air of 
54 
vraisemblance'. 
The illustrations by C1: 2imcll to ; iud. f rd"s British Novelists 
edition are typical of t:, is cap sis )n the extravagant, 
especially the one showing Launcelot's emerging from the c. iurch 
after his nocturnll vi ; il(? 1.164) . And, like Crai<j 
in the 
h: irror of Amusenent plate(i'1.143), Clennell's inn scene(P1.142) 
52 Mudford makes this criticism in his 1810 prefatory essay 
to the Lrit isa Nov. lists e ditijn jý the ýi. w" ': . 
Jý v la_J Smollett, 1V 
cFfi/'. /J7 L, s , /z. e'. 
54 Advertisciaent tJ tic 182v edition of Waverley. 
P1. i'4. C1er. r. e11 (11 n) 
: i. .. g 
(r"13, 
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places greater stress on the entrance of the armed hero than 
Stothard's design of the same episode done some thirty years 
earlier, which concentrates more on the contemporary setting 
(P1.141). Craig's plate suggests that he had been doing some 
fairly intensive historical research, with its strong parallel 
with Iiogarth's famous caricature of John Wilkes in the central 
seated figure. Remarks he made later in a lecture corroborate 
this when he notes that 
in representing, by your pencils, the transactions and 
events of ages far back in our history, though you may 
properly represent all the beauty, and elegance, and 
grace, of these polished tines, you should, I think, 55 
be very cautious in introducing its fashions. 
The Mirror of Anusement edition of the novel is of historical 
interest quite apart fron its concentration on the armed hero 
in the illustrations, being proudly advertised as a 'Stereotype 
Edition'. Not only is this a very early date for the process, 
but it presupposes a large readership, which night not have been 
t 
expected for this particular novel. Stereotyping had been 
invented by 14illiam Ged of Edinburgh in 17255,6 but because of 
the saa11 size of editions had been virtually forgotten for the 
rest of the eighteenth century. It was re-introduced at the 
beginning of the nineteenth century by Charles Stanhope, but 
remained rare until the Parier-r ache' matrix was developed by 
Claude Genoux in 1329, to replace the more brittle plaster-of- 
55 W. r1. Craig, A Course of Lectures on Drawing, Painting. and 
rngraving, Considered as Branches of Elegant Education(1821)1 
pp. 225-6. The figure of Sir I, auncelot in the other plate 
in this edition(P1.165) also shows attention to details of 
dress in his suit of amour. 
56 See Biographical Memoirs of William Ged(1819). The adver- 
tisement to this 1819 edition mphasises that it is a 
reprint of the 1781 original since stereotyping is 'an 
art, which has lately attracted auch attention'. 
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paris one previously used. 
57 
The years 1806-7 saw considerable 
public debate about this new process, with much opposition from 
the compositors whose livelihood was threatened by the solid 
block method of printing. A pamphlet from this date by IA 
Compositors complains of the prospect of redundancy in the trade 
due to 'stereotype printing, which will certainly engross our 
larger and popular works(vide Andrew Wilson's advertisement) 
and leave us nothing but the floating pamphlets of the day#. 
58 
At this date it was generally felt that the demand did not 
require the use of stereotyping because, according to a note in 
the monthly Magazine for April 1807, 
it does not appear that'aore than twenty or thirty works 
would warrant the expence of being cast in solid pages 
... As the extra expence of stereotyping is in all works 
equal to the expence of paper for 750 copies, it is obvious 
that this art =is not applicable to new books ... 
[but] to 
staple works of such great and constant sale, as prayer- 59 
books and bibles. 
This brought a reply from Andrew Wilson, the 'proprietor of the 
Stereotype Office', who claimed that it was economical to the 
publisher and that 
a saving of 25 to 40 per cent will accrue to the public 
in the prices of all books of standard reputation and sale, 
which, I believe, are pretty accurately ascertained to 
comprehend THREE FOURTHS of all the book printing of 60 
England, Scotland, and Ireland. 
it is difficult for a modern reader to comprehend a time when 
57 Information on stereotypes comes from C. Knight, The 
Printer and the Modern Press, pp. 252-6, and R. Altick, 
The English Common Reader, p. 262, M. Plant, The English 
Book Trade, pp. 300-3, and G. A. Kubler, Historical Trea t_ s, 
Abstracts and Papers on Stereotyping, 
58 Repr, in H, Howe, The London Comnosit3r, p. 122. 
59 Monthly Magazinei vol. XXIII, April 1807, p. 264. 
60 Ibid., May 1807, p. 3ý3. 
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Sir Launcelot Greaves was ever to be numbered among the three 
fourths of books of standard reputation and sale, but this 
appears to be the case since a second, and different, stereotype 
edition of the novel was issued three years later, published along 
with Gil Blas by Kinnersley and 'Embellished with Beautiful 
Engravings'. While the first might be explained away as experi- 
mental, especially as it pze-dates the more predictable use of 
stereotype for The Times newspaper by at least a year, 
61 
the second 
is more difficult to account for. The development of stereo- 
typing Sias a response to a demand for cheap mass production of 
literature, from which one infers that in some way Snollett's 
novel suited a large, but possibly undiscriminating, audience. 
While statistics on literacy over the period are inevitably 
nebulous, a dis tinct general trend can be distinguished from 
the twelve thousand' readers claimed for numbers of Harrison's 
Novelist's Magazine in the eighties to the eighty thousand claimed 
as readers of Limbird's Mirror of Literature some forty years 
later. 
62 Although the Mirror was not actually a magazine for 
novel reprints, the connection between its readers and the 
readers who might purchase his 'reprints of standard Works at 
the same cheap rate' is made by Limbird, so that 'by this means 
of cheap publication the temple of knowledge is thrown open to 
61 R. Altick, The English Common Reader, p. 262. Altick estimates 
that stereotyping did not come into general use until 
after 1820. 
62 The figures for Harrison's Novelist's Magazine are 
given without any substantiation in Rees and Britton's 
Reminiscences of Literary London, p. 22; and Limbird's 
by II. Broughaa in Practical Observations upon the Education 
of the People, p. 3 and proudly reproduced by Limbird in 





This same claim was optimistically made in the nineties 
by James Lackingtons 
the poorer sort of farmers, and even the poor country 
people in general ... shorten the nights by. hearing their 
sons and daughters read tales, romances, etc. and on entering 
their houses, you may see Tom Jones, Roderick Random, and 
other entertaining books stuck up on their bacon-racks, 64 
etc.... In short, all ranks and degrees now READ. 
In fact the age of cheap popular literature could more probably 
be dated from the publishing of Bentley's Standard Novels in 
the eighteen thirties, and his rapid reprints of contemporary 
novels, 
65 but earlier publishers had helpfully paved the way. 
A raid-nineteenth century tribute to men such as Harrison, Cooke, 
and iiudford comes from C. H. Timperley when, furiously nixing his 
metaphors, he writes: 
however it may be customary to kick the ladder down 
when we find vie no longer want it, these sort of publications 
must be confessed to have greatly contributed to lay the 
foundation of that literary taste and thirst for lnowledge, 66 
which now pervades all classes. 
Although it appeared in no editions of extreme merit, Sir 
Launcclot Creaves was from the beginning published in interesting 
63 Preface to The Mirror, vol. V, June 20,1825, Limbird 
worked on the principle of small profits on an extensive 
scale, and his undercutting was unpopular with the rest of 
the trade. The Mirror was a sixteen page weekly adorned 
with woodcuts, containing miscellaneous pieces scissored 
from books and periodicals, and cost a more twopence. 
See The Fiookseller, Tsovenber 30,1359, for an article on 
hin entitled 'The Pioneer of Cheap Literature'. Henry 
Vizetally remembers him as 'a dull-brained individual, 
with a swinish cast of countenance, giving the idea that he 
was of a gluttonous turn; while the tinted tip of Timbs's 
nose suggested that "the Mirror" editor was not averse to 
what is called the cheerful glass. (Glances back through 
Seventy Years, voll, p. 86. ) 
64 J. Lackington, MMeenoirs(1Y91), 
G5 ýi. Sadleir, XIX Fiction: A Bibliographical Recordlvol. 2lp*108* 
66 C. II. Timperleyi A Dictionary of Printers and Printing, 
p. 8388 in a footnote. 
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circumstances, which reflected the growing popularity of the 
most democratic of literary forms, the novel. The adventures of 
knightly heroes and allducted heroines in the novel are the themes 
most often emphasised by illustrators, themes which appeared to 
be popular in the early nineteenth century and attractive to 
the kind of reader who was beginning to discover 'cheap literature'. 
It thus had a kind of subterranean and chronologically limited 
popularity not generally appreciated by either eighteenth or 
twentieth century readers. 
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CIIArTLR V IILZMIIIZY CLINKER 
I 
Smollett"s last novel is generally considered to be his 
finest, and certainly becamo his most popular in the nineteenth 
and twentieth centuries. Its position today is still that 
described by Dickens in a letter to the artist Frank Stone: 
'Humphry clinker' is certainly Siaollett's best. I am 
rather divided between 'Peregrine Pickle' and 'Roderick 
Randon', both extraordinarily good in their way, which is 1 
a way without tenderness. 
'Saollett's best' it might be m-i, but this is not noticeably 
reflected in its illustration in the eighteenth and early nine- 
teenth century; and possibly wo should infer fro= this that 
contemporaries viewed Saollett's career as a novelist as a 
falling off after the great success of Roderick Rtndorn and 
peregrine Pickle, and possibly even that Ihumphry Clinker was 
felt to be soaetihat old-fashioned as a novel for'the seventies. 
The first illustrated editions of the novel were not English, 
but Gcrnan and Dutch. The Geraan edition was published in 1775 
(lid), with three charming frontispieces and some very unSmollettian 
vignettes which transpose situations in the novel to baroque 
cherubic imagery. 
2 The frontispieces appeared again in the 
Dutch edition four years later(IIC2), and once more in another 
Ce=an edition in 1003(11C9). The first English illustrations 
1 Letters of Charles Dickens, 11333 to 1870, ed. BZ. Dickens and 
G. Hogarth, p. 334. The letter is dated 30 May 1854. 
2 Seca notes to lid in the checklist. These cherubic vignettes 
closely resemble risen's endpieces to Dorat's Baisers 
(1770). see footnote 4 to chapter 1. 
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did us: appear until 17& , c. ith the inevitable edition in Wenman's 
Entertaining museum series(I1C3), with two frontispieces, and a 
Novelist's I"tagazino edition(HC4) with four plates by Edward 
Burney. All but one of these plates emphasise the elcnent of 
'tenderness' in the novel, an approach also stressed in illus- 
trations to Cooke's editions of the novel(HC7 and 8). Like 
Ferdinand Count Fathom and Sir L: nuncelot Greaves it therefore 
has no 'standard' frontispieces, such as flay_ ..; ý's to Roderick 
Bandon, or Fuseli's to Peregrine Pickle. 
Volume six of the 1790 Miscellaneous Works(L: -_ ) was again, 
as it were, unavoidably illustrated with . 
frontispiece by 
Rowlandson, but it was his set of ten plates to the novel three 
years later(IM) that are the first 'spontaneous' illustrations 
to IIursphry Clinker, the first sic-nificant as an interpretation 
to the novel. These plates enjoyed their customary popularity, 
reappearing in an 1805 edition(IICIO), and in the 1809 Miscellaneous 
Works volume containing Iiunphry Clinker(IIC12). 
The period 1800 to 1830 saw an increase in illustrations 
to the novel, with Walker's tcro editions in l808 and 1815(IIC11 
and 15), Mudford's edition in the British Novelists series in 
1810(I1C13), Dean and ? Sunday's reprint of the Cooke's edition in 
1819(IIC16), Dove's English Classics version in 1825(11C17) 
(with plates by Henry, son of the prolific Richard Corbould), 
Linbird's cheap part-issue with woodcuts in 1827(IIC18), and with 
an American edition published in Philadelphia in 1829(11C19). 
By 1830 the position of the novel as 'certainly Smollett's 
best' was secure, as it was the first work reprinted in Roscoe's 
Novelist's Library series, with four plates by Cruikshank(I1C20). 
3 
3 Roscoe's Novelist's Library began abortively with an edition 
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And as with Roderick Bandon and Pere(irine Pickle, Phiz also 
illustrated the novel in 1857.4 This position was however 
assured much earlier on, implicitly in Mrs Barbauld's choice of 
üunphry Clinker as the only Smollett novel included in her other- 
prise fairly comprehensive British Novelists series in 1810, 
and explicitly in her ren.. rhs on why this was so: 
his mind, either from the vulgar scenes of his early lice, 
or the society of the crew of a man-of-war, seems to have 
received an indelible tint of vice and impurity. Vice 
in his works cannot be said to be seductive ... It must be 
: inmbered, however, that vice may pollute the mind, and 
coarseness vitiate the taste, even when presented in the 
least attractive form; and it is therefore to the praise 
of the present generation that this author's novels are 
much less read now than they were formerly. The least 5 
exceptionable of them is Humphrey Clinker. 
II 
floral turpitude was not the grounds on which }turiphry Clinker 
was criticised in 1771, but for its 'want of events', and in his 
analysis of this defect the Gentler. an's Magazine reviewer makes 
an interesting cross-reference to the graphic arts: 
nor is it int'_eed principally a narrative of events, but 
rather a miscellany containing dissertations on various 
subjects, e: hibitions of caaxacter, and descriptions of 
oy , ̀ )inson Crusoc, illustrated by Jacob Strutt. It 
recoxasenced with Cruikshank as the illustrator, Ihuanhry. 
CClinker bec*ain,, new vol,, wic 1, sec ; 1. Sr.. d eir, '. IX Caý+ýry 
Fiction. A Bibliographical Record, vol. 2, p. 109. 
4 lIuiaphry Clinker. By T. Smollett, M. D. Author oS 'Roderick 
Random', 'Pere nine Fiche', Etc. Etc. [tiotto] I-lith Illus- 
trations by Phiz. London: G. Routledcje & Co. Farringdon 
Street; New York: 13, Beekn -n Street. 1357. 
5 ., rafaco to vol. 30 of the L'ritJ. sh Novelists series(1O10), 
ed. Airs Barbauld, p. xvi. Michael Sadleir notes that Mudford's 
British Novelists series in the sane year and with illus- 
trations mostly by Luke Clennall was probably in #parsimonious 
imitation of Ilarris.. n's Novelis, es and provoked 
by the success in 1810 of Mrs Barbauld's British Novelists. 
The whole affair is ferry-built'(xlX Century Fiction, vol. 2, 
p. 142). 
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, fees. Many of the characters are drawn with a free but 
msteriy band; in some particulars perhaps they arc 
cxac erated, but they are not therefore the less enter- 
taining or instructive; Some appear to be pictures of 
particular persons, but others of hunrn nature, represented 
indeed in individuals peculiarly distinguished, but drawn 
rrther from innoin. -ýtion thin life. Some, however, arc 
extravagant as the fancies of Calot, but though they do not 
less deviate from nature, their irreaul rities discover the 
sauo vivacity and spirit. 
In this part of the word: consists its principal 
excellence, and its principal defect is the want of events. 
The fact that literature and art could be uutually inter- 
pretative ryas an eighteenth century cliche, but it often took 
the forn of vacua literary pictorialisn of the ut pictura poesis 
type, or of a more specific but still unhelpful nature, as when 
Scott compares Snollett's genius with that of Rubens, (coarse, 
and even vulgar in conceptions .., but .., redet d by such 
richness and brilliancy of colours'. ' The Gentle'n's Magazine 
review of Ilumphry Clinker, appearing in the month after publication, 
takes for the period an unusually particularised cross-reference 
between some of the characters in the novel and the 'fancies of 
Calot', which I take to be a reference to the seventeenth century 
French graphic artist, Jacques Cailot. 
In the eighteenth century the work of Callot was frequently 
synonymous with grotesqueness and the 'distortion of physical 
reality' . ý' It gras this " . aspect as well as his technical skill 
6 GentlmPIs Magazine, vol. 41,, p. 317. The Critical Review 
also praised 'a strong, lively, and picturesnue description 
of charaeters'(voi. 32, p. ©1). In the self-portrait of Dr 
S "---- in 1! urzphry Cliff the only literary reference 
is 'ho pretendod to havo a knack at hitting off characters' 
(p. 132). 
7 Laves of the ? n'e1istsr Tobin Sno11ett, 1821, repr. /8 
a A"Clnyboroury, The Grotesque in Zýnnlish Liternturo, p. 1&"" 
Callot was w, 01.1-IMo in Qit toenth century 
E' gý throuch 
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which was generally admitted to have influenced Iioaarth, whose 
superiority, according to Samuel Ireland, two may impute [to] 
his happy selection of a model from a neighbouring country, 
the celebrated CALLOT. ' 
9 In the nineteenth century a more 
frequent analogy would be made between Snollett and Iiogarth, as 
the description of Smollott's novels as 'repositories and store- 
houses of humour, as galleries of portraits from the life, as 
written I1ogarths'. 
10 
The choice of Callot rather than Ilogarth 
by t=ie eighteenth century reviewer may have been because the 
French artist was normally associated with the single distorted 
fi, ure, where little attentihn is paid to the background setting, 
as in his series of ßerig arm (PI .? 66) , or on the other hand could 
refer to those of his desicns which are crowded with =all 
figures and a multiplicity_ of incident, as in The Temptations 
of Saint Anthony. Ilogarth's figures by comparison, though of 
central importance in his designs, are always carefully integrated 
into a completely realised setting and often into a narrative 
as well. The reviewer, by choosing Callot rather than IIogarth, 
seems to be stressing that part of Snollett's characterisation 
Abraham Bosse's influential Traictd des Manieres de orauer en 
taille deuce Sur l'airin(1645, and reprinted by Cochin 
!, -165)s sec ' 111. Ivins, Prints and Visual Connunicationo 
p. 7.5. It is interesting that Thackeray uses the same 
phrase as the Gent1(-, nan's Ilaazine deviewer, 'the fancies 
of Callotf, in describing Cruikshank's Points of Humour 
vignette ti The Consultation episode in Peregrine Pickle 
(see chapter 2 footnote 28). 
9 S. Ireland, Graphic Illustrations of Hogarth(1794), p. 3. 
The connection was also made by Wilkes in the North Briton, 
no. 17(May 21,1762), and is frequently referred to in 
Frederick Antal's Iloiarth and his place in European Art. 
10 Westminster ReviM'(1ß27), vol. 7, p. 343. Compare also 
Scott's review in 1010 of Murphy's Fatal Revenge whore he 
calls Saollett 'the literary Hogarth, whose figures, though 
they seldom attained grace or elegance, were marked with 
indelible truth and peculiarity of character'(quoted in 
Sir Walter Scott on novelists and fiction, ed. I. Williams, 
p. 206). 
rý 
P1.166. Callot from his series 
The Beggars (1626) 
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which concentrates on particularisation of physical detail 
regardless of any relative importance in the context of the novel 
as a whole. Of this type is Captain teazel, discussed in the 
Roderick R. don chapter, a character whose appearance is an end 
in itself rather than subordinate to his actions, opinions, or 
to the setting in which he is placed. And in Humphry Clinker 
there are two characters described in this manner, Tabitha 
Bramble and Lisuahago. 
11 
Snollett's other Callotesque use of character is to group 
them en such as the *assemblage of originals' described 
in the $lunch at Chelsea' episode in ihmphry Clinker where 
their exaggerated grotesqueness tends to Callot rather than to 
itogarth. This does not imply that Smollett ignores Hogarth; 
like Fielding and Sterne, and many other contemporary novelists, 
5iollett uses llogarth as a source when wanting to describe 
a character's expression. 
12 
In Ih=, hry Clinker 'the expression 
of the two faces [of Tabby and Lady Gristdn] , while they continued 
in this attitude, would be no bad subject for a pencil like that 
of the incomparable I Iogarthf(p. 144) and was certainly a good 
subject for Rowlnndson(P1.167', whose design is a comic study 
11 ihuxphry himself is also a caricature but described ttore 
briefly: the seemed to be about twenty years of ago, of a 
rsiddling size, with bandy legs, stooping shoulders, high 
fore-head, sandy locks, pinking eyes, flat nose, and long 
chin - but his complexion was of a sickly yellow; his looks 
denoted famine'(p. 81). In his account of Scotland in The 
present State of all Nations(1768) Saollett gives his 
only description of a national typo: 'the eonmonalty of 
Scotland are mostly raw-boned, hard-featured, lean, ltJ k, 
and muscular. In size they are rather smaller than their 
neighbours of South-Lritain: they have generally long 
visages, with high check-bones, and hair of a sandy, red 
colour'(vol. 2, p. 11). 
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in three fenale types. 
13 Saollett does not use the Ilogarthian 
symbolic scene to the sane extent as Fielding or Richardson but 
restricts his borrowing to the expressive figure which was,, 
throughout the eighteenth and early nineteenth century, IIogarthws 
most influential quality. William Gilpin, in the Ilogarth section 
of his Essay Upon Prints(1768), shows this kind of appreciation 
at its most extreme, where he criticises the artist's low subject- 
matter, bad drawing and composition, lack of grace and so on, 
"but of his Mression, in which the force of his genius lay, 
we cannot speak in terms too high' . 
14 
Callot's most influential quality was grotesque distortion 
of the human figure, although the standard accounts in English 
of his work tend to ignore this aspect; in the three pages of 
is 
his ßiocýraphicalDictionary devoted to Callot, ' Joseph Strutt 
its to mention his 'fanciest, and the first English catalogue 
of his work, by J. H. Green in 1804,16 repeats Strutt+s assess- 
vent also including a list of 'Sets of Grotesque Works, and 
pieces of Fancy$, where the association of 'grotesque' and 'fancy' 
is a reflection of the Gentleman's Magazine point. Interesting 
too is Green's exclusion of these sets from his endlist of 
TCallot's best pieces for ... those who wish to make a Select 
Collection of his Works'; it seems that these pieces were at 
the sane time his best known work, and also the least respectable. 
13 Phi= also illustrates this scene, but detracts from the 
erhole affect by including Jary and Matt in it as well(P1.168). 
14 W. Gilpin, Essay Upon Prints, p. 169. 
15 J. Strutt, A Bioc; raphical Dictionary ... of All tho ing_raver! (1785), vol. 1, pp. 168-71. 
16 J. H. Green, A Catalogue and description of the whole of the works of 
T1 1a celebrated Jaccjues Callot. ýý -' 
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An acwýnt of Callot, c1o. 5cr in tine to the revier:, is found 
again in Gilpin's Lssay Upon Prints. ; Iis main contention is 
that 'tho ho could not make a picture, he was admirably skilled 
in drawing a figure', 
17 
%which parallels the reviewer's criticism 
my Clinker, the 'exhibition of chzracter' is its that, in Ilurm 
'principal excellence, and its principal defect ... the want of 
events'. Gilpin finds Callot's Sepnars, one of Green's 'Grotesque 
corks', his most successful because they arc c'{ 'detached figures, 
in which lay his strcnc t: i ... I sh. _Zl only acid, that a vein of 
i8 
drollery and humour runs through all the cicsic ns :i this masters. 
III 
The 'detached figure' was as much a feature of S=ollott'B 
novel as it was of Callot's designs. Indeed Humphry Clinker 
separates out all too conveniently into detached areas: character 
stud cs, topographical essays, colic situations, and so on. 
This separation is echoed, or disguised, in the narrative form 
of tho novel with its scrips of correspondents, in which the 
roadcr is encouraged to take by turn a satiric, or sentimental, 
or saicanthropic, or comic view of the events. Illustrations 
are not so flexible, and cannot practically show a single 
episode fron more than one point of view; so they largely 
ignore 
both the subjective areas of the novel displayed in Matt's 
letters, and the prcdoninantly non-fictional parts of the novel. 
There is thus a noticeable gap in illustration in the long 
Scottish travelogue section, apart from the single episode of 
17 W. Gilpin, Essay Upon Prints, p. 77. 









Win's consultaticn with the witch, which was illustrated by 
Richard Corbould(Pl. 109) and Luke Clennell(Pl. 170), rnd presumably 
of a certain exotic appeal to the readers of the modest editions 
in which they appeared. Apart fron this one scene, visual 
I-rcatnent of the novel ends with Lisnahago's leaving the s3r=ble 
cntouracc at the Scottish border and resumes on his meeting them 
again after their tour, so that in addition to the conic/ 
sentimental limitation, illustrations tend to icnore unusual or 
ori_. w., features. 
The sentimental approach is characterised by the choice of 
episodes in the yirst illustrated edition of the novel(Pls. l71-3)ß 
the three frontispieces illus. r: tfür Lydia's recognition of her 
lover selling, spectacles, the scene where Ilunphry is mistaken 
for the blacksmith 1., r his distraught widow(an episode prized as 
a Boncnt of suprnae pathos in the novel by Thomas Carlyle)i19 
and the recognition of Ilunphry by Matt as his illegitimate san. 
This cannot be put down merely to Germanic taste, as it is also 
the cnphasis in the first English illustrated edition, with 
ward Durney's plates to the Novelist's Ataganine edition. 
20 
Professor Laves uses Fovrlzndsonts illustrations to the novel as 
evidcnc, `hat later re., ders have persistently misinterpreted the 
tone of IIu=hry Clini: cr, znd that eighteenth century readers 
s.. rr it in r: ,' irc1y conic licght . 
21 
Although this is certainly 
19 'Nothing by Dante or any one else surpasses in pathos the 
scene; waero tiunphry goes into the smithy trade for him in 
the old house, and whilst he is heating the iron, the poor 
woman who has lost her husband, and is deranycd, codes and 
talks to hin as to her husband'(quoted in M. Conway, Thomas 
Carte, p. 32). 
20 An almost identical bet of plates as those to the German 
edition, is found in Cooke's edition, see pis. 174-6. 
21 In the unpublished thesis, T. C. D. Eaves, 'Graphic Illustrations 
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how Ro;:. andson chose to znter? rct the novel, and. althou;, h, it was 
also the approach of Cruikshrnk and Phiz, they were exceptional. 
The first illustrated English edition has a plate by Burney 
showin,, that most nelodra atic of reconciliation scenes, between 
Ferdinand Count Fathon(now plain Mr Grieve) and the P"2elvilles, 
with barely a touch of satire in the treatment, although the 
sarge could hardly be said of the text(Pl. 177). Generally then 
the more humdrum illustrated editions of th navel tend to an 
ungainly raiý: turc of coriedy and sentimentality, as in the 1825 
English Clýssics edition which has two illustrations, one serious 
showing IZuzphry in prison22 and the other vaguely comic showing 
LiS=C Zho as he 'pranced may in great state '(Pls. 178 and 179). 
: -hc early-conic, late-sent it nta1. idea is acain insufficient 
to account for illustration of , he drowning scenes in the novel. 
In two places NO-L. 'dronms' and IIunphry 
'savc ' him, one episode 
comic when he is merely enjoyinn a sea-bathe, and the other serious 
tvycn , he coach over turns into a river. The early 'Zeman edition 




Pl. 181), and Cruikshank 
naturally chooses the conic one, since like Rowlandson his 
interpretation of the novel concentrates entirely on the humorous 
eleaents(Pl. l32). rroadly the approach seems to have depended 
on the individual artist, and to a lesser extent the public for 
whom the various editions were intended, rather than on the date 
of the design. Sentimental gentility perhaps suited the German 
reader of foreign novels or the purchaser of CoolcE's Select Novels, - 
just as the exoticism of Red Indiens or the social nuances of aý 
Of the Principal English Novels of the Eighteenth Century' =R< 
(Harvard, 1944). pp. 207-0. 
22 spare this with Rowlandson's choice of a comic prison 
scene shoving Ilunphry's attempt at preaching to an amused 
and unrepentant congregation of prisoners(P1.180). 
T1 . 17 . 
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11=phry preaching 'to 'the -footmen At St Janes's Palace äppeäled 
to the lower-class reader of 'Liabird's British Novelist .. 
Iluzaphry Clinker l- price is . ad. ' 
23 
Rowlandson's attitude to the text shows exceptional levity# 
as is evident fron his treatment of Hursphry's first interview 
with his nerv family(Pl. 134). Burney's Novelist's Magazine 
illustration done in 1735(and the frontispiece for the Entert_ 
ýtuscun edition in the same year, the year that Hunphry Clinker 
beer, -e out of copyright Pis. 185 and 186) is restrained in its 
depiction of this scene of nixed emotional effect, where Iiuaphry 
stands 'convicted of sickness, hunger, wretchedness, and want' 
while Tabby charitably remarks that 'she had never seen such a 
filthy tatterdemalion, and bid him beck. once' (pp. 81-2) . Rowlandson's 
Hunphry is a 'filthy tatterdemalion' while Burney's is an 
unfortunate social misfit. It is Cruikshank who sails nearest 
the wind in conic rudeness in illustrating the earlier part of 
the episode where Ifumphry takes over as postilion and shocks 
Tabby and Win 'by showing his bare posteriors', though Win 
observes $at the sane time, that he had a skin as fair as alabaster' 
(p. Cl)(Pl. la7). 
These divergent attitudes of illustrators to the sane episode 
illustrate nicely an in; portant element in the novel, that one's 
view of the 'fcts' of the external world is entirely relative 
and influenced or qualified by one's personality. it is an 
opinion implicit in many of tiatt's remarks, and obvious from the 
contiguous arrangement of many of the letters, especially those 
23 See Sir Launcelot Greaves chapter, Pls. 151 and 152. 
Limbird's catalogue is bound into the British Museen COPY 
of It hry Clinker published in his series. Walker's 
inexpensive edition also has a vignette showing Lisna4-4o 
and his squatw(P1.183). 
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of DMatt rnd Lydia. 
24 
It is also baldly stated at several points 
in the novel, the clearest statement coning fron Jery: 
,I.: 
n, however, mortified to reflect what flagrant injustice 
we every day commit, and what absurd judgment we form, in 
vicwing objects through the falsifying medium of prejudice 
and passion. Had you asked me a few days ago, the picture 
of Wilson the player, I should have drawn a portrait very 25 
unlike the real person and character of George Dennison. 
(p. 332) 
The phrase, 'the real person and character', expresses the idea 
that prejudice and passion not only pervert or moral judgment 
but also 'pervert the organs of sense'(p. 951, the way, in other 
words, that we see the world of the novel. 
If we visualise it through the eyes of its illustrators, 
it is very largely Jery's view that we follow. The burden of 
narration is divided almost equally between Jery and Blatt, each 
an extreme of objective and subjective analysis. The contrast 
is spelt out in a letter of Jery's: 
I cannot account for my being pleased with these incidents, 
any other way than by saying, they are truly ridiculous 
in their own nature, and serve to heighten the humour in 
the farce of life, which I am determined to enjoy as long 
asIcan. - 
Those follies, that move my uncle's spleen, excite 
my lauchter, tie is as zcndar as a man without a skin; _ 
who cannot bear the slightest touch without flinching. 
What tickles another would give him torment. (p. 49) 
cr=b1a is frequently described in critical cozua. ntary on the 
novel as the persona through «hoa Snollett 'revealed rauch of his 
own personality', 
26 
and although this may well be biographically 
24 For cxanple ! Satt's view of . London as the 'grand source of 
luxury and corruption'(p. ß? )q and Lydia's as fall these 
tunultuous pleasures'(p. 95). 
25 The sane point is made by UIogarth in The Analysis of ßeaui(1753), 
p. b: 'Indeed it would be well for us all, if one of Gulliver's 
flappers could be placed at our elbows to remind us at 
every stroke how much prejudice and self-opinion perverts 
our sicht. " 
2 Lev is R. Knapp, in his introduction to the Oxford English 
Novels edition of Huaphry Clinker, p. xv. 
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true "it is Jery who reveals most ofý`the`attitudes'änö°ä56s 
many of the mannerisms of the narrator of Roderick" "RAnd6m 'and' 
Peregrine Pickle . The overt claim to be observing "na ikihd for 
the sake of'entertainrient '. rather than for moral instruction is 
r . ze 
in the `eiyh enth century novel but op&11y stated inM the 
preface to Roderick Random, where the readex ri l 'find enter- 
tainment 'in"viewing those parts of 
f life, where the hunouis and 
passions are undisguised by affectation, ceremony, . or education; 
and the wainsical peculiarities 'of' dispoäi. tion"appear as nature 
has implanted th' an attitude strongly reminiscent of Jery's 
ofarce. _sof.. 
life' approach to the, world, 
Js fu" ~ttt 
Jery's letters, unlike, ti,. >, c: z,. of any other chaiacter", 
'dp not 
materially enrich the reader's understanding of his personality; 
he has no part in the 'plot' which ends in the trip2einäriiage, 
ntt 
in fact hs attitude to this is note that of the ihac1eriyan 
Matter-of-ceremonies: 'the fatal knots are now tied. 2Yie comedy 
is hear ä'clösc; and ttie curtain is reäc3y t drop; ' iit, tf e latter 
scencs'of `this 
act I shall« recäpituläie -indräcr' (p" 346) . 
iclat iönslii hetwccn Jcr and nit s PY in6t just ti c Cf ct bnAl) 
one of uncle and nephevr' but, Ivhen Jery% claims thht ! att"like 
himself- -frequents 
spilblic places 'where he' picks üp yconiiriüäi 
food for ridicule and satire" (p033) is sec; n e,, I :k one 'of shared 
attitudes, i. epistolary 'technique was obviously tile} 
easiest 
Way to accommodate the double viewpoint of Jery's objectivity 
and Mutt's subjcctivi, y, Lhe 
ý-izst 
a satirical attitude ti 
ivin füll. rcn Society 9 ý. ý, to 
caricature for its, owzi saLe and the 
second an exaggeratedly (=oti, ')näl r coon röm the stänccýQf 
the benevolent misanthrope. 
But although Jery writes twenty-c"ghtto°i tts twenty-seven 
141 
letters, thirty-nine of the fifty-two separate illustrations 
refer to his letters compared to a more nine referring to Mattis. 
Thus a great proportion of the pictorial representation of the 
novel, its graphic qualities in other words, is filtered through 
the consciousness of only one of the main narrators. Where 
Peregrine cultivated eccentric characters and created 'ludicrous 
situations's Jery selects and describes them, so that when 
Smollett emphasises Jery's creative vision, in his aside to Sir 
Watkin Phillips, he is incidentally drawing attention to his 
own technical subtlety: 
I shall. grom Vain, upon your saying you find entertainment 
in my letters; barren, as they certainly are, of incident 
and importance, because your amusement must arise, not 
from the matter, but from the manner, which you know is 
all my own. (p. 136) 
Part of the 'manners is the set-piece caricature portrait, which 
in Humphry Clinker is highly stylised into two extended portraits, 
and the other part is 'situations', the two quglities which 
Cruikshank found so amenable to illustration in Smollett's 
earlier novel Peregrine Pickle. 
27 
It is Jery who $sees' Tabitha 
and 1isaahago, and Jery who witnesses(with some difficulty) 
the first-'situation' in the novel when Matt is detected in 
flagrante caritate by Tabby giving money to the poor widow. 
Of the two major caricatures Tabby is the first to be 
described#28 although not until over half way through the first 
27 See footnote 15 to chapter 2. 
28 Earlier in the novel is a brief description of Sir Ulic 
Mackilligut, an Hibernian prototype of Lismabago, who 
'stooped mortally, was tall, raw-boned, hard-favoured, with 
a woollen nightcap on his head'(p. 29), whose dancing lesson 
is described by Jery, and illustrated by Corbould(P1.188). 
Mickelwhiaaen, the mean Scotch lawyer, is another Lismahago 
surrogate whose actions and personality rather than appearance 
is emphasised. 
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volume; she is however everything and more that we might expect 
from Smollett's'practice in his earlier novels: 
In her person, - she is tall !; raw-boned, aukward, flat- -, 
chested, and stooping; her complexion is sallow and freckled; 
her, eyes are-not grey, but greenish, like those-of a. cat, 
and generally infimed; her hair is of a sandy, or rather 
dusty hue; her forehead low; her nose long, sharp, and, 
towards the extremity, always red in cool weather; her lips 
skinny, her mouth extensive, her'teeth straggling and loose, 
of various colours and conformation; and her long neck 
shrivelled' into a thousand wrinkles -. In her temper, she 4 
is proud,, *stiff, vain, imperious, prying, malicious, greedy, 
and uncharitable. (p. 60) 
In - some ways the reader has-bean expecting this. ! individual 
peculiarly distinguished' for -acne time, as Jery's letters. have 
all followed- the same predictive pattern.,. -In , 
his cfirst, after 
revealing to whom he As writing and -why, =and , after -filling in . f;. 
the'details: of"the beginning_of. the. sketchy, Lydia/Dennison 
loveplot which forms'the-ostensible structure; of the novel$ he 
goes on to what the reviewer noted as the 'principal excellence' 
of the work, the 'exhibition of character': #I have got into a 
family of originals; whom I nay one day attempt to describe for 
your amusesent'(p. 8). His second letter follows the same pattern, 
starting with a titbit of college gossip, and-going on gas there 
is nothing that can be called company at the Well ... to observe 
the singularities in my uncle's character'(p. 17). The way in 
which these originals are 'peculiarly distinguished' is by an 
exaggeration and extravagance which owes more to 'imagination 
than life $. This can take the form of extravagance in appearance 
or in behaviour and action, and is frequently reflected in the 
29 
vocabulary and syntax; and with£Smollett's caricatures their 
29 For example a typical stylistic: trait of, Smollett's is the 
improvised list of higlly specific-and quite often-irrelevant 
details, such as Humphry'a Self-descriptions 'I can read and 
writes and do the business of the stable. indifferent well - 
143 
actions tend to reinforce psychologically, and occasionally 
morally, the visual image. 
With Tabby the visual reinforcement'comes later rather than 
early, but with Lismahago this graphic note is struck from the 
first: 
He [Martin] had not been gone half an hour, when we were 
joined by another character, which promised something 
extraordinary -A tall, meagre figure, answering, with his 
horse, the description of Don Quixote mounted on Rosinante. 
(p. 188) 
There follows a slight piece of situational comedy when the 'cavalier' 
falls off his horse and this hat and periwig falling off, dis- 
played a head-piece of various colours, patched and plaistered 
in a woeful condition'. Then Jery launches into his description 
of the 'strange figure that presented itself to my view': 
above six feet in height, had he stood upright; but he 
stooped very much; was very narrow in the shoulders, and 
very thick in the calves of his legs, which were cased in 
black spatter-dashes - As for his thighs, they were long 
and slender, like those of a grasshopper; his face was, 
at least, half a yard in length, brown and shrivelled, with 
projecting cheek-bones, little grey eyes on the greenish 
hue, a large hook-nose, a pointed chin, a mouth from ear 
to ear, very ill furnished with teeth, and a high, narrow 
fore-head, well furrowed with wrinkles. His horse was 
exactly in the stile of its rider; a resurrection of dry 
bones. (p. 188) 
Lismahago is then described in various ludicrous situations, 
such as falling off his horse or getting married, and his 
characteristically 'aukward, rude and disputacious' style of 
speech is also conveyed. It is interesting that when Scott came 
to take over elements of i. ismahago for the character of Drumthxacket 
in A Legend of Montrose 
, 
he used Smollett'a hints of the character's 
I can dress a horse, and shoe him, and bleed and rowel him 
,.. I know something of single-stick, and psalmody (proceeded 
clinker) I can play upon the Jew's-harp, sing Slack ey'd 
Susan, Arthur-o'Bradley, and divers other songs; I can dance 
a welsh jig, and Nancy Dawson; wrestle a fall' and so on 
(pp. 83-4). It is also a feature of the comic device, the 
'chain-of-accidents', see below footnote 36. 
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pedantic learning and speech, but omitted the extravagant visual 
description and the humour of ridiculous conedy, thus utilising 
the psychological but not the physical caricature, 
30 
So powerful is the visual effect of Lismahago that of the 
seventeen illustrations to the novel after his appearance, 
twelve take their point from this character. A sketch of 
cruikshank's design Lismahago's Retaliation provides an especially 
pertinent example of this characteristic effect(P1.189). The 
page of designs and doodles for this illustration, in Princeton 
Library, shows clearly the way in which Builford's importance in 
the design is reduced and Lismahago's correspondingly increased. 
The main pencil sketch is essentially the same as the finished 
etching(Pl. 190) apart from one detail; one of the background 
figures in the sketch has his legs apart like Lismahago's; 
this is omitted from the final etching, where all the background 
figures stand normally, and thus do not detract from Lismahago's 
singular appearance. Although only a detail it does emphasise 
the figure of the scotch lieutenant and also the strange shape 
of his legs, much remarked upon by the author. Below the main 
pencil sketch and in the centre is a light drawing of Bullford 
in flight, presuaably rejected because this would cake hixa, 
rather than Liszaahago, of central importance in the design. There 
are two other sketches of Lisraahago, the ono on the right showing the same 
30 in his preface Scott describes Dalgetty as $the more modern 
sketch of a Scottish soldier of the old fashion, by a 
master-hand, in the character of L. esmahagow'(p. 12 of the 
1878 Edinburgh edition of the Waverley Novels). Scott 
confesses that, like Smollettes Lismahago, his captain has 
'too prominent a part in the story', but unlike LismahagO 
his physical appearance is unexceptionable: $above middle 
size, and of strength sufficient to bear with ease the weight 
of his weapons, offensive and defensive. His age might be 
forty or upwards, and his countenance was that of a resolute 
weather-beaten veteran'. The first flicker of humour in 
the Scott portrait comes when he speaks: lily nage is Dalgetty - 
Dugald Dalgetty, Ritt-master Dugald Dalgetty of Drumthwackat. r 
j 1W 
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basic organisation as the finished etching but with; Lismahago 
drawn from behind; the figure is then re-drawn more clearly, 
halfturned and therefore roughly in profile. The finished sketch 
shows him almost full-face, his expression and attitude realised 
to the fullest possible extent, 
31 
cruikshank is not the only illustrator to develop the 
graphic potential of the character. While Clennell satisfies 
himself with a simple version of the lieutenant on his horse, 
without such attempt at caricature of either and without involving 
him in the altercation with the ostler(Pl. 191) Rowlandson, as 
might be expected; elaborates on appearance and situation,, by 
exaggerating the gruesome detail of his patched skull, and by 
an organisation which gives central importance to his figure and 
facial expression(Pl. 192). Phiz and Burney, by showing him on 
the ground cannot fully exploit the oddity of his appearance 
(P1s. 193 and 194), his appearance being the main point of 
Rowlandson's Lismahago illustrations, where he challenges Lord 
pxmington for exaaple(Pl. 195), or where he is saved from the, 
'fire'(Pl. 196). In this last episode Bullford's reaction is 
strictly graphic, relishing the scene as a work of art: 'O, 
what a subjectl - O, what caricatural-O, for a RS'sa, a Rembrandt, 
a Schalkef$'(P"300), 
32 
While Lismahago is described in the novel in graphic terms33 
31 The same development from sketch to etching is evident in 
Cruikshank's Roderick Random illustration of the battle 
between Roderick and Captain Weazel, especially in the figure 
of Mrs Wetzel, sea c &- fP . 20 -aa . 
32 ßullford's remarks continue in this vein. Rembrandt, Rosa 
and Schalken in this context were all noted for their 
dramatic lighting effects. 






: &N1' ' WI 
1. " -ý ý1 
' .4 
-_ 
,ý -- -. 
ý-- 




and in illustration is important almost entirely for his appearance, 
Tabby is used mostly to give point to 'situations,, although she 
too, in the confrontation with Lady Griskin, has her share of 
graphic analogy. It is her presence which provides graphic 
interest to the three illustrations of the first 'situation' 
in the novel, where Matt gives the poor widow twenty pounds, and 
Burney, Rowlandson, and finally Phiz approach the scene in 
predictable fashion, Burney stressing Mattes benevolence and the 
other two Tabby's uncharitableness(Pls. 197-9). 
'Situations' in Humphry Clinker appear almost parodically 
repetitive, since Smollett's emphasis on the figure is combined 
with what almost amounts to coatempt for 'events'; the more 
original the characters, the more banal the plot. Within the 
loose framework of the journey there are two fires, four 
1drownings', three reconciliations, two overturned coaches, 
three public sermons by Humphry, three highway robberies, 'four-" 
duels, and at least four authorial self. portraits, 
34 
and apart 
from the last they 'aase, all subject of illustration at one time 
or another. In the face of such repetition one is tempted to 
seek design rather than mere lack of originality. 
35 In some 
cases it is the simple, effect of parallelism, as in the high` 
melodrama of the Melville/Fathom reconciliation and the, similar 
revelation of Matt and Humphry's relationship; or of contrasjr 
give twenty. guineas_to have them Lismahago and his horse - 
tolerably represented on canvas'(p, 207); and again when 
Jery describes Lismahago as Pierot, 'divertingly picturesque 
.., a lively representation of Death in pursuit of Con-`'. - 
sumption'(p. 347). 
34 Reconciliations and duels and suchlike were common in all 
the novels, but not to such an extent as in Humphry Clinker. 
35 Compare for example Burdock's and Lismahago's unwilling 
trepanning, one medically and the other anthropologically 
interesting; or Jery's affair with Miss ßlackerby and 
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in the two dxownings of Matt. Either way it would appear to be 
used to counteract the divisive effect of several narrators. 
One 'situation' in Huxaphry Clinker, the most popular episode 
for illustration, is not of this type. It is where Humphry 
starts his career as a footman in the 'family-of originals' 
and succeeds in creating a disaster, and here again, as, in the 
illustrations of Matt and the widow, Tabby's presence is essential. 
Illustrated by Rowlandson, Allen, Clennell, Cruikshank and Phiz, '*` 
(Pls. 200-204), its popularity is due to two comic, factors. 
It includes two characters who are innately funny because of 
their physical appearance, Humphxy and Tabby, and, it, is also the 
most successful example in the novel of another of Smollett's 
comic devices, the chain-of-accidents. 
36 The simple comic device, 
the effects of groups, functions in episodes such as the Duke of 
-Newcastle#$ levee or Mattis meeting with his old and decrepit 
friends in Bath, or in the 'assemblage of originals' at Dr S ---* 
house in Chelsea, and to a lesser extent in the multiple recon- 
ciliations and marriages at the end. Rowlandson was particularly 
37 
sensitive to the comic potential of the groups and he illustrates 
three of these scenes, each basically an 'assemblage of originals' 
with a single bizarre; twist, the-Duke's lathered chin(P1.205)i 
the physical wrecks in the-Bath coffee-house(Pl. 206), and the 
fantastic appearance of"-'my aunt and her paramour' at their 
36 Defined asthe'first comic process in this episode, by 
p. -G. ßouce in Proc4d9 du Comique dann Humphry Clinker; 
the second is 'l'outrance grail ih ue'. He also points out 
the similarity in the caricature portraits(including 
Humphry with Ligmahago and Tabby), that all are large, thin, 
round-shouldered, and sallow, *un veritable automatisme 
graphique et chromatique de Smollett'(p. 60). 
37 See the discussion of his plaºtes(pis. 32 and 33) in the 
Roderick Random chapter., p. 33 a-bcvrc.. 
ý 
.tr 
4f ýI "ýY- µ'" 
f_p 
4 1' 






0y3_ ýý, !ý 
may ý :- r-=-=-. ý -- 
i 
Cý 




1. >' 'hi z ý1 f ý7) 
_i , 
ý17 'I 'I" 
.ý 
148 
wedding(Pl. 208). The chain-of-accidents is essentially a 
further galvanisation of the simple group device, and is a feature 
in the early novels, as in Strap's precipitate entrance into an 
ordinary in Roderick Random(P1.39), or the feast after the. manner 
of the ancients in Peregrine Pickle(Pls. 63 and 64), but less 
notileable in Sir I. auncelot Greaves or Ferdinand Count Fathom. 
The situation in which Humphry tries his hand at waiting 
at table is in its way complex: 
""At length, he split part of a custard upon her right 
shoulder; and starting back, trod upon Chowder, who set 
up a dismal howl - Poor Humphry was so disconcerted at. 
this double mistake, that he dropt the china dish, which 
broke into a thousand pieces; then, falling down upon his 
knees, remained in that ppsture gaping, with a most ludicrous 
aspect. a; distress - (p. 84) 
Each of the five illustrators gives a slightly. different stress. 
Rowlanndsoni Cruikshank and Phiz all emphasise, the grotesque, 
particularly in the figure of Tabby, and Cruikshank's especially 
is. as frightful a creature as his . 
Mrs Weasel or Mrs Grizzle(Pl. 
203). ýRowlandson has added his own touch to the chain of accidents 
by making her knock over a chair(Pl. 200), a frequent trick of his. 
The imminence of disaster is repeated in hiS illustration of 
Matt meeting his old friend Rear-Admiral ßalderick, whose 
insensitive wooden leg is on the point of making contact with 
Mattis super-sensitive gouty toe(P1.206). Phiz has made his own 
contribution to interpretation of the scene where Humphry waits 
at table by showing Tabby clasping Chowder to her skinny bosom, 
thus emphasising Smollett'9 point about Tabby's unnatural affec- 
tion for an- animal, a point reinforced by her accusation to ' 
Matt that she is 'affronted by every mangy hound[i. e. Humphry] 
that you pick up in the highway'(p. 85); however unlike RoWlandson 
and Cruikshank Phiz does not exploit Humphry's 'ludicrous aspect 
of distress'(Pl. 204). The two remaining illustrations of this 
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scene resemble each other in that they doýnot stress,; the grotesque,. 
either in individual figures or in the situation. Allen omits 
the broken plate(Pl. 201)1, and Clennell(Pl. 202) does not convey 
the undoubted agony of Chowder; and more importantly in neither 
is Tabby or Humphry especially odd-looking. 
The literary equivalent for portrait caricature in art is, 
in this novel at least, the Ioriginall. There are at least,: 
twenty references to characters as 'originals' in the course 
of the novel and Smollett uses the word in two contexts. 
Sometimes he defines groups in this way, as when-the central 
characters are called a 'family of originals ; and those present 
as a group at the Duke's 1ev4e, the society of authors, the 
'assemblage of originals1 at Dr 5---to house at Chelsea, and the 
visitors at the Harrogate inn, are all defined in this way. In 
addition single characters are described as 'originals', Dr L---n, 
Sir Ulic liackilligut, Quin, Tabby, Humphry, Fiicklewhimmen, and 
Bullford. Of this type the crowning examples are of course 
L. ismahago and Tabby, initially because of their physical appearance 
alone, later compounded by the 'ogling corxcspondence forthwith 
commenced between this amiable pair of originals', and brought to 
fruition in their marriage, As Jery explains to Sir Watkin 
Phillips, 'it'would be worth your while to come across the country 
on purpose to see two such original figures in bed together 
with their laced night-caps; he, the emblem of good chear, and 
she, the picture of ý. good nature' (p. 281). 
While Clennell's final illustration to the novel(Pl. 207) 
shows the blushing reconciliation of Lydia and Dennison, only 
Rowlandson is brave enough to show the 'fatal knots# being tied 
in the triple marriage which closes the work(pl. 208). As in 
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Jery's descriptions`'George Dennison and his, bride were' distinguished 
by nothing extraordinary$'and -consequently take the'background 
position. ' -Similarly Win ' and Hunphryarc 'nerely 'the"Ithird 
couple ... sacrificed 'to 
'Hyment'-and are, reserved for-ä-little 
sexual 'waggery$ later' in 'the 'proceedings, But 'my aunt and 
her'-paramour took'the°pas, and formed, indeed, ` suchi i pair'öf 
originals`, as, "I believe, all England could not parai1el'(p. 347). 
RowlandsonIs plate " is' both -typical'of his'interpr ation of the 
novel, " and a splendid #conclusiori'io it, -' 
4( 
IV 
In this thesis I have concentrated on the single figure in 
the Roderick Random chapter, and on the ludicrous situation 
in the Peregrine Pickle chapter. iumphry Clinker, written twenty 
years later, contains both these elements organised to an 
exceptional degree. From this one might assume that it was 
therefore an automatic re-working_of old techniques, but to the 
reader it is undoubtedly richer and more varied than , Ftheearly 
novels. ws., 
is partly the result of Smollett's control over his 
narrators so that what had been discrete elgaents in-the early 
novels, evolves naturally from the contrasting. voices _of 
the 
letter-writers. Where one narrator had to incorporate both the 
caricaturist's and the love-lornhero'a role,, the author now 
utilises two, Jery_-and, Lydia, and urthar. varies his response 
to 'reality' with'the engaged satirist Matt, -and the emotionally 
and socially limited observers Tabby and Win, Wines lw ical blind 
spots are merely verbal- expressiönof her(azid`by extensiön-any 
one of the narrators+) partial view of the external world#38 a 
: ý- 
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recurrent, thecae. When Matt remarks -that ' he ý fumes of 'faction 
not "-önly disturb the -faculty -o jreason t but -, also pervert i_ths .. zF . 
organs of some (p. 95) this . does ; have =a local significance; bt t 
when -it is added to Jery's. confession-of his misjudc ent; of 
Dennison(p. 932) s- to - 
descriptions -off a character who t sags impar4. 
fectly through the z4st-. of-prejudice! (p. 77),. - and to an account' 
of Quin where I report has - 
influenced thy-. opinion, of his ; looks ;-_, 
You know we are the fools of ý prejudices (p, 50) it becomes a .. -.; 
narrative refrain. This exploitation of the 'perversion of the 
organs of sense !, implicit in - every individual I$. view .. of;., life 
accounts for the-energy-evident in all Smollett's £E . ctiön, the 
strong Sense of an authorial personality Jbehind, the novels, which. - 
, at its worst tempts the reader, 
into the trap of biographical 
3Q 
deduction. 
5aol2ett fs split viewpoint therefore is not just a technical 
device to incorporate satire. and - sentixaentality- into his rowel. 
in an ua=barrassed and unembarrassing way, : but has s more }, rr 
significant function in illustrating. -, a multiple and fluctuating 
reaction to 'reality' . Hera fiction goes beyond the scope of 
the visual arts, and by concentrating largely on Jery's view of 
events artists such as Powlandson and Cruikshank do not just 
restrict themselves to the comedy in the novel(although this is 
true), but also since Jery is the most graphic narrator they 
achieve the most comprehensive interpretation of the novel 
possible within their own medium. 
38 Sea note 25 to this chapter, and also 5mollett0s pxefaca to 
the second edition of Pcrearine ricklo, where he ac . tts to 
representing characters 'through the ggerating medium 
of prejudices. 
39 Seen at its cost prejudiced in t! rs rbauldºs $vice and 
corruption' charge, quoted above. "' 
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Discussion of the illustrations to Smollettfs earlier novels 
involvesan inevitable selectivity-and twisting of the evidence. 
But it is one of the virtues of Humphry Clinker that. discussion 
of its simple graphic elements does no more than begin to 
'explain' its acknowledged superiority as fiction. Ruskin's 
appreciation of the 'Grotesque Expressional Schools in Modern 
Pai nters, though perhaps a little weighty in this context., might 
nevertheless stand as an appreciation of the novelist; one of 
those who 
having peculiar powers of observation for the stronger 
signs of character-in anything, and sincerely delighting-in 
them, lose sight of the associated refinements, or beauties. 
This school is. apt, more or less, to catch--at faults or 
strangenesses ... It is evident that many subjects of thought 
may be dealt with ; by=. -this kind of-art-which are unapproach- 
able by any other, and that its influence over the popular 
! mind must always betgreat; hence'it. may often happen that 
=en of strong purpose may rather express themselves in this 
way(and. continue .. to make, such expression a matter of earnest 
study) than turn to any less influential, though more 
dignified, or, even more-intrinsically meritorious, branch 
of art. And when the powers of quaint fancy are associated 
(as is frequently. the case) with. stern understanding of 
the nature of evil, and tender human sympathy, there results 
a bitter, or.. pathetic spirit of, grotesques to which mankind 
at the present day owe more thorough moral teaching than to 40 
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," APPMWIX* l o'°'? ' 
HENRY FUSELI IS PLATES TO ' PEREGRINE°`PXCKLE ''' 
Unlike Hogarth and Hayman, two artists with, whom Smollett 
is known to have had personal connections, 
1 Fuseliis link with 
the author is apparently entirely professional, the designer 
of the Host widely} reprinted plates to Peregrine Pickle of 
the eighteenth century. However a persona]. connection may be 
conjectured via John Armstrong, a close friend of both. Fuseli 
came to England from Berlin at the end of 1763, having made the 
acquaintance of Armstrong, then physician to the British Army 
in Europe, and with letters of introduction fron Sir Andrew 
t-iitchell, ambassador at the Court of Prussia. Kitchell was a 
distant relative of 5mollettrs and is presumed by Lewis Knapp 
to have been helpful to the author on his own arrival in London 
in 1739.2 Fuseli's connection with Armstrong remained very 
close until the Italian trip of 1770. In one of his letters to 
Bodmer Fusels goes so far as to claim that England's 'einziger 
poet ist mein Freund , 
Armstrong 'x3 The two men also appear in 
John Hamilton'Mortimer's A Caricature Painting` (c. 1765-6) 0 
which shows a 'group caricatured- in the Ghezzi i anncr; and 
Armstrongis-name frequently appears in Fuseli's letters at 
this period. '` ." _Sir 
Andrew ! ahatters included intrci coons to printers and 
1 Sec Appendix III on Hayman and the character Pallet. 
2 Knapp s pp . 27-28. 
3 From A. Federmann, Johann Heinrich Füssli, p. 115. 
4 Reproduced in P. Tomory, The Life and Art of Henry Fuseli, 
facing p. 52. 
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booksellers in London, such as Andrew Millar and his successor 
Thomas Cadell, 
5 
and Joseph Johnson where Fuseli was a-'constant 
visitor' eventually moving in to lodge with him. Fuseli supported 
himself by doing translations and occasional illustration for 
the booksellers. In a letter to Bodmer in 1766. Fuseli also 
mentions Becket, one of the publishers of the first illustrated 
peregrine Pickle, 'ein BuchhUndler in London, sucht sich durch 
Publicirung deutscher Bucher bekandt zu machen, Er hat aber 
weder Geschmack noch einen Rathgeb und so wird Er Deutschlands 
Verderbcn seyn'. 
6 
Fuseli's biographer John Knowles claims 
that 'at this time he visited very frequently Smollett, and also 
Falconer, the author of "The Shipwreck"' 
7 but this can scarcely 
have been the case since, from Knapp's account, the novelist was 
rarely in London during this period, being in France until July 
1765 and in Bath and Scotland from October 1765 until May 1768. 
His final departure for Italy was in the autumn of -1760, so 
presumably if Saollett personally supervised them the Peregrine 
pickle illustrations were designed just before. his 4 eparture. 
8 
ý _. 
5 In Knowles's Life of Fuseli, vol. I, p. 33, "Mr Cadell having, 
in the year 1766, succeeded to the business of Mr Millar, 
as a bookseller and publisher, he also kept up the connection 
with Fuseli, and gave him constant employment'. Cadell's 
narre appears on all 7 London imprints with Fuseli'S designs 
for the novel. 
6 A. Federmann, Johann Heinrich Fttssli, p. 115. 
7 Knowles, Life of FusVli, vol. I, p. 32. 
a As far as I can see the first illustrated edition of 
Peregrine Pickle came out in 1769, and this is supported 
by H. A. Hammelmann's the . clist of Fuseli's illustrations 
in 
his article. in The Book Collector, vol. 6,1967, p. 355. 
There is however a persistent claim that the designs were 
done Jr. 1766, and that they were very rare, neither of which 
seems to be true. 
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Knowlos's description of the circumstances surrounding Fuselies 
illustrations to the novel, presumably based on the artist}s,, 
account since he was a close friend, implies a more personal 
connection between artist and authors 
For Dr. Smollett he made several drawings of scenes in his 
novel of Peregrine Pickle, which were engraved and published 
in an early odit: in of that well-known work. This edition 9ý 
is now very scarce. 
The personal connection between the men does not cease 
r rk 
with Smollett's departure for Italy. On October 10 1769, 
Armstrong wrote to Smollett: 
Notwithstanding all you tell net I have still eich confidence 
in, your Stamina that I hope to enjoy a pleasant ramble with 
you through several parts of Italy next Spring. It is 
my serious Intention and if neither Bob(or Rob) Smith who 
is I don't know where, nor Gov. Bell who is somewhere in 10 
'France, will lend me their Company I#11 come alone. 
He, did not in fact go alone but was accompanied by Fuseli. 
The°twq left London for Leghorn$-where Smollett was by that time 
resident, *in the spring of 1770, and they both. doubtless would 
have spent=some time with the novelist before. Fuseli left for 
Rome, but-the combination of a gale, which caused them, to land 
at: Genoa, tand a quarrel over whether a. Swissi! had as great: 'a _- 
right'rto ýiud9e of the correct pronunciation of -English, as a 
Scotsman'* 
11 had not made then part- company on landing. %--- ý- 
ý,,, xln,.. addition to this meagre account ofr. th5 personal con- 
nectione ibetWeen Smollett and Fuseli, -there, are -other 
hazier 
li. nkov in 1767 Fuseli published anonymously his Remarks on the 
writings and Conduct of J. J. Rousseau$ in defence ofrhi8 countryman 
9 Knowles, , Life of Püseli, vol: T 
10 Knapp, P. 230. See also his art 
Pta. A, LIXv 1944, PP"foiq-si. 
11 Knowles, Life of Puseli, Vol,,, 
-. p. 32., - 
icle on John Armstrong in 
p. 47. 
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against the attacks of Hume and Voltaire, lie sent a copy to 
Bodmerl, with the following remark, 'das Titulblat meiner Remarks 
on the Writings and Conduct of J. J. Rousscau. Dass sie Meine 
sind, sage ich izo nur noch Ihnen. Hier waren sie Sternes, 
Smollets, Armstrongs. ' 
12 The frontispiece(P1.209), designed 
by Fusoli himself and engraved by Grignion, has certain affinities 
with the Peregrine Pickle illustrations(Pls. 59,77,92 and 100). 
since the figures of Voltaire and Rousseau are depicted. in a 
restrained and realistic manner, although the frontispiece as 
a whole is symbolic. This 'English' work contrasts strongly 
with the Baroque style of drawings such as the illustrations to 
Till Eulenspiegel 
13 done while he was still on the Continent# 
and was doubtless due to a closer knowledge of Hogarih's work. 
Hogarth was an important influence at this point in Fuscli'S 
career, and the aspect which he most admired was that of the 
'comic history painter'.. In a letter to Bodmer as early as 
1763 he used the term of his own invention "verhogärdiserent 
as a substitute for 'to satirises and Hogarthian touches have 
been noted in his early drawings. 
14 
His choice of scenes from 
Peregrine Pickle as subjects for illustration are those comic 
ones, such as Ilogarth might have chosen, in contrast to the more 
romantic parts of the novel chosen by its next illustrator, 
Thomas Stothard(! ro). A letter to Lavater after his arrival in 
12 A. Federnann, Johann Heinrich FUssii, p. 127. The letter 
is dated London, 10 June 1767, 
13 F. Antal, in Fuseli Studies, and P. Tomory, in The Life and 
Art of Henry Fusels, reproduce examples of these illus- 
trations. 
14 F. Antal, in Fuseli Studies, p. 14, quotes the letter and 
draws parallels with Hogarth. 
_r . ý. rE L,, ks oi; t lie 
1767 
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Italy shows how his ideas had changed and widened: 4"'' 
I have lost the desire and perhaps also the ability"to' 
squeeze great thoughts and noble lines into the compass 
of three inches so that even a bungling engraver must seej5 
the point to them. 
Fuselits departure for Italy meant new influences in more ways 
than one, as a fire it the publisher Johnson's house just before 
he left, destroyed most of his papers and drawings. The Peregrine 
Pickle illustrations therefore may be said to mark the end of 
Fuseli's Hogarthian phase, and do not prefigure the more typical 
work of the 1790s, the Shakespeare and Milton illustrations. 
As Fuseli's oldest friend, and as a theorist -c: ý1hysiognomy 
whose works ho was attempting to illustrate, Lavater must have 
in some ways had an influence on his ideas on characterisation. 
As Lavater defined it physiognomy was 
the talent of discovering the interior of Man by his 
" cxterior .. of perceiving by certain natural ", signs, what 
c; oes not immediately strike the senses ... the Science of 
discovering the relation between the exterior and the 
interior - between the visible surface and the invisible 16 
spirit which it covers. 
This becomes a visual refinement on Fielding19 idea, that Ithe 
only way by which we can come to- any, knowledge of what passes 
in the Hinds of others, are-their Works and Actions', 
1' but 
.- to y .s.. 
15 The'letter is'translated in Hammelmann's article on Fuseli, 
The Book Collector, vol. 6.1967, p, 352. 
16 J. C. Lavater Essays on Physiognomy, trans. H, Huntert-vol 1, "- 
p. 20. - 
17 IU. Fielding, The Champion, Dec. 4.1739. There was a wide- 
spread interest in the subject of. physiognomy in, the 18th. _ . {.. 
century, see for example Addison's Spectator, number 86; 
James Parson's 'Human Physiognomy Explain'd ... ' in Philoso- 
phical Transactions of the Royal Society, vol. 44: 1746(su "O.., 
and most interestingly an essay by Armstrong in his Sketches; 
or, Essays on Various Subjects(1758), written before he could have met Fuseli. Two years later the British Magazine 
included an article 'An essay on Physiognomy', in its 
September 1760 issue, an issue which also featured an 
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treated with Lavater's own brand of enthusiastic nysticisný 
More important when trying to relate these ideas-of Lavater's 
to the navelandpits illustration, is a cub-division of-physiognomy 
called, pathognony, rl, the interpretation of. -the passions, or°the 
science which treats. ofthe signs, of, the, passions;, a to= which 
Fuse1i used many years--later inl, his-lectures, on the history of 
art 
is Lavater mixed physical notation `of :a Snollettian par- 
ticularity with-mental and even moral"qualities,: asthis descriptions 
frequently illustrate: 'the character of goodness-is' .. soiactimes 
ma, nifestedýinr, tho appearance; the fora, the°arrangeaent, and colour 
of; theý'teothº. 
19 
°The combination of'the satirical caricaturA/ 
character elcaents of Ilogarth! s influence and Lavater's ideas on 
physiognoay-equipped_Fuseli well for the illustration of-Smollott's 
novels, since, the. author"hiiuself was inclined to 'verhogardiseren' 
verbally, and. to define his characters' personalities by their 
physical characteristics. ' 
, _, t., perhaps even. more =important than all this theory was - the _- 
artiste s" lifelong- interest=in the mid-eighteenth century novel, 
iliustratedý"in -the following anecdote, recorded by Knowles: 
, Fusali..: `was very indignant, in the later period of his 
'.. "with a gentleman who spoke contemptuously of Clarissa 
"-rHarlowe. ? his person-said in his presence, 'Nö one now 
instalment of Sir Launcelot Greaves. Indeed it seems to 
have been enough of a craze to have provoked the Reverend 
John Clubbe to a burlesque essay 'to ridicule those Charac- 
ters, that =ore serious Admonitions cannot amend'(Dedication 
addressed to William Hogarth) entitled Physiognony(1763), 
which was graced with a frontispiece by Ilogarth. See also 
ZI. Allentuck, -- ! Fuseli. and Lavater r physiognomical theory and 
the Enlightenment', Studies on Vol , ire and the 18th Century, 
vol. LV. '-1967, Pp. ß9-I12. 
18 J. C. LLLavater, Essays on Physiogno , vßl. 1. p. 23, and Fuseliss 
lectures, reprinted by Knowles, Life of FUseli, yvol. 2, P, 258- 
19 J. C. Lavater, Essays on Physiog nomy, vol. 11, part 2, pp. 419- 
20. 
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reads the works of Richardson'. 'Do they not? ' said Fuseli, 
'then by G-d they ought. If people are now tired of old 20 
novels, I should be glad to know your criterion of books. ' 
It is not surprising that someone on the fringe of the Stur= und 
Drans should be more sensitive to Richardson's than to Smollett's 
work. 
21 
Nevertheless it might also be noticed that Smollett's 
is the only novel that Fuseli is known to have illustrated. 
Knowles's claim that the editions of Peregrine Pickle with 
Fusoli's illustrations are 'now very scarce'(now presumably being 
1830 when the biography of Fuseli was published) is hatdly true, 
since there are at least seven editions containing Fuselits 
illustrations in the fifteen years after 1769, as the following 
chart indicates. The numbering refers to my Peregrine Pickle 
checklist, -and-the whole is in the form of a 'family tree' 
since the first illustrated edition had two sets of plates, from 
which the others stem in an almost predictable pattern. 
s 
The Fuseli designs first appeared in the 1769 'Fourth Edition $# 
published by Baldwin, Roberts, Robinson, Becket and Cadell, of 
which there are two versions. A. Federmann claims that Fuseli- 
did the illustrations in 1766 for an earlier edition of the novel, 
under Andrew Millarls direction, which was for some reason 
22 23 
suppressed. One set of plates was engraved byCrignion, 
20, Knowles, Life of Ftiseli, vol.!, p. 13. 
21 Note also the selection of English novels that the Berlin 
artist Chodowiecki chose to illustrate, note 5 to the Peregrine 
Pickle chapter. 
22 Johann Heinrich F'ssli, p. 35. 
23 Charles Grignion(1717-1810) was connected with illustrations 
to Smollett't work throughout much of his long working life, 
as engraver to Hayman 's plates for the 1748 2nd edition of 
Roderick Random(RR1) and the 1755 translation of Don Quixote, 
as well as come plates for his Complete History of England 





Roberts, Becket, Cadoll, 
/ý. 
2 versions 
PFl plates engraved 
by Grignion 
PP2 1773 $Fifth Editions 
Lotendes, Bocket, Cadell, 
Baldwin, Robinson, 
Goldsmith. 
Plates re-engraved by Lodge. 
PPl var. Anonymous plates, 
volumes 3 and 4 reversed. 
-PP3 177Ö Baldwin, Robinson, 
Roberts, Becket, Cadell. 
The anonymous plates, 
volumes 3 and 4 reversed. 
PP4 1778 'Sixth Edition' 
Strahan, Rivington, 
Baldwin, Robinson, 
Lowndes, Becket, Cadell, 
Goldsmith* 
The Lodge plates. 
PP5 1779 Baldwin, Robinson, 
Roberts, Becket, Cadell. 
The anonymous plates' 
volumes 3 and 4 reversed. 
'PP7 1704 Baldwin, Robinson, 
Roberts, Becket, Cadell. 
Anonymous plates, re-engraved, 
t volume 3 only reversed. 
[PPS1784 tSeventh Edition$ 
Strahan, Rivington, Baldwin, 
Robinson, Larndes, Cadell, 
Goldsmith. 
New designs by Stothard. ] 
PP15 1793 Silvester Doig. 
Anonynous plates, 
re-engraved, volumes 
3 and 4 reversed. 
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who engraved all Fuseli's other book' illustrations in Englandrat 
this time, the 1767 Rousseau ' pamphlet, ' a vignette for Joseph 
Priestley's-Essay on"... 'Liberty(1760), a Treatise on Virtues and 
Rewards 
, 
by G. Drazonetti(1769) and-plates for Willoughby's 
Practical Family Bible(1772). Grignion's engravings seem to have 
lasted for one edition only, -being re-engraved for the 'fifth' 
and 'sixth$-editions by Lodge. The (seventh' edition has completely 
new designs by"Stothard. The other set of plates for PP1 var., 
are unsigned and differ from the Grignion plates chiefly in having 
volumes 3 and 4 reversed. Many of the sane publishers appear to 
have had an interest in both sets(Cadell's name for example 
appears on all seven im r ants) but those with plates from PP1 varo 
are never designated 'editions' on the titlepage, and have no 
engraver's signature on the plates. Presumably the 1793 edition 
published in Scotland had its frontispieces based on those to 
PPl var. as its plates are reversed in volumes 3 and 4 in relation 
to Grignion's. The crudity of these Scottish plates recalls the 
1791 Cdibburgh reprint of Hayman's designs for Roderick Random 
(RR23). The 1784 edition(PP7) is unusual in having the same 
publishers as the 1779 edition(PPS) but with a mixture of 
reversed and unreversed plates, it is natural for an engraver 
to reverse a design if he is copying from a published illustrations 
but why this should have been the case with only one plate is 
less easy to explain. 
The designs themselves are discussed in the Peregrine Pickle 
(1760). He was also engraver for one set of Fusoli designs 
to peregrine Pickle(Ppl) and Rowlandson's designs to th 
Cl nl: e , 1793(HC6). In the British Museum Print Room is 
an attractive pencil sketch of the engraver by Thomas Uwins, 
on the reverse of which are biographical notes by Charles Warren, both of whom were involved in illustrating Smollett's 
novels(for example RR34). 
10 2 
chapter, but there is enough evidence to show that, far from being 
'not publishedt at all, as Fredcrici; Antal claims, 
24 
they were 
the most-frequently reproduced-illustrations to. this--novel of 
Snollett'S for at least twenty years. The frequency with which 
they were re-engraved(for almost every edition in fact) suggests 
the possibility that editions of rcrcnrino Picklo were larger 
in numbers of copies produced than those of Roderick Randar, 
whose plates sects to have lasted through several editions. 
25 
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APPENDIX II 
FRANCIS i3AYMAN: A SOURCE FOR PALLET IN PEREGRINE PICKLE 
The original for the physician companion of Pallet in 
Peregrine Pickle was accepted by contemporaries as a portrait of 
mark Akensido the poet. 
l 
The reasons for Smollett's antipathy 
to Akenside have been explored by U. S. Bucks2 who concludes that 
it was Akenside's pedantry and vanity and also his harsh reflections 
against Scotland rather than any personal feud which provoked 
the novelist's caricature. The Ode to the Earl of liuntinndon 
(1740) is cited as a particular source for the virulence of the 
portrait but there is an earlier ode, not mentioned by Buck, 
which has even closer analogies with-the fictional character 
and which incidentally casts some more light on the identity of 
pallet. 
This ode, On Lyric Poetry, is found in the 1745 collection 
Odes on Several Subjects, and the first stanza sets the tone, 
indicating that the physician in the novel is barely, a-caricature 
of the poet who could open. with the following lines: 
Once more I-join the Thespian quire, 
And taste th'inspiring fount again: 
O parent of the Graecian lyre,,. -- 
Admit me to thy secret strain 
And lo l -with ease my step invades, 
The pathless vale and opening shades, 
rill now I spy her verdant"seat, 
And now at large I drink the sound, 
While these her offspring, listening round, - By turns her melody repeat. 
The two earliest biographers of Smollett, Robert Anderson in 
his Life of Tobias Ssnollett, M. D.. with Critical Observations 
on his Works(1796), and John Moore in a prefatory Memoirs of 
his Life to the 1797 edition of_Smollatt's Works, make it 
obvious that the Akenside identification was co=on knowledge. 
2 'Smollett and Dr. Akensidel, JEEP, vol. 31,1932, pp. 10-26. 
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The poem goes to describe those gathered around Nelponene's 
"verdant seat, Anacreon, Alcacus, Sappho, and 'majestic in the 
frown of years, / Behold, the Man of Thebes appears. ' 
3 
This 
part of the poem is illustrated in a large titlepage vignette 
to the collection(Pl. 210). The illustration shows Melponenc 
with her lyre, three bearded figures, presumably Anacreon, Alcacus 
and Pindar, and a female figure, presumably Sappho. This leaves 
a younger male figure in the background to the right, and in 
view of the opening lines and the fact that there axe no other 
characters in the poem except 2l+, one assumes that'--this-is 
Akensido himself. The fifth. stanza makes a tacit parallel between 
pindar and his enthusiastic, eighteenth century follower:, 
Behold, the Alan of, Thebes appears; 
For some there are, whose mighty frame 
The hand of . O)VB at birth indoyr' d With hopes that Hock the gazing crowd; 
... Propitious Muse, 
While I so late unldck thy hallow'd springs, 
And breathe tirhate'ei thy ancient airs infuse, 
To polish Albion's warlike car 
This long-lost melody to hear, 
Thy sweetest arts imploy, 
It would appear to be this-lyric vision which is mercilessly 
parodied in chapter 65 of Peregrine Pickle, where Pallet bursts 
into the physician's room, convinced that his friend 'was under 
the power of some convulsion'. In fact he is merely communing 
with the muses, and a 'fierce contention# ensuce , only resolved 
on the condition that the physician should never again mock Pallet's 
paintings, and that Pallet 'should make a sketch of the physician's 
vision, to be engraved and prefixed to the next edition of his 
odes'. The vision in the novel is a masterpiece of pompous vanity, 
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but not much more so than its poetic original: 
lie imagined(as he afterwards imparted to Peregrine) that 
as he enjoyed himself in walking through the flowery plain 
that borders on Parnassus, he was met by a venerable sage, 
whom, by a certain divine vivacity that lightened from his 
eyes, he instantly knew to be the immortal Pindar. tie was 
immediately struck with reverence and awe, and prostrated 
himself before the apparition, which taking him by the hand, 
lifted him gently from the ground; and with words more sweet 
than the honey of the Hybla bees, told him, that of all 
the moderns, he alone was visited by that celestial impulse 
by which he himself had been inspired, when he produced his 
most applauded odes. So saying, he led him up the sacred 
hill, persuaded him to drink a copious draught of the waters- 
of tr Hippocrene, and then presented him to the harmonious 
nine, w. io crowned his temples with a laurel-wreat1. 
No wonder then, that he was enraged to find himself cut 
off from such sublime society. (pp. 322-3) 
The passive inspiration satirised in the novel is expressed by 
the poet in the final lines of his ode On Lyric Poetry: 
or when to nourish freedom's vestal flame, 
I hear my Genius utter his command, 
Nor Theban voice, nor Lesbian lyre 
From thee, 0 Iluse, do I require, 
While my prophetic mind, 
conscious of pow'rs she never knew, 
Astonish'd grasps at things beyond her view, 
Nor by anther's fate felt her own confin'd. 
That it was tho frontispiece even more than the text of the 
ode which offended Siaollett, the effrontery of not merely 
claiming oneself 'the favourite of the MusesI, but going so far 
as to depict one's inflated self-conceit, is seen in peregrine 
pickle by the emphasis on the sketch of the vision. Smollett's 
reaction to the 1745 collection of odes, and particularly its 
engraved cnbollisisment, was probably aroused or re-activated when 
he net the designer of the plate, Francis Hayman, in connection 
with illustrated second edition of Roderick Random, and a 
4 
letter fro= Saollett to Hayman, dated. Lil May 1750, gives the 
4 For an article on Hayman, see H. A. Hammelmann, 'eighteenth 
Century Illustrators: Francis Itayman, R. A. 1, The Book Collector, 
vo1,2,1953, pp. 116-32. 
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impression that the two were fairly intimate at this-tine. The 
early Life of Smollott by John Moore indicates that it was a 
painter that Smollett not in Paris in 1750 who formed the basis 
of the character Pallet; and it was possibly through meeting Hayman, 
and discussing his previous work that the idea-'of Akenside as 
the physician occurred to the novelist's 
Some years later in the Critical Review for March 1756 
appeared a short notice of Covent-Garden: A°Satire;, vihich begins: 
The genius of a modern writer is-very often distinguished 
by the frontispiece of his works: thus, in the beginning of 
a collection of certain odes, the author introduces to our 
view a portrait of himself led up by Pin dar to Par_ nassus# 6 
where he is presented to the Muses. 
Saollett was editor of the Critical` Review at this period, and 
it is hard not to think that he was at the'back of this particular 
review, and that it referred to"Akenside's Odes on Several Subjects. 
According to a narked copy of the Critical Revie 
7 the author 
was Samuel Derrick, but Derrick was probably living in Sxaöllott's 
house in Chelsea at this period, as well as working with Snollett 
on the nagazine. 
a 
Lette, pp. 13-14. Smollett asks Ilaynan to do hin the 
+:. Jcitional favour of transmitting uy Play to r1r. Garrickt 
and goes on to the familiar complaints about his 'unjust 
Exclusion from the Theatre$, and as a well-known scene- 
painter at Drury Lane, and friend of Ruin's, Hayman was no 
doubt a useful friend for Smollett in tho theatre world. 
6 Critical Reviews vol. 1, p. 164. See also Smollett's letter 
to Wilkes# 10 April 1759: 'I long to see your house at Ayles- 
bury as xiuch as ever Akenside, or Gilbert Cooper, or any 
other wrong-headed Platonist forged to visit the Groves of 
Acadezus'(Letters, p. 79). 
7 D, Roper, 'SaollettIs 'F'our Gentleman": The first contributors 
to the Critical Review' , RtS, New Series, Vol . X, tdý'. 
37 
(1959), pp. 38-44. 
p i; napp, p. 173n. In a letter to John Moore, 12 May 1757, 
Snollett describes Derrick as his 'Amanuensis, and has been 
occasionally employed as a Trash reader for the Critical 
RQw vie  ' (Letters, p, 57). 
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While Akenside has always been known as the original of 
tho physician, it is only fairly recently that Ronald Paulson has 
identified the character Pallet as William Hogarth. 
9 The single 
instance of the full none 'Layman Pallet# a few pages after the 
episode of the physician's vision, when he signs a challenge to 
a duel addressed to t'"e physician(p. 333), seers to indicate that, 
tesrporarily at least Sraollett was thinking of Hayman rather than 
Ilogarth as his Pallet. 
1 
This would be on the level of an in- 
joke aaong friends rather than any intent to satirise Hayman. 
Indeed if anyone is satirised in the episode, it is the physician 
yet again. As a source for this personal satire, Iiayman's 
frontispiece to Akensido's Odes on Several Subjects seems to 
have supplied Saollett with an additional more specific grievance,, 
to add to tho anti-Scottish feelings cited by Buck as the reasons 
for S: ollett's aninosity, feelings shared and expressed by very 
many of Akensidats Lnglish contemporaries. 
9 'The Idcntiyy of Pallet 9 Stuff in Lnglish Literature, 
Su=cr 1964, pp. 351-9. 
10 Paulson does note the Lanaan/Ilayman possibility, especially 
since IIaynz. n was With Ilogarth in France when both were 
imprisoned for sketching the fortifications at Calais, 
see Peregrine i,, ickle, ch. 51. 
SECTION I! 
Checklist of editions of Smollett's-novels '° 
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Notes on the Checklist 
The scope of this checklist is from 1748, and the publication 
of Smollett's first novel, through to 1832 and the selection 
of Smollett novels illustrated by Cruikshank for the Novelist's 
Library edition edited by Thomas Roscoe. 'Collected Works' 
are omitted except when they are illustrated, such as in 1790, 
or for collections like the Novelist's Libraryo or the special 
case of the Dublin 'Select Works$ of 1775(see Roderick Random 
checklist for 1775). 
For the purposes of cross-reference the novel titles are 
?i +4 
abbreviated to RR for Roderick Random, PP for Pereorine Pickle, 
FCF for Ferdinand Count Fathom, LG for Sir Launcelot Greaves, 
and HC for Humphry Clinker. The checklist numbers refer to 
illustrated editions only, and the others are included to give 
some idea of the frequency of illustrated editions. I have not 
attempted to ascertain the order in which editions appeared if 
there were more than one in a year, for example the three London 
editions of Roderick Random for 1780. Otherwise my normal 
practice is to put the London edition first followed by other 
British editions, then foreign ones; for an example see the 
Rodorick Random checklist for 1784. Zf an edition has more than 
one titlepayet for example both an engraved and a printed one, 
I follow the order in which they appear in the book, and do the 
same for the plates. Plates are distinguished by letters, so 
that RR3b would, of course, refer to the second plate in the third 
illustrated edition of Roderick Random. 
Following a transcription of the titlepage, where this is 
available(see however Ppll), I note the format where known, and 
169 
then describe the graphic embellishment under the following 
headings. I do not describe portraits of the author, or decorative 
features such as the tailpieces in PP30. - 
Illustrations Plates are described in the order in which they 
appear in the volume. In-the case of serial editions this does 
not necessarily seen to have been the order in which they were 
published, see RR18. The information which appears after the 
heading Illustration gives the number of plates, the general 
technique of illustration, although 18th century $engraving' 
was normally a mixture of both engraving and etching. The 
approximate size of the plate is then given, with the horizontal 
measurement followed by the vertical. Where there are borders 
the-measurement is of the central section omitting the border 
since they were often engraved on a different plate. Where all 
the plates in an edition are titled with the neae-of the novel 
this is given'herS to save repetition. 
In the description of the plates which follows the general 
principle is that any mark or information not appearing on the 
plate is bracketed, except where I as only noting variations 
from a previous appearance of the plate, for example PF27a* 
positions If the information does not appear on the plate, the 
position of the illustration is put in square brackets. 
Dates If this information is not on the plater then in square 
brackets I note 'None' with a presumed date, depending on the 
date of the edition or on the data of an earlier version, for 
example RR7a. 
Signatures The name of the designer and of the engraver of the 
plate is given if this appears on the plate. If only one is 
given, but the other is known, as in RR2b, the one appearing on 
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the plate is given first and the other second in square brackets. 
Descriptions If this is the title as it appears on the plate, 
it is underlined. Plate numbers and page references on the plate 
are not underlined. In the case of untitled plates with just 
a page reference, the page reference is given and then a short 
verbal description of the episode illustrated is given in square 
brackets. In both cases the chapter reference to the episode 
is given in round brackets at the end. The texts used for these 
chapter references are the Oxford English Novels series for all 
except Roderick Random where the edition used is the 2nd edition 
(1748). Because chapter 88 of Peregrine Pickle, the 'Memoirs 
of a Lady of Quality', is so lengthy I give the page reference 
as well. 
Notes: Here cross-references are given, and also, references to 
reproductions of the plates in theimct of the thesis. 
Locations The abbreviations are as follows 
tiodl. Bodleian Library,, Oxford. 
ui. - British Muses 
ßP. - Boston Public Library 
CUL. Cambridge University Library 
E"UL. Edinburgh University Library 
Ii. Harvard Library 
Joliat. 'Bibliographie des Traductions de Seollett' in 
1. Joliat, Smollett et is France(PaXis, 1933) 
Knapp collection - Noted in L. M. Knapp's The Works of Tobias 
Ssollett and Related Haterial(Colorado Springst 1963) 
LC. Library of Congress 
Mcm. - MacMaster University Library, Ontario. 
NCI; ßt.. - The Now Cambridge Bibliography of English Literature, 
vol. II 
N LS- National Library of Scotland 
NYPL. - New York Public Library 
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ML. Pierpont Morgan Library 
Pr. Princeton Library 
Y. - Yale Library 
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THE ADVENTURES OF RODERICK RANDOM 
1748 The/ Adventures/ of/ Roderick Random. / I/ [motto]/ 
I/ In Two Volumes. / I/ Vol. I. ['II. ']/ I/ [ornamant]/ 
II/ Londons/ Printed for J. Osborn in Pater-nostor"Row. / 
MDCcXLVI II ./ 
12o 
Notes: The first edition. Volume 2 omits 'In Two 
Volumes. / 1/ . The Berg Collection in the New York 
Public Library has variant versions of this edition. 
Bodl. 44.1UL. H. NtS. NYPL "PML. Pr. Y. 
1. 1748 The/ Adventures/ of/ Roderick Random. / I/ (Motto]/ I/ In Two Volumes. / if Vo16I. ['II. ']/ I/ The Second 
Edition. / I/ [ornament]/ II/ London: / Printed for J. 
Osborn in Pater-noster-Row. / MDCCXLVIII. / 
12o 
Illustrations 2 frontispieces. Engraving. Oblong, 8 
by 12.5cros. 
ja) Positions Frontispiece Vol.! 
Dates Publish'd by John Osborn according to 
Act of Parlt. Mart28.1748. 
Signatures F. Hayman inv. et del. C. Grignion 
scuip. [In both plates. ] 
rescrip tiont [The battle between Random and 
Weazel, (ch. 12). ] 
(b) Positions Frontispiece Vol. I1 
Date: Publish'd by Jon. Osborn according to 
Act of Parlt. Mart28.1748. 
Dcscri tion: [Random finds Bowling in distress, 
(ch. al). 
] 
Not The first illustrated edition. Volume 2 omits 
'In Two Volumes. / I/ t. The plates were used in editions 
until 1792(seo RR3 and with a different imprint RR4, 
6,8,9,10,12,16, and 24) and the designs re-engraved 
(see RR2,5,7,11,, 14,15,201 and 23). See P1.9. 
Dodl "fl4. tM. H. Y. 
1748 The/ Adventuro$/ of/ Roderick Random. / I/ [Motto]/ 
I/ In Two Volumes. / I/ Vol. 1. j'ZI'. ]/ I/ ]ornament]/ 
II/ Dublins/Printed and Sold by Richard Jaia$, opposite/ 
Sycamore Alley in Dane -Street. / / )1DCCCLPVIII. / 12o 
Notes: Volume 2 omits 'In Two Volumes. / I/ ' At the 
end of volume 1 is a list of James Is recent publications. 
Bodl. 
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2.1749 The/ Adventures/ of/ Roderick Random. / I/ [Motto]/ 
I/ In Two Volumes. / If Vo1. I. ['II. ']/ I/ The 
Third Edition. / I/ rornanent3/ II/ Dublin: / Printed 
and Sold by Richard James, at Newton's/ Head, opposite 
Sycamore-Alley in Dame-Street. / MDC: CXLIX. / 
12o 
Illustration: 2 frontispieces. engraving, Oblong, 795 
by 12.5 cm5. 
(a) Position: Frontispiece Vol. 1 
Datei Pubiish'd by Richard James in Dame 
Street Dublin 1749 
Signature: F. Hayatan, in. T. Chambars sculp 
Description: [As RR1a. ] 
(b) Position: Frontispiece Vo1. II 
Date: Publishd bfr Richd. Jatses 1749 
Signature: Phillip Sirens sculpt. [Dosigned 
by Hayman. ] 
Description, [Aa RRlb] 
Notes: The 2 Hayman frontispieces froia the 2nd edition 
re-engraved for this Irish edition. See also RRS 
and RR11 below. 
Pr. Y. 
3. 1750 Tho/ Adventures/ of/ Roderick Rando, / I/ (Motto]! 
1/ In Two Volumes. / I! Vol. 1. ['II. ']! 1/ The Third 
Edition. / I/ [ornament]/ IX/ Londons/ Printed for 
J. Osborn, in rater"nostcr-Row. / HDCCI, / 
12o 
Noý: 2 frontispieces as in RR1. Volume 2 omits 'In 
Two Volunas. / If ". 
110d141134 . Y. 
1751 French edition. 
NotQSt Not seen. 
ricer.. 
1752 L. ondon edition. 
No test Not sewn. 
NCBEL. 
1754 London edition. 
Normt Not seen. 
NC88L. 
1754 German edition. 






1755 The/ Adventures/ of/ Roderick, Randoa. / I/ [Motto]/ 
I/ In Two Volumes, / I/ Vol. X, E XI. ']/ I/ The Fourth 
Edition. / 1/ [ornament]/ II/ Londons/ Printed for A. 
Millarg in the Strand; / J. Hodges s near London Bridge; 
J. and J. Rivington, / in St. Paul's Church-Yard; and 
R. Baldwin,, / and M. Cooper, in Pater-poster-row, / 14DCCI. V. / 
12o 
Notes: Volume 2 omits #In Two Volumes. / I/ I This 
edition is the first to contain the Apologuc, see 
O. M. Brack, 'The Bicentennial Edition of the Works of 
Tobias Saollett', Books at Iowa! 7. Nov. 1967s pp. 41-2. 
There are 2 frontispieces as in RR1 except that the 
dating; imprint has been changed so that 'Andr. Millarº, 
replaces 'John Osborn' in the volume 1 frontispiece, 
and 'A. Millar', replaces 'Jon. OSborn' in volume 2. 
In both it is possible to ace traces of the original 
name, as is the case in much later editions such as 
RR24, which suggests either small editions or that 
a large number of plates were printed and then used 
as an issue was required. 
ßodl. 
1755 The/ Adventures/ of/ Roderick Random. / I/ [Motto%/ 
If In Two Volumes. / I/ Vol. I. ['II. ']/ I/ The Fourth 
edition.! I/ [ornament]/ II! Dublin:! Printed and Sold 
by Richard James, at/ Newton's Head, in tamz"Street, / 
I/ MDCCLV ./ 
12o 
Notes: 2 frontispieces as in RR2. 
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1755 German edition 
Notast Not seen. 
1760 The/ Adventures/ of/ Roderick Randc ii. / X/ (r"3otto7/ 
I/ In Two Volumes. / I/ Vo1. I. [' II "' ]/ I/ The Fifth 
Edition. / I/ [ornament]/ II/ Londons/ Printed for 
A. tdillar, t . Strahan, John Riving-/ tons J. Rivington 
and J. Fletcher, R$3ald. / win, J. Ward,, J*Richardsony 
S. Crowder,, / P. Davey and B. Law, T. Caslon, T. liope, / 
T. Becl. et, and H. Cooper. / MDCCLX. / 
12o 
Notei Volume 2 omits 'In Two Volumes. / I/ we 3 
frontispieces as in RR4. 
Both "1 t. Y. 
7.1761 Halftitle: Aventures/ de/ Rodarik Random. / II/ TOIO 
Premier. [ISecond, ' and 'Troisj *t' 3/ II/ 
Tit let t Aventuroe/ de/ Rocjorik Rrndors, / Traduites de 
I'Anglois do Fielding. / Avec figures en Taille-Douce. / 
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ti. / Tome Premier. [#Second. º and ºTroisieme']/ tIJ 
[ornament]/ A Londres/ Chez Jean Nourse, Libraire. / 
I/ M. DCC. LXI. / 
12o 
Illustrations: 3 frontispieces. Engraving. Oblong, 
7.5 by 1295 cros. 
(a) Position: [Frontispiece volume] 1 
Date: None, presumably 1761 engraving of 
1748 design. ] 
Signature: [Designed by Hayman] A. Pinssio 
sculp. 
Description: [As RRla] 
(b) Position: [Frontispiece volume] 2 =t, o: None, presumably 1761. ] 
Signature: C. Bissen inv. A. Pinssio scul. 
Description: [Random discovered in the barn 
by the peasants, (ch. 38). ] 
(c) Position: [Frontispiece volume] 3 
Date: As above RR7a] 
Signature: [Designed by Hayman] A. Pinssio 
sculpt. 
Description: [As RRlb] 
Votes: A French translation in 3 volumes. The frontis- 
pieces to volumes 1 and 3 are re-engravings of RR1, 
while volume 2 has a new design, See P1.30. 
NLS. 
1762 London edition. 
Notes: Not seen. 
NCERL. 
1762 Avantures/ de/ Roderik'Random, / Traduites de 1'Anglois/ 
de c-i. Fiolding. / Tome Premier. [0Second, I]/ [ornament]/ 
A Amsterdam, / Aux Depens de la Compagnie. / MDCCLXII. / 
12o 
4. Y. 
8.1763 The/ Adventures/ of/ Roderick Random. / I/ [Motto]/ 
I/ In Two Volumes., /I/ Vol. I. ['II. $]/ I/ The Sixth 
Edition. / i/ [ornament]/ II/ London: / Printed for A. Millar, 
W. Strahan, J. Rivington, / R. Baldwin, W. Johnston, 
J. Richardson, T. / Caslon, T. Hope, T. Becket and P. A. 
De Hondt, / and J. HJ, nxman. / M'DCC, IXIII. / 
12o 
Notes: 2 frontispieces as in RR4. Volume 2 omits 'In 
Two Volumes. / 1/ 
Y. 
1764 London edition. 
No tes: Not Been. 
NCBEL. 
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9.1766 The/ Adventures/ of/ Roderick Random. / I/ý[Motto]/ 
I/ In Two Volumes. / I/ Vol. I. ['II. ']/ I/ The Seventh 
Edition. / I/ [ornament]/ II/ Londons/ Printed for 
A. Millar, W. Strahan, J. Rivington, / R. Baldwin, W. 
Johnston, T. Caslon, ß. Law, / T. Becket and P. A. De 
Hondo T. Lowndes, / J. Knox, W. Nicoll, T. Durham, / and 
M. Richardson. / PMDCCLXVI. / 
12o 
Notes: 2 frontispieces as in RR4. Volume 2 omits 
'In Two Volumes. / I/ '. 
I3"i. Y . 
1768 Dublin edition. 
Notes: Not seen. 
NCBEL. 
1769 London edition. 
Notes: Not seen. 
NCBEL. 
10.1770 The/ Adventures/ of/ Roderick Random. / I/ [Motto]/ 
I/ In Two Volumes. / I/ Vol. I. ['II. ']/ I/ The Eighth 
Edition. / If [ornament]/ II/ London: / Printed for 
W. Strahan, J. Rivington, R. Baldwin, / Raises, Clarke, 
and Collins, W. Johnston, / T. Caslon, D. Law, J. Johnson 
and Co. W. and/ J. Richardson, T. Becket and P. A. De/ 
Hondt, T. Lowndes, L. and C. Dilly, / T. Cadell, J. Knox, 
W. Nicoll, and/ T. Durham. 1IDCCLXX. / 
12o 
Notes: 2 frontispieces as in RR4. Volume 2 omits 
'In Two Volumes. / I/ '. 
I3'1. EUL. Y. 
1772 The/ Adventures/ of/ Roderick Raddom. / I/ [Motto]/ 
I/ In Two Volumes. / I/ Vol. I. ['II. ']/ I/ The Eight 
Edition. / I/ Printed in the Year M, DCC, LXXII. / 
So 
Notes: Sea also an edition of Ferdinand Count Fathom 
(1789) without publisher's imprint. 
BUL. 
11.1773 The/ Adventures/ of/ Roderick Random. / [Motto]/ 
In Two Volumes. / Vol. I. ['II. t)/ If The Eighth Edition. / 
I/ [ornament]/ II/ Dublin: /Printed for James Williams, 
at No. 5. / In Skinner-Row, / '/ M, DCC, L}IXIII. / 
12o 
Notes: 2 frontispieces as in RR2, but lacking the dating imprint in both plates. The engraver's name in the volume 2 plate is spelt 'Sims' and not 'Si=s' as in RR2b. 
Bodl. Hit . 
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12.1774 The/ Adventures/ of/ Roderick Pfandaa. / (Motto)/ 
In Two Volumes. / Vol. Z. ['IZ. ']/ The Ninth Edition. / 
London: / Printed for W. Strahan, J. &F. Rivington, RIaves 
& Co.! W. JohnSton, T. Caslon, B. Lawl, ß. & C. Dillyº 
T.. ßoc1 atº/ T. Lowndcs, G. Robifson, T. Cadellº J. Vnox, 
W. NicoUs/ T, Duxham,, R, BaUWin, and J. Richardson, / 
11. DOC. LXXIV. / 
lZo 
Notes: : Volume 2 omits 11n Two Volumes. ' Volume 1 has 
a frontizpieco as in RRMa, but volume 2 is lacking 
the frontispiece in the only copy I have seen. 
i3odl. 
13.1775 London 'Tenth Ildition' 
tes: Not seen, but probably illustrated,, see 
RR12 above. 
am. 
1775 Halftitle: Roderick Random. / volume First. (#Second. i )/ 
Title: The/ Adventures/ OX/ Roderick Randou. / [Motto? / 
In Two Volumaes. / Volune First, ('Second. ' l/ London: / 
Printed for Bernard Lß ntot , in the Strand. 
/ M. DCC. LXXV. / 
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hlcM. Y. 
1775 General tit let The/ SelectV/ Works/ of/ T. Sao1let, 
N. D. containing/ The Adventures of/ Roderick Randomp/ 
Peregrine Pickle, / Launcelot Greaves, / And Expedition/ 
of/ Huapbry climate=. / In Eight Vol=g4, / Revised, 
Corrected, and Altered by the Author. / Dablint Printed 
by the United Company/ of Booksellers. / P=L- %''VI. / 
Volt, title: The/ Adventures/ of/ Roderick Random. / 
: Sotto, In Two Volumes. / Vol. i. ['II. ']/ i/ The Ninth 
Edition. / If Dublin: / Printed for the united Company 
of/ Book-sellers, 1775. / 
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test The first $works of Smol3, ett', interestingly 
omitting Ferdinand Count Fathom. The geDcrai title 
is found in volume one of Roderick Random only. 
Volume 2 titlepage omits the hyphen between 113ook- 
sellers. # See other checklists under 1775 for corres. " 
ponding volumes. As is obvious from the titlcpages 
this was an ad hoc edition. 
Dod1. l;. - 
1776 Child's version, 
Notes: Knapp describes a children's version of 'The 
Comical Adventures of Roderick Randaa and his friend 
Strap ... Adorned with Curious Copper-Plates, ' 
(London, 1776) in SO 1954, Vol. CXCIX, p. 4? 5. 
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14,1777 The/ Adventures/ of / Roderick Random. / [Motto]/ 
In Two Volumes. / Vol. I. [' II .' ]/ A New rsdition. 
/' 
Londons/ Printed for J. Coote, No. 14, / Red Lion-Street, 
Clerkenwell. / U. DCC. L: VII. / 
120 
Notes: 2 frontispieces, re-engravings of the Hayman 
dasigns(sco RR1), but reduced in size to 5*5 by 9 case 
Neither have any signature or dating saazks, but are 
described only as 'Frontispiece to Vol- 
I['11+3-Private collection. 
1770 The / Adventures/ of/ Roderick, Random. / I/ [Motto]/ 
I/ In Two Volumos. / I/ Vol. II. / I/ The Tenth Edition. / 
I/ II/ Londons/ Printed for J. Gardner and R. Gray; - 
and/ Patrick Anderson, Parliaaaent-square, / Cdinburgh. / 
-ºu/ Nt, DCCiL? O VIII. / 12o 
Notes: There is apparently no illustration to this 
edition, but the first few pages, including the 
titlepago to volume 1, are either missing'or loose. 
NYPL. 
1778 Title: The/ Adventures/ of/ Roderick Randaa. / In 
Two Volumes. / By T. smollet. / I/ [riotto]/ I/ volume I- 
/ II/ Ldinburcha/ Printed for Alexander Donaldson; / 
And sold at his Shop, No. 48. St. Paul's Church-yard, / 
Londons and at Edinburgh. / I/ A4, DCC, LXXVIII. / 
Halftitle: The/ Adventures/ of/ Roderick Randosa. / 
Volume II. /+ 
12o 
Notes t The pagination and the chapters are numbered 
continuously, and the whole is bound in one, There 
is no halftitle to volume 1 and no general title to 
volume 2* 
NLS. 
1S. 1779 The/ Adventures/ of/ Roderick Random. / [Motto]/ In 
Two Volumes. / Vol. I. ['II. ']/ I/ A Now Edition. / I/ 
[ornament]/ II/ London: / Sold by W. Davidson, A. Neaton, 
T. Nelson, / ß. Whito, and J. Ila=ond. / NDCCLXXIX. / 
12o 
Notes: 2 frontispieces, wooden re-engravings of RaymaLA$ 
dcsigns(see RR1), with no signature or dato. Both 
plates are marked 'Frontispiece Vol. I. ['II. '], and 
'Published according to Act of Parlianent ----"'" 
Sea also RR20 below. 
CUL. 
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16,1780 The/ Adventures/ of/ Roderick Random. / [t4otto]/ In 
Two Volumes, / Vol. X. ['II. ']/ The Tenth Cdition. / 
Illustrated with Frontispieces. / Condone/ Printed 
for W. Strahan, J. Rivington & Sons, T. Caslon, / ß. 
Laws C. Dilly, G. Robinson, T. Cadoll, T. Lowndes, / 
R. Caldwin, J. Aturray, and J. Iowen. /º ', / M. DCC. LXXX. / 
12o 
Notes: Volume 2 omits 'In Two Volumes. t and 'Illus- 
trated with Frontispieces. ' 2 frontispieces as in RR4. 
17,1780 The/ Adventures/ of/ Roderick Randdom., ' [Motto]/ 
In Two Volumes. / Vo1. I . [' IX .' ]/ A Naiv Edition. / 
London: / Printed for W. Cavell, No. 327, Polborn. / 
N. DcC. LSOZX. / 
120 
Illustration: 2 frontispieces. engraving. Oblong, 
6.5 by 12 ems. 
(a) Positions [Frontispiece volume 1. ] 
Date: None, presumably 1780 engraving of 
1748 design. ] 
Signatures [None, designed by Hayman] 
Description: Rod. Randn. p. (sic)[The battle 
between Random and Weazel (ch. 12). ] 
(b) Positions [Frontispiece volume 2. ] 
Date: None, presumably 1780. ] 
Sianaturn t [None. ] 
Descriptions Rod. Rancim. page (sic) [A duel 
(ch. 59? ). ) 
No tes: The plate to volume 1 is a bad re-engraving of 
Hayman's design(see RRla), while that to volume 2 is 
new for this edition, but no better technically than 
the first. The Berg Collection copy of this edition 
belonged to Cruikshank and contains pencil sketches 
to the novel. See P1s. 15,17 and lß. 
I24. NYPL. 
18.1780 General Title: The/ Novelist's Magazine. / Vol. 11. / 
Containing/SSolynan and Almena, / The Vicar of Wakefield, / 
Roderick Random, / Zadig, and/ The Devil upon Two 
Sticks. / [Vignette)/ London: / Printed for Harrison and 
Co. / No. 18, Paternoster-Row. / 1780. / 
Sectional titles Than/ Adventures/ of/ Roderick Randost. / 
In Two Volumes. / By Dr. Smollet. / [Motto]/ [ornament)/ 
London: / Printed for Harrison and Co. No. 18, Paternoster- 
RRow. / M DCC U00(. / 
so 
illustration: 6 plates. Engraving. Oblong, 7.5 by 12.5 
curs. Ornamental borders, entitled 'Roderick Randomi. 
(a) Position: [Facing page 14. ] 
Paatet Publish'd as the Act dirocts, by Elarrison 
. Co; June 3d. 1780. Einnature: Dodd del. Reath sculp. 
Description, Plato. I. [Wwling repulses the 
-"-luire's dogs (ch. 3). ] 
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(b) Position: [Facing page 36. ] 
Date: Publish'd ... . Lt . July 1700. Signatures Dodd del, Walker sculp. Description: Plate V. [Random and Strap join 
the waggon (ch. ll). ] 
(c) Position: [Facing page 74. ] 
Date: Publish'd ... June lOth. 1780. 
Si nature: Dodd del. Walker scuip. 
Descriptions Plate II. [Random threatens 
Gawky (ch. 21). ] 
(d) Positions [Facing page 142. ] 
Dater Publish'd ... 17th, June 1760. Sinaturalt Dodd del, Heath sci% . Description: Plate III. [Random rescues 
Naxcissä from Sir Timothy Quiverwit (ch. 41). ] 
(e) Positions [Facing page 209. ] 
Dato: Publish'd ... July 8th. 1780. Signa turn: Dodd del. Walker sculp. Description: Plate VI, [Random introduced 
to Narcissa by her brother- (ch. 56). ] 
(f) Position: [Facing page 249. ] 
Date: Publish'd ... June 26th. 1780. Siamures Dodd del. Heath sculp. 
Descriptions Plate IV. [Random discovers his 
father (ch. 66). ] 
Notes: Harrison's Novelist's Magazine was produced 
serially in weekly numbers price siscpence, each with 
a plate(see the Prospectus for the series in the British 
14useum), The plates do not seem necessarily to have 
referred to that week's portion of the text* if the 
dates mean anything, This edition is sometimes found 
bound alone without the general title. Sea corres- 
ponding volumes in PP6, FCF29 LG5 and HC4. See also 
RR19 below. See 111.30. 
ßodl. t2i. NYPL. Pr . 
1781 London edition. 
Not e$$ Not Seen, 
NCBtii.. 
1782 ti? klftitlet Aventures/ de/ Roderik Randomd I/ Tome 
Prcnier. ['Second. ']/ I/ 
Title: Histoiro/ et/ Aventures/ de/ Roderik Random, / 
Traduction de 1'Anglois/ do A1. Fielding. 1 I/ Tome 
Premier. C'Second. ']/ I/ [ornament]/ X Geneva, / Chez 





1782 Halftitle: Bibliotheque/ ou/ Choix des I1cilleurs Romans 
Anglois. / I/ Tome Onzieme. / I/ 
Title: Oeuvres/ de/ M. Fielding. / Tome XI. ['XIi. ']/ 
I Aventures/ de/ Roderik Rapdom. / Tome Premier., 
['Second. ']/ II/ [ornament]/ A Geneve$/ Chez Nouffer 
de Rodon & Compagnie, / Imprimeurs"Libraires. /i 1 1782. / 
12o 
Notes: A different edition from the preceding entry. 
The halftitle is missing in volume 2. 
NYPL. 
19,1783 Novelist's Magazine edition. 
Notes: An edition identical with RR18 above, except 
for the change in date on the general title('1783. '), 
and on the sectional title('MDCCL. X OCIXI. '). The dating 
on the plates is not changed. 
Bodl. Y. 
1783 London edition published by Wenman. 
Notes: Not seen, but see the notes to IIC3. 
20.1784 The/ Adventures/ of/ Roderick Random. / I/ A New Edition, / 
I/ In Two Volunes. / I/ Volume First. ['Second. ' ]/ I! 
[Motto]/ i/ [ornament]/ II! London: / Printed for 
J. Wren, and W . Ilodges ./º/ tjDCCLXXIV. / 
12o 
Notes: 2 frontispieces as in RR15 above. Volume 2 
titlepage reverses the position of the motto and 
'Volume Second'. See also fumphry 
Clinker checklist for waq. m- el I4-'Is. 
1784 Halftitle: /I/ Roderick Random. / Volume First. ('Second. ']/ 
I/ 
Title: The/ Adventures/ of/ Roderick Random. / (Motto)/ 
In Two Volumes. / Vol. I. ['IT. ']// Edinburgh: /Printed 
for W. Darling, Advocates Close, / and W. Cokc$ Bookseller 
Leith. / º/ 11. DCC. i. DtIV. / 
120 
Notes: Volume 2 omits land W. Cokel Bookseller Leith. ' 
NLS. 
1784 Haiftitle= Petite$ Ribliotheque/ de Campagne, / ou/ 
Collection de Roaans. / 
Tit let Aventures/ de/ Roderik/ Random. / Tome Premier. 
["Second. $ 'Trots. ' and 'Quatre. I]/ [ornament]/ 
A Reins,! C. xaz Caain, Libraire, / tj'/ 1784. / 
12o 
Notes: Volume 2 omjts stop in halftitle. 
EM. H. 
132 
1786 French edition. 
Notes: Not seen. 
NCBEL. 
1788 Russian edition. 
Notest Not seen. 
Joliat, op. cit., pp. 266-7. 
21,1790 Roderick Random. /t,, / Sin Seitenstüt/ zum/ Gil Blas. / 
I/ [Motto in Latin]/ I/ NeuUbexsezt. /Srster[1Zweiter'] 
Band. / I/ Berlin, 1790. / bei Christian Friedrich Hinburg. / 
Co 
Illustration: 2 frontispieces. Engraving. Oblong, 
7 by 12 cms. 
(a) Poßtion: [Frontispiece volume i] B. l, S. 119. 
Date: 1789 
Signature: W. Chodowiecki inv: & fecit [In 
both plates, ] 
Description: [The recruiting-sergeant's 
nightmare (ch. l0). ] 
(b) Position: [Frontispiece volume 2] S. S. 
Date: 1790 
Description: [Random discovered in the barn 
by the peasants (ch. 38). ] 
Notes: The titlepage is engraved. See also RR27 
and PP10. Sea P1.31. 
NLS. Y. 
22.1790 General title: The/ Miscellaneous/ Works/ of/ Tobias 
Smollett, M. D. / In Six Volumes. / Volume the First/ 
containing/ The Adventures of Roderick Random. / 
[ornament]/" / Edinburgh: / Printed by David Ramsay .1 
For Jo, and Ja. Fairbairn, No 9. Hunter's Square, / 
and/ A. Guthrie, No 25. South Bridge. /,  1790. / 
Volume title: /'. 1/ The/ Adventures/ of/ Roderick Random. / 
I/ Motto / I/ 
so- 
illustration: 1 frontispiece. Engraving. Oblongs 
10.5 by 16.5 cms. 
(a) Position: Frontispiece to Vol I 
Date: None, presumably 1790. ] 
Signature: Rowlandson dolt. Kirkwood sculpt. 
Description: --God's fury! there shall no 
passengers come here. -- 
Waunds, Cop in, 
! hy woan't you sooffer the poor waggoneer 
to make a penny? Engraved for Szaollets 
Miscellaneous Works. Roderick Random page 53 
(ch. 11. ) 
Notes: The first of several of Rowlandson's illustrations 
to the nove1(see also RR25 and RR28). See corresponding 
volumes in PP13, FCF49 LG7 and HC5. See P1.7. The 
Edinburgh University Library copy lacks the plates. 
11. EUL. NLS. Y. 
183 
1791 London edition, 
Notes: riot seen. 
MULL . 
1791 The/ Adventures/ of/ Roderick Random. / Written by/ 
Dr. Snollet, / And abridged by R. Lewis, Corrector of the 
Press. / I/ A New ¢dition. / II/ Dublins/ Printed by 
Pat. Wogan, at the Old Bridge, /i,, / 4DCCXCI. / 
120 
Nooteest A shortened child's version of 178 pages with 
no chapter divisions. Bound in at the and is a. 
cataloc,, ue of Wogan's school publications. Sec Pereg rind 
Pik checklist[1790]. 
124. 
23,1791 The/ Adventures/ of/ Roderick Random. / Vol. I. ['II. ']/ 
ZI/ [Motto]/ II/ º/ adinbux, ht/ Printed by W. Darling 
and Son, / for,, W. Colo, Loith, and t"I. Anderson, Stirling. / 
'/ N, DCC, XCI/ 
12o 
Notesi 2 frontispieces re-engravings of the Hayman 
designs(seo RR1), slightly rdduced in size to 7.5 
by 12 cros. neither has any signature, or dating 
narks, but are described only as 'Frontiepicce Vol 1 
['2'U'. TL"e &ý.; º-; si,. M weý., r, cap y (ackcs IUX e iataL 
i . CUL. h7. s. 
24.1792 The/ Adventures/ of/ Roderick Random. / I/ [Motto]/ I/ 
Vol. I"['II. 'l/ I/ A Normt tuition. / II/ London: / Printed 
for ß. Lam, C"Dilly, G. G, J, and J. / Robinson, T. Cadoll, 
F. and C. Rivington, / W. Goldsmith, w. Ric) rdson, S. Ilayes, / 
W. Lane, R. Balciin, J. Murray, / G. and T. Wilkie, 
and w. Lowudes. / 11, DOC, xclt. / 
12o 
Notass 2 frontispieces as in RR4. 
M1. EIGM . 
as. 1792 The/ Adventures/ of/ Roderick Random. / By/ Doctor 
Saollcztt. / In Two Volumos. / I/ [! lotto]/ I/ Vol. I. 
['II. ']/ '/ London/ Printed and Published by C. Lowndosi/ 
No 66, Drury"Lan©o/ MDCCXCII. / 
so 
Illustration: 6 folio coloured platen. Aquatint. 
Rectangle, 27 by 19.5 curs. 
(a) Position, ion: [Volume 1 facing page 21. 
Ratet Publish'd as the Act directs, by 
C. Locrndcs, No. 66 Drury Lanas August 1.1792. 









Description: Plate 1st. Lieut. Cowlinc), pleading 
the cause of young kwry, to his Grandfather, 
Vide, Roderick Random. Vol. l. Chap. ill(ch. 3. ). 
Position: (Volume 1 facing page 67. ) 
Date: Published as the Act directs Augt, il, 
1792 by C. Lrnmdcs 2. o . 66 Drury Lana 
Signature: G. ri. Woodward delt, T, Rowlandson 
Stulp. 
Description: lioparthian Novelist, Plate 2 
The ftssen2ers from the Waggon arriving at 
-the Inn. Vida Roderick Random. Vol. 1 Chap XI 
(ch. ll). 
Position: [Volume 1 facing page 1169] 
Date: Publish'd as the Act directs, by C. Lowndes, 
13, Octr. 1792. 
Sirnature: Collings, delin. Stadler* sculpt. 
Description: flogarthian Novelist, Plate 3. 
Roderick's Ecaminationat Surgeon's Hall. Vide 
Roderick Random# Vol. 1. C: iap. xVll. (ch. 17). 
Posit ion: [Volute 1 facing page 264. ] 
Date: Publishi'd as the Act directs, by C. i owndes, 
TNovr. 1.1792. 
,, nature: 
Colings, delis. Stadler. sculp. Sit, 
Vida Roderick Random, Vol. I. Chap. XIV-(Ch. -34j 
Position : [Volume 2 facing papa 222* 1 
`: Published as the Act directs, by 
C. Lowndcs, No. 60. Drury Lanas Sepr. 15.1792. 
Signature: Singleton Jelin. Rocilandson sculpt. 
Descriptions h orarthian Ytovelist. Plate S. l: elonoyn häaranrnxinn the Prisoners in the 
Floott, Vida Roderick Raudon. Vol. 11. Chap. 
? 0{V. (ch. 6l). 
PosM130- ition: (Volume 2 Pacing page 297, t inbound 
page 201.3 
Date: Published as the Act directs Septr. 1 1792, 
by C . Lotendes No 66 Drury Lana Sinnature: Singleton. Delin. RoNlandson sculpt 
I scription: h1ogarthian Novelist Plat©. O 
Captain B'vlin" introduced to ti, -, rciaua Vide 
Roderick Random Vol II Chap (i c. ) (ch " 60) " 
Volume 2 titlepago onits 'In Two Volumes. 
These fine plates occur in two forns, either folded and 
bound into an edition of the novel published by Loxndes, 
or as in the Harvard copy mounted as separate Prints, 
See vls. 6,25, and 34. 
11. Pr. 
1793 London edition. 
Notes: Not seen, but there was presumably an edition 
in this year($ee the dating on the plates to RR28). 
105 
26,1793 Lnoraved titlepape: Roderic-Random/ Vol. Y. [tl1r. ] 
forning Vol. VIII. ['IX. '] of/ Cooke's Edition of 
Select Novels,! or Novelists Pocket Library, / being a 
Complete Collection of/ Universally Approved/ 
Histories, Adventures, Anecdotes, &c. / by the most/ 
Usteemed Authors/ [Vignette]/ 
Tim: The/ Adventures/ of/ Roderic Random. / In Two 
Volumes. / By T. Smollet, M. D.! ""/ With the Life of the 
Author. / ""/ Vol,, I. r[FII. t]! ii/ [Motto]! II/ [ornament]/ 
It/, London: / Printed for C. Cooka, No. 17, / Pater-noster- 
Rowr. / [n. d. ]/ 
12o 
Illustration: 1 vignette, and 5 plates. Engraving. 
Square vignette, 7.5 by 7.5 cos,; and oval plates, 
6.5 by a cms, in ornamental borders and entitled 
'Cooke's Edition of Select Novels'. 
(a) Position: [Titlepage vignette in both volumes, ] 
Date: Printed for C, Cooke, Paternoster Rowe 
March 16.1793. 
Signature: R. Coxbould, dehnt. C. Warren, sculpt. 
-Descriptions Vide Vol. X. pago 64. [Random and 
Strap join the waggon (ch. 11). ] 
(b) Position: Roderic Random, Vol. I. Ch. 12. P. 72 
Date: Engraved for C. Cooke, Paternoster Row. 
Feby19e1793 
Signature: R. Corbould dehnt. C, Grignion - 
'Sculpt. 
Description: Roderic Random encountering 
Captn. Wearel, in defence of his companion 
Strap(ch. 12). 
_(c) Position: Roderic Random. Vol. I. Ch. 
13. P. 80. 
Dates Engraved for C. Cooke, Paternoster Row, 
March 1793 
Signature: R. Corbould dehnt. Saunders, sculpt. 
Description: Roderic Random and Strap terrified 
at an old man, supnosinrn him to be an aunaritio 
(ch. 13). 
(d) Position:, "Roderic Random Vol * IX. Ch. 2. Pi [9] , °" 
Date: Engraved for C. Cooke, Paternoster Row, 
Feby. 23.1793. 
Signature: R. Corbould delint. W. ilawkins sculpt. 
Descriptions The Peasants terrified-at the 
ghastly appearance of Roderic Random in the 
Barn(ch: 38). 
(e) Position: -Roderic Random. Vol. II. Ch. 2. P. [33] 
Date; Engraved for C. Cooke, Paternoster Row. 
March 1793 
Signature: R. Corbould dehnt. C. Grignion sculpt. 
Description: Roderic Randon's unexpected 
with his Uncle 13owli na who =had been 
Shi recked(ch, 41). ý.. 
(f) Position: Roderic Random, Vol. II. Ch. 14. P. [116] 
s "° 3n 'Date: Engraved for C. Cooke, - Paternoster °Rowý 
Feby. 16,1793, 
Signature:, t3. Hamilton. delint,. W Ilawkins, ' sculpt. 
Dcacription s Roderic ' Random's disappointment 
"""' on "his interview with the affected old Maid Mss 
y k' Withýrs1th, so 
136 
Notes $ The printed titlepage to volume 2 has 'Embellished 
with Engravings. ' in the pl". --u of with a Life of the 
Author. ' Cooke's edition, like the Novelist's Magazine 
(see RR18). came out weekly, price sixpence. Sono 
of the designs were used again in various editions 
of Cooke's Select Novels, see for exam a notes to 8230 
and RR35. RR35f is a different design by Corbould 
to Hauilton's design for this edition, suggesting that 
the plate had worn out. Thane is a particularly 
fine example of the titlepage vignette in an album 
of Warren engravings held in the Print Roan of the 
New York Public Library. The British Muscua copy 
lacks the engraved titlepagos. See Pis. 0,10,23, 
24, and 29. For corresponding novels in the sarge 
series, see P1'l6, FCF79 LG9 and HHC7. 
1211.11. 
1794 London edition. 
Notes: Not seen. 
ZICDZL* 
1794 Tho/ Adventures/ of/ Rodcricl; Randrom. / in Two Volumes. / 
By T. Siollet, ! 1. D. /+ / Giotto]/' / Voi. I. ['IZ. ' ]/ 
Philadelphia: / Printed for Plathccv Ca oy'/ 14o. 110, 
MIarkot-Street. / 0/ Scpt. 24,1794. / 
1«0 
Nis The first t=crican edition. The Now York Public 
Library copy has a catalogue of Carey publications 
bournd at the end of volume 2. 
NYPL. Y. 
C, 1795 The/ Adventures/ of/ Roderick Random. / In Two Volunes"/ 
II/ vol. I. [' II .' ]/ II/ [tiotto]/ xxl London: 
/ Printed 
for IL. D. Synond3, No 20, pater-/rsoster. ./ [n"d. 
]/ 
80 
Notes: No preface, apologua, list of contents or 
date. In volume 2 the imprint is on a single line. 
Sea 11C6 for edition published by Symonds, dated 1703, 
with plates by Ronwlandson. 
E'1. 
1707 Ilalttitlc3: OcuVres/ Complcttcs/ do M. Ficldin9. / 7/ . Tone Onzicaa. Douzicna. ' 'Troizi? me. ' and 'Quatorzieme. 
/ I/ 
Title: Aventures/ de/ Rodcrick Rndass; / par Fielding. / Y-10=0 Premier. [+Second. ' 'Troisi2 .' and 'Ruatricaes 
'] 
/ [ornament]/ A Paris, / Au Bureau cu Journal de Perlet, 
rue/S. hint-Andrd-des-Arty' No. 41; / Et Chas Ouvricr, 
libraire, tame adrassc, / I/ 1797. 
12o 
137 
'otess Volumes 3 and 4 hava 'Roderik Random' on the 
titlepages instead of the normal English spellings as 
do the running titles in all four volumes, See the 
1804 edition also. 
Y. 
27.1802 Roderich Randazs. / Cin Scitensxtit/ zur, / Gil 81ps. / 
Ncu Ubcrsotzt von W, C. S. Mylius, / I/ Crstcr[vZwoytorf 
'Drittar' and 'Vierter'] Band. / [rlotto in Latin]/ 
Neue Auflage. / 1/ ? annhein. 4 1802. / 
ßo 
Illustration: 4 frontispieces. Engraving. Oblongs 
7 by 12.5 cns. 
(a) Positions [Frontispiece to volume 32. =Rtn: Mono, presumably 1802 enflraving of 
1789 design. ] 
Signature: Chodowiecki, del. J, flansfcld ac. 
Deesscri tion: [Fis =21a. j 
(b) Position= Frontispiece to volume 2. ] 
Dater [None, presunably 1802, ] 
SiCnature: L. Maillard, del, J. MAnsfold, sc. 
Descri tion: [Randuz and the pressgang(ch. 24). 3 
(c) Position: Frontispiece to volume 3.1 
Date: AAS RR27a above. ] 
Signature: Chodowiecki. del , . 1.3"Sa. fsfeld, SC. 
DDeescri ption: [As RR21b. ] 
(d) Position: Frontispiece to voluno 4. ] 
Date: [As RR27b above. ] 
Signature: L. r. aillard. del. J. Mansfeld. sc. 
Description: [The card game (ch. 54). 3 
Notes t This 4 volume Carman edition uses Chudowiacki'S 
1709 90 designs, sec RR21 above, for two of the V01ume8 
and two new ones by Maillard, The titlepages are 
engraved and differ slightly in punctuation, fox cxnmple 
volume 2 has no stop after '1ylius', 
Y. 
1803 Danish edition. 
Votes: Not seen, 
I804 flalftitio: Oeuvres/ Conplettes/ Deg Fielding. / I/ 
Tone XI" 'XII. ' 'XIII. ' and 'XIV. ')! I/ 
Title: Avcntures/ dc/ Roderick Randara; / Par Fielding. / 
Tone Prmier. ['Second. $ 'Troissien e. ' and 'Quatriemo. ' ] 
/ '/ A Paris, / Chez L. Aaprat-Duvergcr, rue dos/ Grands- 
Aucustins, no. 24. / nK 1804. / 
12o 
Potosi As veit2: the 1797 French edition which it closely 
resembles this has the spelling 'Roderik Random' on 
the running titles to all four volumes. 
i3, *1. Y 0 
133 
28.1805 The/ Adventures/ of/ Roderick Random. / Sy/ Tobias 
Stiollet, M. D.! With/ Prints by Rowlandson. / II/ 
[Motto]/ II/ Volume I/ Edinburgh: / Printed 
for Bell & Bradfuto, W. Creech, / C. Balfour, W. Lain9, 
A. Guthrie, P. tiill, / C.. lliot, Manners & Miller#/ 
A. Constable & Co. / And/ Lon am Reas, Hurst, & Orme, / 
London. / 18059/ 
so 
Illustration: « plates. Lt.: 1iÄncg. Rectanc; ular. 13 *5 - 
14.5 by 9 cos, 
(a) Position: Vol. I. p. l6[Used as frontispiece. ] 
Rate: riot visible, presumably 1793. ] 
Signature: T. Rowlandson dolt. & Fect. 
Description: The reading of the Will of Lieutt 
Bowling's Brother (ch. 4). 
(b) Position: Vol. l. p. 58. 
Date: Not visible, presumably 1793. ] 
Signatures T. Rowinndson dolt. & Fect. 
Description: Mutual defiance of Cants Weazol 
and Miss Jenny Razsper (ch. 11). 
(C) Position: Vol. l. p. 115. 
Date: London. Publish'd as the Act directs 
by J. Sibbald May l8th. 1793. 
Signature: T. Rowlandson dolt. & Fact. 
Description: The Return of Mrs. Lavement & 
Capt: O'Donnal from the Plav-(ch. 19). 
(d) Position: Vol: 1. p. 132. 
Dates don. Publish'd as the Act directs 
by J. Sibbald 25th May 1793. 
Signature: T: Rowlandson dolt. & Fact. 
description: Rod: Raudon finds Miss Williams 
in a miserable situation (ch. 21). 
(o) Position; Vol. l. p. 173. 
Data: London. Publish'd as the Act directs 
by J. Sibbald, June 8.1793. 
Signature: ?. Rowlandson delt. & Fect. 
Description t Battle between Rods Rand ,., 
e nd 
the Midshipman (ch. 27). 
(f) Poste ition: Vol. l. p. 224 
`: London. Published as the Act directs 
by J. Sibbald, Juno ist, 1793, 
Signature: T: Rowlandson dolt. & Fcctý 
Description: The abrupt Entrance of Morgan_thöws(siC) 
Cant: Whiffle into a -swoon (eh, 34). 
(g) Position: Vol: 2: p: 30 
Date: London Publish'd as the Act directs by 
J. Sibbald June 15.1793. 
Signature= (None, presumably Rowlandson 
1- 
Description: Rod: Random discovers his Uncle 
Bowline in distress (ch. 41). 
(h) Position: Vol. 2 p. 44 
_to: Norc, presumably 1793. ] 
Signattuuro: Rowlandson del. et $Culp* 
Description: (Title from Index of Plates: 
R. Random loins in the festivitY of a com an 
of French soldiers (ch. 43). 
(i} Position: Vol. 2. p. 112. 
Date: London. Published as the Act directs, 
by J. Sibbald July 27.1793. 
1C9 
Sicinature: Rowlandson del. et sculp. 
Descriptions atelo oyn(a distressed Poet) 
and the Mananer (ch. 62). 
(j) Position: Vol. 2. p. 126. 
Date: London. Publish'd as the Act directs, 
by J. Sibbald July 6.1793. 
Sicnaturns Rowlandson del, et sculp. 
Description; Rod: Randon visits aC mind 
T. 
_ 
ble (ch. 52). 
(k) Position: Chap. 64 Book 2. 
Date: London. Publish'd as the Act directs, 
by JSibbald Augt. 10.1993 
Sinnatures Rowlandson del, et scuip. 
Description: [Title from Index of Plates s 
Lieut: Bowlinn visits Roderick in -prison (ch. 64). 
(1) Position: Vol. 2. page 231 
Dato: None, pzosuaably 1793. ) 
Sic nature: Design'd and etched by T. Rowlandson 
Description: Narcissa centempplates the picture 
of Rodt Random (ch. 65). 
Notes: The plates were evidently made for an earlier 
edition, which I have not come across. RR28a to f 
were used again in 1009, see RR30 below. For a water.. 
colour of RR23a in the possession of the Boston Public 
Library, see reproduction in fi. A. Heintzelmann's 
Water-colour Drawings of Thomas Rowlandson From the 
Albert tt. Wicarjin Collection in the boston Public Library. 
See Pls. 3,11,26,32,33, and 35. For corresponding 
novels in the same series see also PP19 and IIC1O. 
V r. 
21305 German edition. 
Notes: Not seen. 
F CBM. 
1805 Retch edition. 
Kotest Not seen. 
! CBEL. 
1805 Gotha edition. 
Notes: Not seen. 
NCB me 
89.1808 I nc, raved title= The/ Adventures/ of/ Roderick Randoiz/ 
8y/ Tobias Srollett, [Vi9nettej/ London. / 
Publish'd by J. Walkcr, Paternoster Row: and J. Ilarris1/ 
St. Paul'a Church Yard. / so/ 
Ti: The/ Adventures/ of / Roderick RandoD$. / '/ By 
T. Saollett, Ei. D. / I/ [Motto]/ '/ Londons/ Printed by 
190 
Lewis & Hamblin, Paternoster-row; / For J. Walkcr; / 
J. Johnson; J. Richardson; R. F.. uider and Son; / F. C. - 
and J. Rivington; Vernor, flood, and Sharpe; / R. I. ea; 
J. Nunn; Cuthell and martin; C. Joffcry; / Lackington, 
Alien, and Co.; Lane, Newman, and/ Co.; Lonc, nan, hurst, 
Rees, and Orne; Cadell/ and Davies; Wilkie and 
Robinson; J. nooker; / Flack, Parry, and Kinjobury; 
ll. D. Symonds; / J. Aspernc; R. Scholey; and J. farris. / 
'/ lß03. / "/ Price 5s. / 
240 
Illustration: 1 frontispiece, oblong, S by 7.5 erns.; 
1 vignette, rectangle, 6.5 by 4.5 ctas. Engraving. 
(a) Position: [Frontispiece. ] 
Date: [None, presunably 1803. In both plates. ] 
Sicjnature: T. thvins del" &iwarrls sculp. [In 
both plates. ) 
Description: N. arcissa and Miss Willians dis- 
coverinn the miniature. Vido. Chap. 65. Pubs 
by J. Ualker Paternoster Rost, and J. Ilaxris, 
St. rauls Church Yard. (ch. 65. ) 
(b) Possition: [Titlepage vignette. ] 
Description: Roderick and Strap, on their 
road to Inndon, Vide. Chap. 9. (ch. 9. ) 
Notes: For a reprint see below RR34 and also RR37; 
for other Smollett novels published by Walker sec PP25 
and ItCll and IC15. 
30,1809 General title: The/ itiscellaneous/ Works/ of/ Tobias 
Snollett; / To which is prefixed/ Memoirs of his Life 
and %Jritin( 
. )s. 
/ In Five Volumes, / I/ Embellished with/ 
Twenty.. Six Engravings, / By Rotiwlandson & Others, / 
Volume IV. / containing/ The Adventures/ of Roderick 
itandon, / Cdinburt h: / Printed for C. Ulliotl/ By 
J. Orphoot, rlackfriars Wynd, / 1C0j. / 
volutso title: The/ Adventures/ of/ Roderick Random/ 
By Tobias Saoilett 
, M. D. / In Two Volumes. / */ Plates 
by IZowlanc. son. 1 'r Volume 1.1 ' II .' 
]/ [riot to)/ 11: dinburgh: / 
erinted for C. iilliot, r' By J. Orphoot, lilarkfriars Wynd., 
180.;., t 
so 
Noottess : This edition occurs in several foxnS. The 
4. opy in the Library at Harvard omits the general title- 
page and is therefore simply an edition of Roderick 
rd. The national. Library of Scotland copy 
substitutes engraved titlepages fron a Cooke's Select 
Novels edition of the novel for the two voluno titlepage$, 
as in the engraved titlcpagea in RIZ35 but omitting 
the Dean & Hunday imprint. The 2 vignettes resemble 
RR35b and g in many particulars: 
(a) Positions [Volume 1 titlepacjo vignette. ] 
Date: Embellished under the direction of 
C. Cooko. Oct. 27.1797, 
Signzturo: R. Corbould dol. C. Warron sculpt 
Descriptions Randdon and Strap 
Vida 
nroceýen9 _to London Vo1.1. Pago_ 4G (ch. ll) . 
191 
(b) Position: [Volume 2 titlepage vignette. ] 
Date: Printed for C. Cooke. Jan. 1.1799. 
Signature: Drawn by Corbould Engraved by Granger. 
Description: Distress of Random after being 
shipwreck'd. Vide Vol. II. Chap. l. Page. 7. (ch. 31). 
With this exception, it resembles the other copies of 
the novel in having six plates by Roivlandson in volume 
1 and no plates in volume 2. The Rowlandson plates 
are as RR26a to f, in position, signature and des- 
cription differing from the 1805 plates only in having 
no dating imprint. Why only half the Rowlandson 
plates were acquired and used for this edition is a 
mystery. For corresponding volumes see PP21, FCF9, 
LGll and I-IC12. 
II. EUL. NLS. 
1309 Philadelphia edition. 
Notes: Not seen, 
r. napp collection. 
31,1810 Engraved title: The/ Adventures of/ Roderic Random, / 
forming Part of/ Tegg's/ Miniature Novelist. / [Vignette]/ 
London/ Printed for Thomas Tegg, 111, Cheapside/ 1810. / 
Titles The/ Adventures/ of/ Roderick Random. / By Tobias 
Smollet. / '/ [motto]/ '/ In Two Volumes. / Vol-I. 
['Col. II. ']/ Eubellished with Bngravings. / 11/ Tegg's 
Edition, Edited by Miss Burney. / II/ London: / Published 
by Thomas Tpggý/ 111 Cheapside: / Printed by George 
Hazard, / Bepc#z-Street. / [n. d. 
12o 
Illustration: 2 frontispieces, oblong 5.5 by 7 case 
and 2 vignettes, volume 1,6 by 6 cros., and volume 2, 
5.5 by 4.5 cms. Engraving. 
(a) Position: [Frontispiece to volume 1.1 
Date: London, Published by T. Tegg 111 Cheapside 
May 1 1810. 
Signature: Thurston del. Rhodes scuip. [In 
all 4 plates. ] 
Descri tion: Roderick Random. Vide Vol. l. 
Ch 11. The miser accused by Jenny Rampen 
(ch. 11). ] 
(b) Position: [Titlepago vignette to volume 1. ] 
Date: 1810. 
DD cs rintion: Vol. 1. Chap. 3 [Bowling repulses 
the squire's dogs (ch. 3). 3 
(c) Position: [Frontispiece to vobume 2. ] 
Date: London, Published by T. Tegg Cheapside 
June 1 1810, 
Description: Roderick Random. [Narcissa's 
aunt, (ch. 39). ] 
(d) Position: [Titlepage vignette to volume 2. 
] 
. ate: 1810 
Dc cs ription: Vol. ll, chap 30[Random left ship- 
wrecked (ch. 37). ] 
It)') 
Notes: There is no sign of bliss Eurnoy's editorship, 
The engraved titlepage to voici. r. 2 has a coma after 
'London'. 
NYPL.. 
32,11310 General title: The/ British Novelists; / comprising/ 
Every Work of Acknowledged lent which is Usually/ 
Classed under the Denomination of/ Novels. / Accompanied 
with/ Biographical Sketches/ of/ The Authors, / And a/ 
Critical Preface to Each Work. / I3y taillian Mudford. / 
lmbcllishcd with Elegant Engravings. / Volume II. / 
Containing' Roderick Random -- Ferdinand Count Fathom 
-.. / and Sir Launcelot Greavos. / 
jj / London: / Published 
for the Proprietors, / By W. Clarka, New Bond Street; 
Goddard, Pall ! Tall; Taylor and/ Nessey, Fleet Street; 
J. H. Richardson, Cornhill; and/ Sherwood, Neely, and 
Jones, Paternoster Row. / 1310. / 
Sectional title t The/ Adventures/ of/ Roderick Random.! 
In Two Volumes. / By Dr, Snollett. / [Iiotto]/ I/ Forming 
Part of a Series of the most esteemed Novels, and 
embellished/ with elegant Engravings. / '/ "/ London: / 
[Sarge imprint as general title. ]/ 1010. / 
so 
Illustrations 6 plates. Engraving. Oblong, 7 by 10 cros., 
entitled 'Roderic Random'. 
(a) Position: ti : [Facing page 14. ] 
Date: Publish'd for the Proprietors June 30* 
1810, by Sherwood, Neely & Jones: Paternoster 
Row. 
Sinnaturn: Clennell, dolt. A. 1Warren. sc. 
Description: P1.6. [GOVfling repulses the 
squire's dogs (ch. 3) .] (b) Position: [Facing page 39. ] 
Pate: Publish'd ... May 19.1810 ... ROW. Sim: Clennoll, dolt. IIawkosworth, sc. 
Description: Pl. 1. [Cattle between Jenny and 
Wleazel (ch. 11). ] 
(c) Position: [Facing page 153.3 
Date: Publish'd ... June 9. lß10 ... 
Row. 
Signature: Clennell, dolt. L7alkor, sC 
Descri I n: P1.3 [Randoff finds Bowling in 
distress (ch. 41). ] 
(d) Position: (Facing page 164. ] 
Date : Publish' d ... ) ay 26.1610 ... 
ROW & 
Sinnaturo: Clennell, dolt. G. Walkor, 5C. 
Description: P1.2. [Random introduces himself 
to 'M. d'Estrapes' (ch. 44). 1 
(0) Position; [Facing page 234. ] 
Jate: P tblish'd ... June 22.1310 ... 
flow. 
ýicsnaturez Clennell dolt. Davenport Sc. 
Des_ crrintion s Pl. 5. [Randorx fights Lord Quiver%it, 
(ch. 59). J 
(f) Position: [Facing page 259.1 
Da: Publish'd ... June 14.1010 .. " 
ROW* 
Si, nature; Clennoll, dolt. lookeysSe. 
Description: Pl. 4. (Narcissa and Hiss Williams 
discover the miniature(ch. 65). 
] 
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Notes: Sadleir, in XIX Century Fiction, vol. 2, p. 141, 
describes this edition, issued in shilling parts and 
then in 5 volumes, in imitation of Mrs. Barbauld's 
British Novelists series(see Humphry Clinker checklist 
for 1810). See PP22, FCF10, LG14 and HC13 for corres- 
ponding novels in the series. See P1.12. 
II. NYPL. 
1010 Children's version. 
Notes: Not seen but described in Knapp': collection. 
33.1811 General title: The/ Adventurers: / or, / The History/ of/ 
Roderick Random/ and/ Robinson Crusoe. / I/ With neat 
engravings. / I/ London: / I/ Printed and Sold by Knevett, 
Arliss, and Baker, / Juvenile Library, / No. 871 Bartholomew 
Close, West Smi, thfield.! [n. d. ]/ 
Sectional title: The/ Adventures/ of/ Roderick Random. / 
117 Motto]7 II! [ornament]/ Edinburghx/ Published by 
Oliver & Boyd, Printers, / Netherbow. / I/ 1811. / 
12o 
Illustration: 1 frontispiece to Roderick Random section. 
Engraving, Rectangle, 11.5 by 7 cros. 
(a) Position: Frontispiece to Roderic Random 
Date: None presumably 1811. ] 
Signature: (None. ] 
Description: Roderick Random's encounter in 
the ale-house. Pago. 18. (ch. 13) 
Notes: Despite the general title, the one volume work 
consists of two quite separate shortened versions of 
each novel, both printed by Oliver and Boyd. The 
separation is carried through in the illustration to 
each, Roderick Random having a metal plate engraved 
frontispiece, and Robinson Crusoe illustrated by several 
wood-engravings. Smollett's novel has been cut down 
to 108 pages, with no chapter divisions, for juvenile 
consumption. See previous entry and 1776 child's 
version, also 1791 Dublin edition. 
r1. 
34,1815 Engraved title: The/ Adventures/ of/ Roderick Random/ 
By/ Tobias Smollett, M. D. / [Vignette]/ London/ Publish'd 
by J. Walker & Co. Paternoster Row. / It/ 1814. / 
Printed title: The/ Adventures/ of/ Roderick Random. / 
By/ T. Snollett, M. D. / With/ A Life of the Author. / I/ 
[Aiotto]/ I/ London: / Printed for J. Walker and Co.; / 
J. Richardson; F. C. and J. Rivington; R. Lca; / J. Nunn; 
11m man and Co.; Lackingt on, Allen, / and Co .; Longnanp 
Hurst, Rees, Orne, and Brown; / Cadell and Davies; 
Black and Parry; Sherwood, / Neely, and Jones; Cradock 
and Joy; J. Asperne; / Gale, Curtis, and Fenner; and 




Notes: 1 frontispiece and 1 titlepage vignette as in 
RR29a, and b, except that the designs have been re- 
engraved, therefore 'C. Warrcn sculp. ' replaces the 
earlier 'Edwards sculp. ' The plate imprint too has 
been changed so that the 1808 Walker and Harris imprint 
is now, for the frontispiece, 'Pub. by J. Walker & Co. 
Paternoster Row. Saptr. 1814.1 and for the vignette, 
'London. Publish'd by J. Walker & Co. Paternoster Row. / 
1'i 1814.1 The designs are used again in 1024, see RR37 
below. 
Bodi. EM. I1. 
1017 Jialftitle: /II/ The/ Adventures/ of/ Roderick Random. / 
II 
Title: The/ Adventures/ of/ Roderick Random. / 't/ In 
TWO Volumes. / +'/ Volume First. ['Second. ']/ '/ [Motto]/ 
'/ '/ Edinburgh: / Printed by William 131air, James' 
Court, / '/ 1817. / 
12o 
Notes: The only copy of this edition which I have seen 
has the original boards with the price '7s. Boards. ' 
printed on it. 
rn, s. 
35.1819 En raved title: Roderic Random/ Vol. I. ['II. '] forming 
part of Cookers Pocket Edition of/ Select Novels, / 
or Novelists Entertaining Library/ containing a Complete 
Collection of/ Universally Approved/ Adventures, Tales, 
&c by the most ESteen'd Authors. / Superbly £zrbellished, / 
[Vignette]/ London, / Printed for Dean & tSunday, Threadneedle 
Street, / and all other Booksellers. / [n. d. ]/ 
Printed title: The/ Adventures/ of/ Roderick R".. ndom. / 
' By Dr. Smollett. / I/ In Two Volumes.! I/ [Mott()]/ 
'/ Vol. I. ['II. ']/ I/ A New and Correct Bdition. / '/ 
London: / Printed and Sold by Dean and funday, / Thread- 
needle-Street. / 1/ 1019. / 
12o 
Illustration: 2 frontispieces, oval, 6.5 by 7.5 cros.; 
2 vignettes, 7. S by 7.5 cas.; 5 plates, oval, 6.5 by 
7.5 cros. Engraving. Allegorical borders, except to 
vignettes. 
(a) [Frontispiece portrait of Smollettp engraved 
by Ridley. ] 
(b) Positions [Volume 1 titlepago vignette. ] 
Date: 1None, but see RR30a. ] 
Signatures [As RR30a. ] 
Description: Random and Strap proceeding to 
London Vide Vol. I. Page 714, . ll. ) (c) Position: Vide Vol. 1. Chap. l. Pago 22. 
Dates Printed for C: Cooke-July 7 1816. Reprinted 
for Dean and Munday, Threadneedle Street, 
July 1.1819. 
Signature: Drawn by E. F. Burney Engraved by 
C . Warren 
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Roderic Random Lieutenant Bowling 
. ck on the dons. cxvressina his 
(d) Position: Vide Vol. II. Chapter 11. Page 10 
(sic) [Wrongly described but correctly bound 
facing page 79 of volume 1. ] 
Dates C. Cooke Feb. 1.1816 Reprinted ... June 1 1819. 
Signature: Dosign'd by R. Corbould Engrav'd 
by C. Grignion 
Description: Roderick Random. Roderick Random 
optposinca a spit to the sword of Cantn. Weazel. 
in defence of his companion Strap* (ch. 12) 
(e) Positions Vide Volume I Chap 13 Page 88 
Dates Engraved for C. Cooko Octr. 20 1816. 
Reprinted ... May 1.1819. 
Signature: Drawn by R. Corbould Engraved by 
J. Saunders 
Description: The terror of Random and Strap: 
at the entrance of-the oldman into their chamber, 
supposing him an apparition. Roderic Randon(ch. 13) 
(f) Pos [Frontispiece to volume 2. ] 
Date: C. Cooke,, Octr. 1815. Reprinted ... June 1 1819, 
Signature: Drawn by R. Corbould, Engraved by 
C. Warren. 
Description: Roderick Random. The manoeuvre 
of the old saaid, Miss Withers to obtain an 
interview with Roderick Random who is disgusted 
at her antique appearance, Vide Vol, II. Chap. 13, 
Page (sic (ch. 50) 
(g) Position: 
[Volume 
2 titlepago vignette. ] 
Date: C"Cooke Jan. 1.1816. [But see also RR30b. ] 
Signature: Drawn by Corbould Engraved by Granger. 
Description: Distress of Random after being 
shipwreck d Vida Vol. II. Chap. l, Page S. (ch. 37) 
(h) Position: Vide Vol. II. Chap. l. Page 9 
Date: C. Cooke Feb. 7, i816. Reprjnted . ". June 15.1819. 
Signature: Drawn by R. Corbould Engraved by W. Hawki. ns. 
Description: Roderick Random. The consternation 
of the old Peasant and his Son. at the ghastly 
appearance of Randöre in the Barn. (ch. 38) 
(1) Position: Vide Vol. II. Chap. 27 Page 255. 
Date: Engraved for C. Cooke Jany. 2S. 1808 Reprinted 
... Augst. 1819 
Signature: fl. Corbould del. w, Hazmcins scuip. 
Description: Roderic Random. The rapture of 
Narb on discovering the Portrait of Roderic 
Random. (ch. 65) 
Notes: A reprint of Cooke's edition, see RR26, and RR30 
for the 2 engraved titlepage vignettes. Three of the 
illustrations here(d, e, and h) are the same plates as 
in RR26a, b and c; they have however different borders 
and a different letterpress, , RR35f is a nezr version of RR26f. The various datings on the plates suggest 
several more issues of Cooke's edition of the novel than 
those I have located, e. g. RR35i has a data for 1803. 
Two of the plates, RR35c and g, are re-engraved as 
frontispiece and titlepage vignette to an 1838 edition 
Descriptions 
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of the novel, 'A Ncr7 and Correct Edition. Manchester: 
S. Johnson, 88 Market Street; T. Johnson, 20, Dale Street, 
Liverpool; And all other Pooksellers. ' The engraved 
titlcpage to volume 2 of the 1819 edition spells 
'Roderick' correctly. For corresponding novels reprinted 
by Dean and Munday, see also PP27 and 11C16" See Pls. 
24 and 121. 
r i. Y. 
1019 The/Adventures/ of/ Roderick Random. / Zn Two Volumes. / 
I/ Vol. I/ [P"fotto]/ ""/ New-York: / Published 
by L. and F. Lockwood, / 110 Chatham-street. / t/ 1819. / 
S. Uarks, Printer. / 
12o 
Notes: This edition has no preface, apologue or list 
of contents. 
Y. 
1820 The/ Adventure; / of/ Roderick Random. / [t; otto]/ 
[Woodcut]/ Falkirk: / Printed and Sold by T. Johnston. / 
1820. / 
12o 
Notes: A children's version much reduced in length to 
144 pages. The titlepage woodcut depicts parents and 
two children on either side of a fire reading aloud. 
LC. 
36.1£323 The/ Adventures/ of/ Roderick Randoa. / I/ By/ Tobias 
Srsollett, N. D. / [Vignette]/ Chiswick: / Printed by 
C. Whittinghan. / Sold by C. S. Arnold, Tavistock Street, / 
Covent Garden; / Sinkin and Marschall, Stationers' 
Court; / And Thomas Tegg, Cheapside, London. / I/ 
1823. / 
16o 
Illustration: 2 titlepage vignettes. Wood engraving. 
Rectangle, 6 by 4 ens. 
(a) Position: [Volume 1 titlepage vignette. ] 
Date: 1823. [in both plates. ] 
Signature: (None, in both plates. ) 
Description: [Random repulses Gawky with a 
bottle (ch. 21). ] 
(b) Position: tion: [Volume 2 titlepage vignette. ] 
Description: [Random declares his love to 
Narcissa (ch. 57). ] 
Notes: The illustrations may be by William Harvey, and 
engraved by John Thomson(see M. Jack: son) The pictorial 
Press. Its Ori in and Pro grress, (1Bß51 p. 359). Sea P1.39. 
M. 
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1823 The/ Adventures/ of/ Roderick Randori, / By/ Dr. Snollett; / 
With/ flemoirs/ of/ The Life and Writings/ of/ The 
Author. / I/ IIabellished and Illustrated with Six 
appropriate ringravings. / I/ Two Volumes in One. / 
Glasgow: / Printed and Published by D. Mackenzic. / 
1823. / 
Co 
Notes: The only copy of this edition which I have located 
has had the plates removed. 
Private collection. 
37.1824 Engraved title: The/ Adventures/ of/ Roderick Random/ 
By/ Tobias Siaollett, M. D. / [Vignette]/ London/ Printed 
for C. & J. Rivington & the other Pxoprietors. Jan. 1824. / 
Title: The/ Adventures/ of/ Roderick Randozs. / By T. 
Si ollett, ZI. D. / With/ A Life of the Author. / '/[Motto]/ 
I/ London: / Printed for C. and J. Rivington; J. Nunn; 
T. Ca-/ dell; Longman, Hurst, Rees, Orxae, Brown, and/ 
Green; G. and Won. Whittaker; J. Richardson; / J. Walker; 
Newnan and Co.; Harding, Mavor, / and Lepard; Kingsbury, 
Parbury, and Allen; / Black, Young, and Young; Sherwood, 
Jones, / and Co.; Baldwin, Cradock, and Joy; E. Cd-/ wards; 
Siupkin and Marshall; R. Scholey; and/ G. Cotvie. / By T. 
Davison, Whitefriars. / R/ 1824. / 
240 
Notes: The frontispiece and vignette in this 1 volume 
edition were originally published in 1800, see RR29, 
but re-engraved by C. Warren for an 1815 edition, see 
RR34. The 1824 plates awo those engraved by Warren 
but the imprint has been changed to 'Printed for C. 
& J. Rivington & the other Proprietors. Jan. 1824. ' and 
the chapter reference in the frontispiece to 'Ch. 65. 
p. 529. ' and in the vignette to 'Chap. 9. p. 29. ' 
Mi. 
1824 Swedish edition. 
Notes: Not seen. 
Jbliat, op. cit., p. 266. 
38,1830 Illustrations/ of/ Popular Works. / By/ George Cruikshank, / 
Part I. / '/ London: / Published for the Artist/ By/ 
Longman, Rees! pane, Brown, and Green, / Paternoster IZow. / 
[n. d. ]/ Charles Whittinghazx, London. / 
4o 
Illustration: 1 plate. Etching, oblong, 8.5 by 10 cns. 
(a) Date: May 1830 
Sic nature: Designed Etched and Pubclo by George 
Cruikshank 
Description: Combat between Roderick and CnPt: 
Weazel (ch. 12) 
Notes: A sat of six plates, with descriptive extracts 
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fro= Roderick Randort The Vicar of Wakefield, Surns's 
Poems, and Irvings tale Knickerbocker's New York. 
The plates, of which the Roderick Random one is first, 
are dedicated to HRH Prince Augustus Frederick, Duke 
of Sussex. See next entry, RR39a, and P1.13. 
E2"I "H. PAIL. Pr . 
39.1831 General title: The/ Novelist's Libraxy: / Edited By/ 
Thomas Roscoe, Esq. / With Illustrations by George 
Cruikshank. / '/ Vol. II, / Roderick Random. / Smollett. / 
Volume title: The/ Adventures/ of/ Roderick Random. / 
By T. Smollett, M. D. / With/ Illustrations by George 
Cruikshank. / I/ [t: otto]/ '/London: /Janes Cochrane and 
Co., / 11, Waterloo Place, Pall Mall; / And J. Andrews, 
167, Nciv Bond Street. / 1831. / 
12o 
illustration: 5 plates. Etching, Oblong, approximately 
7.5 by 8.5 cros. 
(a) Position: [Frontispiece] 
Date: London. Printed for Cochrane & Pickersgill, 
1831. [In all ý plates, ] 
Signature; Geo- Cruksh: ank- 
Description: The Combat between Roderick R. mdon 
& Captain Wea2el (cii. 12) 
(b) Position: Facing page 70. ] 
Si nach ture$ Geoa Cruikshank- 
Description: Straps, fright at the Raven (ch. 13) 
(c) Position: LFacbing page 75. 
Signature: Geo- Cruikshank- 
Description: Strap's misfortune in the Dining 
Cellar (ch. 13) 
(d) Position: [Facing page 131. ) 
Signature: George Cruikshank- 
Description: Roderick Random threatening 
execute justice ö Gawky (cam h. 1) 
(a) Position: [Facing page 243. ] 
Sic nature : Geo. CruiY. shank- 
Description: Roderick Random 6 the Bumpkins 
(ch. 38) 
Notes; A1 volume edition. For the original pencil 
sketch of RR39a see notes to RR17 above, and for an 
earlier etched version see RR33 above. These etchings 
were very popular, appearing in1 1832 and 1836 in 
Illustrations of Smollett, Fielding, And Goldsmith, _In 
a Series of Forty-One Plates, Designed and Engraved by 
George Cruikshank. Accontianied by Descriptive Extracts. 
London: Charles Tilt; in an 1836 New York edition 
published by Harper and Brothers; in 1837 in Roderick 
Randon and Peregrine Pickle Illustrated; in an 1039 
Roderick Rrndon published by Orlando Hodgson for his 
Standard Library, as well as mid century Miý11a 
Works See also PP39.. LG18 and i1C20. Ferdinand Count 
Fathon was omitted from the Novelist's Library. See 
? ls. 14,28j 379 40 and 120. 
I1 . 11. NiIS . NYPL . Pr .Y. 
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THE ADVt1IIURES OF PEREGRINE PIC= 
1751 The/ Adventures/ of/ Peregrine Pickled In which are 
included, / Memoirs/ of a/ Lady of Quality. / I/ In Four 
Volumes, / I/ Vol. I. [111. ' 'III. ' and 'IV. ']/ I/ [Motto]/ 
II/ London:! Printed for the Author: / And sold by 
D. Wilson, at Plato's Head, near/ Round-Court, in the 
Strand. / HDCCLI. / 
120 
Codl. M"1. CUL. LUL. H. NL. S , NYPL. F! 1L . Pr .Y. 
1751 The/ Adventures/ of/ Peregrine Pickle, / In which are 
included, / Mcnoirs/ of a/ Lady of Quality.! I/ By the 
Author of/ Roderick Random. / I/ In Three Volumes. / I/ 
Vol. I. ['II. ' and 'III. ']/ I/ [1fotto]/ II/ Dublins/ 
Printed for Robert Main, Bookseller in/ Dame-Street, 
opposite to Fownes's-Street.! '/ 14 DCC LI.! 
12o 
Notess Volumes 2 and 3 omit 'In Three Volumes. / I/1, 
S*d from the evidence of this titlepage the novel was 
immediately attributed to the 'Author of Roderick Random #. 
The preface to the 2nd London edition describes how 
#a very large impression has been sold in England: 
another was bought up in a neighbouring kingdom: the 
work has been translated into the French Language; 
and the demand for the original lately increased in 
Ungland'. 
11. H . Y. 
1753 Halftitle_s Ilistoire/ et/ Avantures/ do Sit/ Williauºs 
Pickle. Premiere ['Seconde' #Troisiene' and 'Quatrieme') 
Partie. / 
Title: Histoire/ et/ Avantures/ de Sir/ Williams Pickle. / 
Ouvrage traduit de 1'Anglois, par 1'Auteur/ des Moeurs. / 
Premiere ['Seconde' 'Troisiene' and 'Quatrieme'] Partie. / 
[ornament]/ A Amsterdam at a Leipzig. / Chez Arkstee & 
Merkus ./ MDCCLI II ./ 
12o 
Notes: Translated by Francois Vincent Toussaint. Joliat, 
op. cit. p. 255, notes 2 French editions for this year. 
The one I have examined has a handsome two-colour 
titlepage in red and black. 
M. S. Y. 
1753 German edition. 
Notost Not seen. 
NCBLLL. 
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1758 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of a/ Lady of Quality. / I/ In Four 
Volumes. / I/ Vol. I. ['IL' 'III. ' and 'IV. ']/I/[Motto] 
/I/ The Second Edition, / Revised, Corrected, and 
Altered by the Author. / II/ London: / Printed for R. 
Baldwin, and J. Richardson, / in Patcr. noster"Row; and 
D. Wilson and/ T. Durham in the Strand. / MDCCLVIII. / 
120 
Notes: The titlepages to volumes 2 and 4 have a comma 
after 'Durham' in the imprint, and a lower case 'a1 
in 'Altered'. For analysis of Smollett's 'revisions, 
corrections, and alterations, see H, S. Buck, A Study of 
Smollett, Chiefly 'Peregrine Pickle' (1925) . 
Bodl. EUL. H. V. 
1763 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of a/ Lady of Quality. / If In 
Four Volumes. / I/ Vol. I. ['II. ' 'III. ' and 'iv ']/ 
I/ (Motto]/ I/ The Second Edition, / Revised, Corrected, 
and Altered by the Author. / II/ Dublin: / Printed by 
Henry Saunders in Castle"Street, Janes/ Potts in Dane- 
Street, and Thomas Richey/ in Essex-Street, Booksellers. / 
MDCCLXI II ./ 
12o 
CUL. 
1765 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of a/ Lady of Quality. / I/ In Four 
Volumes. / I/ Vol-I. ['II.. ' 'III. ' and 'IV. ']/ I/ 
Dlotto]/ I/ The Third Edition. / II/ Londons/ Printed 
for R. ßaldwin, and M. Qichardson, / in Pater-noster" 
Row. / '/ M DCC LXV. / 
12o 
Notes: Volumes 2 and 3 have the date on the same line 
as the inprint. 
Bodl. 12.1. 
1768 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / rlemoirs/ of a/ Lady of Quality. / I/ In 
Four Volumes. / I/ Vol. I. ['II. ' 'III. ' and 'IV. ']/ 
I/ [Motto]/ I/ The Third Edition/ Revised, Corrected, 
and Altered by the Author/ II/ Dublin: / Printed by 
Henry Saunders in Castle"Street, and James/ Potts in 
Dame-street, Booksellers. / '/ MDCCLXVIII. / 
12o 
No tes: Volume 2 only omits 'In Four Volumes. / I/ ' 
and volumes 3 and 4 have a slightly different imprint, 
viz. 'Dublin: / Printed by Henry Saunders in Castle- 
street, and/ James Potts in Dame-street, Booksellers. / 
'/ M, DCC, LXIX. /' 
I3odl. L21, 
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1.1769 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / r"icaoirs/ of a /Lady of Quality. / I/ In 
Four Volumes. / I/ Vol. I. ['II. ' 'III, ' and 'IV. "]/ I/ 
[Motto]/ I/ The Fourth Edition. / II/ London: / Printed 
for F. Baldwin, No. 47. and Robinson! and Roberts, No. 
25, in Pater-noster-Row; and/ T. Becket and T. Cadell, " 
in the Strand. / MDCCLXIX. / 
12o 
Illustration: 4 frontispieces. Engraving. Oblong, 8 by 
12 cas. 
(a) Position: Vol. i. [Frontispiece. ] 
Date: None, presumably 1769, in all 4 plates. ] 
Signature: C. Grignion sculp. [Designed by It. 
Fuseli. In all 4 plates. ] 
Description: [Trunnion, Hatchway and Pipes at the inn, (ch. 2). ] 
(b) Position: Vol. 2. [Frontispiece. ] 
Description: [Pallet in the Palais Royal (ch. 46). 1 
(c) Position: Vol. 3. [Frontispiece. ) 
Description: [Cadwallader as magician (ch. 90). 1 
(d) Position: Vol. 4. [Frontispiece. ] 
Description: [The beggar-woman's daughter (ch. 
95) . 
Notes: The first illustrated edition, with designs 
generally attributed to Fuseli. There appear to be 2 
versions of this edition and 2 sets of plates. One 
is that described above, and the other variant(hereinafter 
described as PPlvar. )differs in minor typographical 
detail, for example with different spacing in the date 
thus: 'M DCC LXIX. ' The set of plates differs in 
having PPlc and d reversed and omitting the engraver's 
name. Both sets of plates were used again in subsequent 
editions, based on the variant edition in PP3, PPS 
and PP15 and on the other in PP2 and PP4. The plates 
to PP7 share characteristics of both. For further 
details see Appendix I. See Pls. 59,77,92,100 and 101. 
1; odl. 1 1. t JL. H. rtcr. 1. Y. 
1769 Iiniftitle: Begebenheiten/ des/ Peregrine Pickels, / 
worinne zugleich/ die Geschichte/ eines vornehmen 
Frauenzimmers/ enthalten ist. / Aus den Englischen 
Ubersetzt. / I/ Vier Theile. / [Vignette]/ Leipzig und 
Koppcnhagen, / verlegts heineck und Faber, 1769. / 
Title: Begebenheiten/ des/ Peregrine Pickels, / rrorinne 
zugleich/ die Geschichte/ eines vornehmen Frauenzimmers/ 
enthalten ist. / Aus dm Englishhen Uberset zt ./ vier 
Theile. / I/ [Motto in German]/ I/ Erster [tzveyter' 
'Dritter' and 'Vierter'] '£heil. / II/ 2tiente Auflage. / 
Leipzig, / verlec-s Feineck und Faber Buchh. in Koppenhagen. / 
1769. / 
Co 
Notes: The halftitlo occurs in volume 1 only, and the 
phrase 'Vier Theile. / I/' in the volume 1 general titlo- 
page only. The vignette in the halftitle is of a sailing 
ship, glich may reflect the contents or be a printer's 
device. Translated by W. C. S. Mylius. 
Y. 
2 0.. 
2.1773 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of a/ Lady of Quality. / I/ In 
Four Volunes. / I/ Vol. I. ['II. ' 'III. ' and 'IV. ']/ 
I/ [riotto]/ I/ The Fifth Edition. / II/ L. ondont/ 
Printed for T. Lowndes in Fleetstreet; T ! Becket and 
T. Cadell, in the Strand; R. / Baldwin, G. Robinson, and 
W. Goldsaith, / in Pater-noster-Row. Iii DCC LXXIII. / 
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Notes: The volume 1 titlepage omits the rule before the 
phrase ºIn Four Volumes. ' The 4 frontispieces appear 
to be re-engravings of the plates engraved by Grignion 
in PP1 and have the substituted signature 'J. Lodge 
scuip. º in all 4 plates. The position marks are the 
same, but a dating imprint has been added to all 4 
plates: 'Publish+d according to Act of Parliament Octr. 
5th. 1773.1 See also PP4. 
Bodl. Ft-1. EUI .. 
1775 The/ Adventures/ of/ Peregrine Pickle. /In which are 
included, / Memoirs/ of a/ Lady of Quality. / I/ In 
Three Volumes. / I/ Vol. I. [911. ' and 'III. ']/ I/ 
[Motto]/ I/ The Fourth Edditionj/ R evised, Corrected, 
and Altered by the Author. / II/ Dublin: / Printed by the 
United Company of/ Cook-sellers. 1775. / 
180 
Notes: Part of the Dublin 'Select Works', see notes to 
Roderick Random checklist for 1775. 
Bodl. 11. 
3.1776 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of A/ Lady of Quality. / In Four 
Volumes, / Volume I. ['Ii. ' 'III., and 'IV. ']/ I/ 
[Diotto]/ I/ II/ Londons/ Printed for R. F3aldwºin, 
No. 47. and Robinson/ and Roberts, No. 25, in Pater- 
noster-row; and/ T. Becket and T. Cadell, in the Strand. / 
MDCCLXX'VI. / 
12o 
Normt 4 unsigned frontispieces, as in PPlvar. 
=ý1. H . Nicht . 
1776 French edition. 
Notes: Not seen, 
NCa1 L. 
4.1778 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / rtenoirs/ of A/ Lady of quality. / I/ In Four 
Volumes. / I/ Vol. I. ['II. º ºIII*$ and ºIV. º]/ I/ [Motto]/ I/ Thu Sixth Edition. / II/ London: / Printed 
for U. Strahan, J. Rivington and Sons, / R. Balds7inº 
G. Robinson, T. Lowndes, T. Becket, / T. C"dell, and W. 
Goldsmith. / fd DCC L. XXVIII. / 
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12o 
Notes: 4 frontispieces, as in PP21 signed by Lodgo 
and dated 1773. 
Eli. bicM. Y. 
5.1779 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of a/ Lady of Quality. / In Four 
Volumes. / Volume. I. ['Volume II. ' 'Volume III. ' and 
'Volume IV. ']/ I/ [Motto]/ I/ '/ London; / Printed for 
R. Baldwin, No. 47. 'and Robinson and Ro/ berts, No. 25* 
in Pater-noster-row; and T. Becket and/ T. Cadell,, in 
the Strand. / td, CCC, LXXIX. / 
120 
Notes: There are minor typographical variants in the 
titlepages to volumes 3 and 49 where the type of 'Lady 
of Quality' is altered to italic capitals and the date 
omits the commas. The edition has 4 frontispieces as 
in PPlvar, with the only marks being 'Vol. 1', 'Vol. 2', 
'Vol. 3' and 'Vol. 4'. 
IRS " EUL . 11cM .Y. 
1779 Edinburgh edition. 
Notes: Not seen. 
NCBLL. 
c. 1780 Dublin edition. 
Notes: Not seen. 
Knapp collection. 
6.1781 General title: The/ Novelist's Magazine. / Vol. VI. / 
Containing/ Peregrine Pickle, / and/ Marmontel's Tales. / 
[Vignette]/ Londons/ Printed for Harrison and Co.! 
Ho. l8 Paternoster Rose/ 1782, / 
Sectional title: The/ Adventures/ of/ Peregrine Pickle. / 
In which are included, / Memoirs of a Lady of Quality. / 
In Four Volumes. / By Dr. Snollett. / [Motto]/ [ornament]/ 
London: / Printed for Harrison and Co. No. Paternoster-Row. / 
r"IDCCL? oXXI. / 
Co 
Illustration: 11 plates, Engraving. Oblong, 7 by 12 
cns., with decorative borders entitled 'Peregrine 
Pickle'. 
(a) Position: [Facing page 7. ] 
Date: Publish'd as the Act directs, by Harrison 
& Co. Octr. 21.1781. 
Signature: Stothard del. Heath scuip. 
Description: Plate XI. [Trunnion, hatchway 
and Pipes at the inn (ch. 2). ] 
(b) Position: [Facing page 49. ) 
Date: Publish'd ... Augt. 17.1781. 
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Signature: Stothard del. Collyer sculp. 
Description: Plate III. [Pipe's battle with 
the gardener (ch. 19). ] 
(c) Position: [Facing page 81. ] 
Date: Publish'd ... Augst. 4.1781. 
Signature: Stothard del. Walker scuip 
Description: [Presumably plate I. Peregrine and 
Emilia exchange rings (ch. 30). ] 
(d) Position: [Facing page 95. ] 
Date: Publish'd ... Sepr. 2.1781. 
Signature: Stothard dal. Walker sculp. 
Description: Plate V. [The duel between 
Trunnion and Peregrine impersonating his father 
(ch. 36). ] 
(e) Position: [Facing page 103. ] 
-Date: Publish'd ... Augt. 11.1781. 
Signature: Stothard del, Grignion scuip. 
Description: Plate II. [Peregrine and the French 
cook (ch. 40). ] 
(f) Position: [Facing page 140. ] 
Date: Publish'd ... Augt. 26.1781. Signature: Stothard del. Heath scuip. 
Description: t'late. IV. [Pallet in prison (ch. 51). ] 
(g) Position: Facing page 226. ] 
Date: , Publish'd ... Octr. 7.1781. Signature: Stothard del. Grignion sculp. 
Description: Plate X. [Peregrine attempts to 
seduce F=ilia (ch. 82) .] 
(h) Position: [Facing page 233. ] 
Date: Publish'd ... Sep. 16.1781. Signature: Stothard del Angus sculp. 
Description: Plate VII. [Peregrine meets the 
Lady -)f Quality at the widow's house 
(ch. 87). ] 
(i) Position: [Facing page 292. ] 
Date. i'ublish'd ... Sepr. 9.1781. Signature: Stothard del. Heath sculp. 
Description: Plate VI. [Lady Vane flees on 
horseback (ch. C8, p. 516). ] 
(j) Position: [Facing page 336.3 
Date: Publis', 'd ... Sepr. 30.1781. 
Signature: Stothard del. Heath scuip. 
Description: Plate. IX. [The gipst' girl offends 
the lady card-plý: yers (ch. 95). ] 
(k) Position: [Facing page 412.1 
Date: Publish'd ... Sepr. 23. ilßi. Signature: Stothard del. Walker sculp. 
Description: Plate. VIII. [HatcInvay visits 
Peregrine prison (ch. 107). ] 
Notes: As with Roderick Random this edition was pub- 
lished serially(see RR18), and it appears that one of 
the Peregrine Pickle plates failed to appear as there 
is a gap in normal weekly sequence between October 
7 and 21, plates X and XI. See also PP14, and for 
corresponding novels in the series RR1B, FCF2, LG5 
and HC4. See PP8 for other Stothard plates to the novel. 
Seca Pis. 61,70,71,30,84,97 and 137. 








edition, illustrated by Stothard. 
Not seen, but presumably the Novelist's Magazine 
L described above, separately bound. 
1704 The/ Adventures/ of/ Peregrine Pickle: / Zn which axe 
included, / I . oirs/ of a/ Lady of 
Quality. / In Four 
Volumes. / Volume I. ['II. ' 'III. ' and 'IV. ']/ I/ 
[Motto]/ I/ '/ London: / Printed for R. Baldwin, No. 
47. and Robinson and Roberts, / No. 259 in Pater-noster- 
row; and T. Becket and T. Cadcll, / in the Strand. / 
21, DCC, LXXXIV. / 
12o 
Notes: 4 frontispieces, crude re-engravings of the 
Fuseli designs, with no signatures or dating, the only 
markings on the plates being 'Vol. 1. ' ['2. ' '3. ' and 
'4. '] The plates are based on PP1 in volumes 1,2 and 
4, the plate to volume 3 being reversed as in PPlvar. 
The titlepage to volume 1 omits the stop after 2250 
in the publisher's address. 
QIL. H . t-IcM . 
1784 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of a/ Lady of Quality.! I/ In Four 
Volunes. / I/ Vol. I. ['II. ' 'III. ' and 'IV. ']/ I/ 
[Motto]/ I/ The Seventh Edition. / II/ London: / Printed 
for W. Strahan, J. Rivington and Sons, / R. Bald3: vin, G. 
Robinson, T. Lowmdes, / T. Cadell, and W. Goldsnith. / 
tI DCC L7GYXIV. / 
12o 
Illustration: 4 frontispieces. Engraving. Oblong, 7.5 
by 12 cas. 
(a) Position: Vo1. I. [Frontispiece. ] 
Date blished as the Act directs, March 1st. T'1' in volume 2] 1784, by W. Strahan, G. Robin- 
son, T. Cadell &c. ['&c. &c. ' in volumes 2,3 
and 4. ] [In all 4 plates. ] 
Signature: Stothard del. Heath sculp. [In 
all 4 plates. ] 
Description: p. 13. [Trunnion, Hatchway and 
Pipes at the inn ch. 2). ] 
(b) Position: Vol-II-([Frontispiece. ] 
Des___cription: p. 227. [The duel on the ramparts, 
(ch. 68). J 
(c) Position: Vol. III. [Frontispiece. ] 
Description: P. 28. [Peregrine Attaupts to 
seduce Emilia (ch. 82) .] (d) Position: Vol. IV. [Frontispieco. ] 
DeS on :p . 295. [Peregrine and EZ3ilia 
reconciled (ch. 114). ] 
Notes: A second set of Stothard plates to the novel, cf. PP6 above. Presumably the engravings of the Fuseli 
designs based on PP1 were worn out and replaced by 
these new designs. See Pls. 67,81 and 138. 
i3odl. I17 .? Sc 1. NypL .ß iL . 
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9.1784 The/ Adventures/ of/ Peregrine i ickle.! In which are 
included/ memoirs/ of a/ Lady of Quality. / I/ Vol. I. 
["II. ' and 'III. ']/ I/ [Motto]/ II/ London: / ? rinted 
for Joseph Wenman, / No. 144, Fleet-Street. / M DCC LXXXIV. / 
120 
Illustration: 3 frontispieces. Engraving. Oblong, 6.5 
by 10 cns. 
(a) Position: Peregrine Pickle. Vol. l. [Frontispiece. ] 
Date: Published Decr. 1.1783 by J. Wcnman, Fleet 
Street, [In all 3 plates. ] 
Si; inature: Dodd del. Walker sculp. [In all 3 
plates. ] 
Description: The Lawyers reception at the 
Garrison. (ch. 15) 
(b) Position: Peregrine Pickle. Vol. 2. [Frontispiece. ] 
Description: The Duel on the R arts between 
the Physician and the Painter. (ch. 63) 
(c) Position: Peregrine Pickle. Vol. 3. [Frontispiece. ] 
Description: The reconciliation of Peregrine 
. Pickle & Emilia. (ch. 114. ) Notes: See Roderick R. indon checklist under 1783, and 
FCF19 LG4 and 11C3. Soo Pls. 58 and 66. 
r I. Y. 
1785 The/ Adventures/ of/ Peregrine Pickle. / I/ By the Author 
of Roderick Randora. / I/ Glasgow; / Printed for the 
Booksellers. / «/ IIDCCLccxv. / 
120 
Notes: A shortened version ending with the expulsion 
of the oxcisc an from the garrison, ch. 16. 
Bodi. 
10.1736 Peregrine Pickle. / I/ Neuiibersezt. / [t-iotto in Latin]/ 
Erster ['Zweiter' 'Dritter' and 'Vierter') Band. / II/ 
Berlin, 1735. / bei Christian Fi3cdrich I1imburg. 1 
so 
Illustration: 4 frontispieces. Engraving. Oblong, 7 
by 12 c=s. 
(a) Position: Pickle I. Band. [Frontispiece. ] 
Date. 1785 
Signature: D. Chodowiecki del. D. Iierger se: 
Description: [Peregrine saves Emilia from the 
fire at the inn (ch. 30). ] 
(b) Poste ition: Pickle II. Band. [Frontispiece. ] 
Date: 1705. 
Signature: D. Chodowiecki del. D. Bergere scut. 
Description: [Pallet and the ass (ch. 60). ] 
(c) Position: Pickle III. Band. [Frontispiece. ] 
Date : 1706, 
Sic: nature" D. Chodowiecl i del. D. Bergcr seulp. 
Des cription: [The game of billiards (ch. 74). ) 
(d) Position: Pickle IV. Band. [Frontispiece. ] 
Date : 1786. 
signature: D. Chodowiecki del. D. Berger scul. 
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Description: [The battle at the College of 
Authors (ch. lOl). ] 
Notes: See also PP12 below for these plates, and PP11 
for another set of plates by Chodowiecki to the novel. 
The Harvard copy lacks plates to volumes 3 and 4. 
Daniel Chodowiecki's son also illustrated Roderick 
Random, see RR21. See Pls. 51,55 and 57. 
iN. H. 
11.1786 'In: "Berliner genealogischen CALENDER auf das Jahr 
1786. (Mit den Bildn. von Hawser-Trunion. s. No. 547. )' 
Entry number 533 in W. Engelnmann , Daniel 
Chodoti-siecki's 
Särritliche Kupferstiche(Leipzig, 1857). 
Illustration: 1 circular portrait, 5 cms. diameter. 
12 plates. i.: tching. Oblong, 5 by 7 ens. 
(a) Date: D. Chodowiecki ad vivum pinx: u. sc: 1785. 
Signature: [See above. ) 
Descri tion: Hawser Trunion Engl: Admiral 
LA portrait of Trunnion on an ornamenLal 
pedestal. ) 
(b) Date: [None in remaining 12 plates. ] 
Signature: D. Chodowiecki fecit. 
; Description: Was Blitz und thinner! Willi Bower 
ein Pair, von diesem Kdnio 
che! ein Gelb- 
sc.. nabel - Und ich Hawser Trunnion - werde 
vergessen. Begebenheiten des Peregrine Pickels. 
1. Theil. 2. Cap. [Trunnion,, Hatchway and Pipes 
at the inn (ch. 2). ] 
(c) Signature: [None in rt: iaining 11 plates. ] 
Description: Hier bin ich, bereit mich in den 
Ehestands-block spannen zu lassen: verflucht 
sey alle der unverständliche Misch masch. 
I. Th. vii. Cap. [Trunnion proposes to Mrs. Grizzle 
(ch. 7). ] 
(d) Description: Raben sie nicht? Oder fühlen sie 
nicht. I. Th. lO. Cap. [Mrs. Trunnion's pseudo- 
pregnancy (ch. 1O). ] 
(e) Description: Ich Euch plagen, dass dich! ich 
Laube es ist nicht richti in rarem oberstubch 
I. Th. 14. Cap. Peregrine introduced to his aunt 
(ch. 14). ] 
(f) Description: Sagt dem alten Schelm, der Euch 




speye, und ihn einem Karngaul nenne; I. Th. 16. 
Cap. [Trunnions reaction to the letter brought 
by the axciseman (ch. 16) .] 
Description: Gott Sep uns gnädigl wo? wb? IX. 
Th. 42. Cap. [Jolter's sleepwalking (ch. 42). ] 
Description: Madame, Ihr habt Euren ünterrock 
in nächsten Zimmer verlohren. II. Th. 42"Cap. 
Mrs. Fiornbeck's petticoat found in Peregrine's 
room (ch. 42). ] 
Description: Main Herr ich verachte sie zu sehr 
und verwaisen solte. III. Th. 72. CAp. L1iilia 
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(j) Description: -- die beri ite Lady -- III: Th. 
87-Cap, The Lady of quality visits the indigent 
widow (ch. 137). ] 
(k) Description: Christe sey uns gnädigt Wahrhaftig 
er ist ein eingefleischter Teufel, III. Th. 90. 
Cap. Cadwallader as magician (ch. 90). ] 
(1) Description: Zun Zeichen der Freude. IV. Th. 
110. Cap. Peregrine reconciled with Hatchway 
(ch. 110). ] 
(n) Description: Potz Velten was fur eine prachtige 
Galeeret IV. Th. 114. Cap. biatchway introduced 
to Emilia (ch. 114). ] 
Notes: The Prints Division of the Ncw York Public Library 
has examples of the separate plates, and the Print 
Room of the British Museum a proof plate with the 12 
designs, b to n. before division into separate pages. 
I have never seen a copy of the alnanack for which they 
were designed. The design PPlla appears again in PP12. 
Lt!. NYPL. 
1707 Halffitle: Histoire/ et/ Aventures/ do Sirs IJilliaas 
Pickle. / If Tome Premier. ['Second. ' 'Troisieao. ' and 
'Quatrienc. '] 
Title: Histoire/ et/ Aventuros/ do Sir/ Williams 
Pickle, / Ouvrago traduit do l'Anglois. / I/ Tome 
Premier. ['Second. ' 'Troisierae. ' and 'Quatrieme. '] 
/ I/ [ornament ]/ A Amsterdam, / II/ ?. 1. DCC. LXXXVII. / 
12o 
Notost The Princeton copy, the only one I have seen, 
originally belonged to Napoleon. 
Pr. 
1787 Gczaan edition, published in Prague 
Notes: Not seen. Joliat, op. cit. P. 259. 
1737-95 Danish edition, 
Notes: Not seen. 
NCBEL, 
1783 Russian edition, first 35 chapters only, 
Notes: Not seen. 
NCBTi. 
12.1789 Poregrine Pickle/ Neue Auflage/ (Vignette]/ Erster 
('Zweiter' 'Dritter' and 'Vierter'] Band/ Berlin 1789/ 
bey Christian Friedrich Hinburg/ 4 Bande 3 Rthl. 8 
Kupfer besonders 1Rthl. 16g1. / 
8o 
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Notes: The vignette is'a re-engraving, signed 'Ch. del. 
G. sc.. ', of Chodowiecki's 1785 portrait of Trunnion, 
see PP11a. It is found in volume 1 only, being replaced 
in volumes 2,3 and 4 by the motto in Latin. These 
volumes also omit the last line of the volume titlepageo 
hach volume has a frontispiece as in PP1O. 
Y. 
13.1790 General title: The/ Miscellaneous/ Works/ of/ Tobias 
Smollett, II, i. D. / In Six Volumes. / Volume the Second 
['Third'], / containing/ The Adventures of Peregrine 
Pickle, / Part 1. ('II. / And Plays and Poem.. ']/ 
[ornament]/ '/ Edinburgh: / Printed by David R... nsay. / 
For Jo. and Ja. Fairbairn, No 9. Hunter's Square, / 
and/ A. Guthrie, No25. South Bridge. / '/ 1790. / 
Volume title: / '/ The/ Adventures/ of/ Peregrine 
Pickle: In which are included, / Memoirs of a Lady of 
Quality. /i / [motto]/ I/ Part I. ['II. ']/ '/ '/ 
Co 
Illustration: 2 frontispieces. Engraving. Oblong, 10 
by 17 cns. 
(a) Position: Frontispiece to Vol. II. 
Date : None, presumably 1790. In both plates., ) 
Signature: Rowlandson dolt, Kirkwood sculpt. 
In both plates. ] 
Description: Peregrine Pickle. Part I. p. 244. 
Engraved for Sraollett's Miscellaneous Works. 
[Pallet at the Pal, kis Royal (ch. 46). 
] 
(b) Position: Frontispiece to Vol. III. 
Description: Peregrine Pickle Part II. p. 9. 
engraved for Snollett's i-iiscellaneous Works. 
[Lady Vane and the shoeblack (ch. 88, p. 439). ] 
Notes: For other illustrations by Rowlandson to the 
novel see kP19 and YP20. For corresponding volumes 
see Rß22, FCF4, LG7 and HC5. See P1. (0. 
11. B. UL. NLS. Y. 
c. 1790 The/ Adventures/ of/ Peregrine Pickle, / In which are 
included/ : senoirs/ of a /Lady of Quality/ in } =ur 
Volumes. / '/ Vol. I11. / [Vignette]/ Dublin/ Printed 





Notes: Volume 3 only with an engraved titlepagc and 
vignette of 'Fancy decorating the Tomb of Smollctt'. 
the only copy I have seen is trimmed and bound to match 
a volume 4 of the 1779 London edition(see above), 
but the style 3f the Dublin titlepage --s a. 
Luost 
certainly later than this. It may be as late as 1820 
when R. Boegc, Snollett's Reputation as a Novelist, 
p. 73, notes magazine references to Smollett'$ to=b as 
a national Shrine. See also checklist for 1791, for 
another Wogan edition. 
NYPL. 
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14.1792 The Adventures of Peregrine Pickle. 
Notes: Another issue of the Novelist's r1agazine, volume 
6$ identical to PP6 except for new dating on the title- 
pages and the number '18, ' in the printed titlepage 
address of the publisher, See FCF6 and LGD. 
@i. 
15.1793 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs/ of a/ Lady of Quality. / I/ In 
Four Volumes/ I/ Vol. I. ['II. ' 'III. ' and 'IV. ']/ I/ 
[Motto]/ I/ '/ Edinburgh: / Printed for Silvester Doig, / 
Royal Exchange. / I/ M. DCC. XCIII. / 
120 
Votes: An edition with 4 frontispieces based on PPlvar. 
All 4 are dated 'Published as the Act directs by 
Silvester Doig Royal Exchange Edinr. 1793. ' but have 
no other markings except 'Vol. l', 'Vol: 2', 'Vol. 3' 
and 'Vol. 4'. An edition of the novel without plates 
was published by Doig in 1811, see below. 
11. 
1B. 1794 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Nc oirs of a Lady of Quality. / By D. 
Snollett. / In Four Volumes. / "/ Cooke's Edition. / "/ 
Labellished with Superb Engravings. / Vol. I. ['II. ' 
'III. ' and 'IV. ']/ II/ [Motto]/ Ii/ [ornament]/ '/ 
London: / Printed for C. Cooke, No. 17, Paternoster-Row; / 
And sold by all the Booksellers in/ Town and Country. / 
12o 
Illustration: 10 plates. Engraving. Oval, 6.5 by 0 
cros. Decorative borders, entitled 'Cooke's Pocket 
Edition of Select Novels. Peregrine Pickle. ' 
(a) Position: Vol. I. Ch. 6. P. 32. 
Date: Printed for C. Cooloo Paternoster Row. 
Augt. 16.1794. 
Signature: R. Corbould, delint. J. Saunders, sculpt. 
Description: I. irS. Grizzle intreating the Comia_ 
odore, to gratify the longing of Mrs-Pickle 
(ch. 6) ! ++ 
(b) Position: Vol. I. Ch. 6. P. 49. 
Date: Printed ... Augt. 30.1794. Signature: R. Corbould, dolt. C. Warren, sculp. 
Description: The disastrous situation of Cor=- 
odore Trunnion & Hatchway on the Wedding Day 
(ch. 8) 
(c) Position: Vol. I. P. 161. 
Date: Printed,... 1794. 
Signature: J. Allen, dehnt. W. Hawkins, sculpt. 
Description: Pipes preventing the Duel between 
Peregrine & Hatchway (ch. 28) 
(d) Position: Vol. II. Ch. 4. P. 24. 





Description: Hornbeck shewinh his Wife her 
Petticoat. which he had found in Pereirine's 
Cha bcr. (ch. 42) 
Position: Vol. II. Ch. 19. P. 119 
Date: r'rinted ... Octr. 11.1794. Signature: R. Corbould, delint. J. Saundcrs'sculp. 
Description: The Capuchin reproving eregrine 
for his attempt on the Chastity of Amanda (ch. 57) 
Position: Vol. III. Ch. 6. P. 41. 
Date: Printed ... Augt. 9.1794. 
Signature: J. Allen, delint. J . Saunders' Sculp. Description: The disappointment of peregrine 
'ic2cle in his pursuit of rmilia. (c. i. t34) 
Position: Vol. III. Ch. lO. P. 199. 
Date: Printed ... Sepr. 13.1794. Siinature: R. Corbould, delint. J. Saunders, Sculpt. 
Description: The Misanthrope, disguised as a 
(ch. 90). 
(h) Position; , 'ol. IV. Ch. 2. P. 18. 
Date: Printed ... Augt. 16.1794. Signature: R. Corbould, dehnt. C. Warren, sculp. 
Description: Peregrine Pickle, attracted by the 
Charms of the I3e, c gar Woman's Daughter. (ch. 95) 
(i) , 'osition: Vol. IV. Ch. 11. P. lOß. " 
Date: Printed ... Sept. 6.1794. 
Signature: J. Allen, dehnt. J. Saunders, sculp. 
Description : Per arine Pickle, surprized by a 
Visit frort the Lady of Quality. (ch. 104) 
(j) Position: Vol. IV. Ch. 13. P. 224.. 
Date: rrinted ... July 25.1794. Signature: R. Corbould, dehnt. C. «arren sculpt. 
Description: Lieutenant Hatchway discharging a 
Pitcher of Water at Peregrine Pickle (ch. lll) 
Notes: For reprints or re-engravings of sorge or all of 
these plates see below PP17, PP23, PP26, PP27, PP28 
and PP29. For other novels in the same series, See 
1m26, FCF7, LG9 and HC7. See Pls. 53,68,85,87 and 98. 
Bodl. t . 1, II. 
1797-1017 Danish edition. 
Notes: Not seer.. 
NCF33L. 
1798 A shortened child's edition. 
Notes: Not seen, but described in Evans's Anerian 
Bibliography, no. 34563. 
17.1799 En raved title: reregrine i'ickle, / Vol IV forming part ö Cooke's t ocket Edition of/ Select Novels/ OX 
Novelist's Entertaining Library/ containing a Coiipletc 
Collection of/ Universally Approved/ Adventures, Tales, 
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Lac by the most Csteeatd Authors. / Superbly bellished. / 
[vignette] 
Title: As PI'16. 
12o 
Illustration: 1 vignette, 7 by 7 cans.; 13 plates, oval 
6 by 7.5 cns., in decorative or allegorical francs. 
engraving. All plates entitled 'Peregrine Picklef. 
(a) Position: [Titlepacje vignette in all 4 voluracs. ] 
Date: I'aell. ish' d under the direction of C. 
Cookc. Jan, 1.1799. 
Signature: [None, but see PP16c. ] 
Description: Pipes preventing the Duel. Vida 
Vol. I . Page 101. (ch. 28 ) 
(b) Position: Vide Vol. I. p. 32. 
Date: Printed for C. Cooke, Paternoster Row. 
October 8.1796. 
Signature: R. Corbould delin. I. Saunders sculp. 
Description: Mrs . Grizzle entreating the Com- 
odore to cjratifv the loniina of Mrs. Pickle. 
. (ch. 6) (c) Position: Vide Vol. Z, Chapter 6, Page 49. 
Date: C. Cooko Jan 1.1799. 
Signature: Drawn by R. Corbould. ttngrav'd by 
C, Warren. 
Description: The ludicrous situation of Tru 
and Hatchway on their iournev to celebrate___ 
Co iodore's nuptials. (ch. 8) 
(d) Position: Vide Volume I. Page 151. 
Date: Printed for C. Cooke. 1798. 
Signature: Drawn by R. Corbould. Engraved by 
W . Iiawkins . 
Description: Pipes preventing a duel between 
Peregrine Pickle & Lieut. Hatchcvay. (ch. 23) 
(a) Position:. Vide Vol. II, Chap. 4. Page 24- 
Date; Printed for C. Cooke May 1.1798. 
Signature: R. Corbould, delint. J. Saundcrs, sculpt. 
Description: Hornbeck showing his Wife her 
petticoat which he had found in peregrine &s 
chamber. (ch. 42) 
(f) Positions Vide Vo3.. II. Chap. 12. page 79 
Dates Printed for C. Cooke. Nay 4,1797. 
Signature: Corbould delin. Saunders scuip. 
Description: Peregrine pickle while in prison 
caricaturing the French Prince who ordered 
his 
confinement. (ch. 50) 
(g) Position: Vide Vol. II"Chap. 19. Page 121. 
Date: Printed for C. Cooko May 1798, 
Sijnature: R, Corbould, dehnt. J. Saunders, sculpt. 
Description: The Capuchin reproving Peregrine, 
for his attempt to violate the chastity of 
Ananda. (ch. 57) 
(h) Positions Vide Vol. II . Chap. 22 . Page 134, _: Engraved for C. Cooke. Feby. l7.17 7. 
Si rjnature: Drawn by R. Corbould Engraved by 
R. Rhodes. 
Description: Cooke's Edition of Select Novels. 
Amanda terrified at the noise of the Ass upon 
which Pallet entered her chamber. (ch. 68) 
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(i) Position: Vide Vol. III. Chap. l. page 7. 
Date: Printed for C. Cooke. April 4.1797. 
Signature; Corbould dcl. Warren sculp. 
Description: The extreme concern of Peregrine 
. 'ickle, at the approüchincj death of Commodore 
Trunnion. (ch. 79) 
(j) Position: Vide Volume III. Chapter 6. Page 41 
Date: C. Cooke. Jany. l. 1799. 
Signature: Drawn by Allen. Engraved by Saunders 
Description: Select Novels, Peregrine Pickle 
apprehensive of Cmilia's elopement bursting 
open the Chamber door to reproach her with 
infidelity and avenge himself of his Rival 
when he discovers his mistake, (ch. 84) 
(k) Position: Vide Vol. III. p. 199. 
Date: Printed for C. Cookc, Paternoster Row. 
Octr. 22. l796. 
Signature: R. Corbould delin. J. Saunders scuip. 
Description: Cooke's Edition of Select Novels. 
The Misanthrope, disguised as a Magician 
discovers the secrets of his visitants (ch. 90) 
(1) Position: Vide Volume IV. Chap. 1l. Pago 108. 
14isbound facing page 11. ] 
Date: Printed for C. Cooke, Octr. l. 1798. 
Signature: Drawn by R. Corbould. Engraved by 
C. Warxcn. 
Description: The surprise of Peregrine Pickle, 
by 
_u 
visit from a Lady of Quality, who comes 
to relieve his distresses. (ch. 104) 
(m) Position: Vide Vol. I. '. Chap. 2. Page 18. 
Date : hinted for C . Cuoke Decr. 1.1797. 
Signature; Designed by R. Corbould. Engraved 
by C. Uarrcn. 
Description: Peregrine Pickle, attracted by 
the charms of the Eieckar-woman's daughter. (ch. 95) 
(n) Position: Vide V ol. IV. Chap. l8. Page 225. 
Date: C. Cooke. Feb. 1.1799. 
Signature: Drawn by R. Corbould. rngrav'd by 
C. Warren. 
Description: P'eregrine's agitation on the news 
)f his succession to his father's fortune con- 
sidered is a delirium by Hatchway who discharges 
a pitcher . )f water at Ilia. (C111.111. 
) 
Tiotess I-lost of these plates had already appeared in a 
slightly different form in an earlier Cooke's edition; 
see PP16. The plates which seen to be new are PP17d, 
which is a different design of the Sasse episode used 
for the titlcpage vignette; and PP17f, I1, i, and 1v a 
slightly different episode fron the one already illus- 
trated in PP16i. However as the dates indicate these 
were designed and engraved at various tines between 1794 
and 1799, presumably as various issues were called for. 
See also HC3. See 'ls. 49 and 75. 
H. 
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18.1799 Aventuros/ de Sir/ Williams Pickle, / Traduites de 
1'Anglais. / Nouvelle Edition, / Orn6c de Gravures. / 
Tome Premier. ['Second. ' 'Troisibme. ' 'Quatrione. ' 
'Cinquieme. ' 'Sixiene. ']/ '/ A Paris, / De 1'Imprimerie 
de Rabaut le jeune, / place du Carousels no. 527. / 
An VII. / 
180 
Illustration: 6 frontispieces. Engraving. Oblong, 
5.5 by 7.5 cros. 
(a) Position: Tone ler[Frontispiece. ] 
Date: [None, presumably 1799. In all 6 plates. ] 
Signature: Gonord sculp [In (f) also, but none 
in any other of the plates. ] 
Description: Combat du Capitaine Trunion et de 
son Lieutenant. (ch. 2) 
(b) Position: Tome 2[Frontispiece. ] 
Description: Pallet a la Bastille (ch. 51) 
(c) Position: Tone 3 Frontispiece. 
Description: _spi4 lerie de Pallet. (Pallet 
on the ass (ch. 60). 
(d) Position: Tone 4[Frontispiecc. ] 
Description: iIunanite de Pickle. [Peregrine 
relieves the widow in distress and meets the 
Lady of Quality (ch. 87). ] 
(e) i'osition: Tome 5[rrontispiece. ] 
Description: Cawallader Devin. (ch. 90) 
(f) Position: Tome 6 [Frontispiece. ] 
00 Description: Seance litteraire. [Battle at the 
College of Authors (ch. 101). 
Notes: This appears to be a child's version, from the 
crudeness of technique in the plates. The whole book 
resembles FCFB, another French translation of Snollett 
for children, produced at the same date. See Pls. 509 
54,72 and 78. 
r'. Y. 
19,1805 The/ Adventures/ of/ Peregrine Pickle; / In which are 
included, / Men oirs/ of/ A Lady of Quality. / By/ Tobias 
Snollet, M. D. / With/ Prints by Rowlandson. / II/ [Motto] 
/ II/ Volume I. ['II. ' 'III. ' and 'IV. ']/ '/ Edinburgh: / 
Printed for Bell & Bradfute, W. Creech, / B. Balfour, 
W. Laing, A. Guthrie, P. Hill, / C. Elliot, Manners & Miller/ 
A. Constable & Co.! And/ Longman, Rees, Hurst, & Orae, / 
London. / 1805. / 
8o 
Illustration: 8 plates. Etching. Rectangle, 9 by 14 cros. 
(a) Posit ion: Vol. l. p 44[Used as frontispiece. ) 
Date: London Publish'd by J. Sibbald 1796 [In 
all 0 plates. ] 
S Onature: Rowlandson del: & sculp. 
, Description: Co=odore Trunnion & Lt. Hatc1n1Fay 
engaged in a Fox-chaco. (ch. 8) 
(b) Position: Vol. 1. p. 158. 
Signature: Rowlandson del. ct Sc. 
Description; Fire at the Inn -- i'ereccJrine 
rescues iiilia &c. (ch. 30) 
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(c) Positiont Vol. 2. p. 63. 
Signature: Rowlandson del. et sculp. 
Description: Feast after the manner of the 
Ancients. (ch. 48) 
(d) Position: Vol. 2. pp. 125 
Signature: Rowlandson del. & sculp. 
: description: pallets odd scheme of revenge 
against , lis Jew Rival. (ch. 60) 
(o) r'os iion: Vol. 8. p. 50. [Used as frontispiece. ] 
Signature: Rowlandson del. & sculp. 
Description: Peregrine relieves a distressed 
family and meets Lady V--- (ch. 87) 
(f) Position: Vol. 3. p. l8l 
Signature: Rowlandson delin. et sculp. 
Description: Cadwallader assumes the Character 
of a Fortune-teller. (ch. 90) 
(g) Position: Vol. 4. p. 17. 
Signature: Rowlandson del. & sculp. 
'Description: Peregrine purchases a Gypsey 
Girl from her Mother (ch. 95) 
(h) Position: Vol. 4 p. 72. 
Signature: Rowlandson delin. et Sc. 
Description: General Engagement in the College 
of Authors (ch. 101) 
Notes: As with RR28 and HC10, with which it corresponds, 
I have only seen one copy of ti, is edition with all the 
plates by Rcnvlandson, and in this copy they are all 
coloured. iWO of the plates, ? P19b and c, appear again 
PP20 and i'P2.1. i he Hunting ý_)n Library has a watercolour 
of 'i'l . a. 
See Pis. 56, u3,8u, )3 and 102. 
;, r. 
2U. 1805 litlo as YP. U, substi, uLing 'Plakes by iZowlandson. ' for 
'[rinL$ by Rowlands n. ' and a double for the single 
; calf-rule. 
Uo 
Illustration: 6 plates. Ltching. Rectangle, 10 by 16 
cros. 
(a) Position: Vol. I. Page 9. [Used as frontispiece. ] 
Dates ne, in all 6 plates. ] 
Signature: Woodward dolt Btch'd by F. Sansom 
Descriptions The Inn. -- Comn. Trunnion, Lieut. 
Hatchway, and T. Pipes. (ch. 2. ) 
(b) Position: Vol. I. Page 37 [Should be volume 3. ] 
Signature: Woodward dolt Ltch'd by Sansom 
Description: Peregrine terrifying the Landlord 
and his Wife. (ch. 84) 
(C) As PPl9b, omitting date. 
(d) Position; Vol. II, Page 10. [Used as frontispiece. ] 
Signature: Woodward deft. Etch'd by F. Sansom 
Description: The Alarm at the Inn at Chantilly (ch. 42) 
(e) As PP19e, omitting data. 
(f) Position: [Volume 3 frontispiece. ] 
Signature : Woodward del. Sansom sculp 
Description: hipes introduces thegipsey girl 
to Hatchway. (ch. 95) 
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Notes: This is a curious hybrid issue sharing the title 
of 1119, for the Most part, and the illustration of 
PP21, the 1809 Asiscellanoous Works volumes. Thera 
are no plates in volume 4. See Pls. 52,79 and 96. 
! gis. 
21. 
1806 : he/ Adventures/ of/'Peregrine Pickle: / With/ The 
memoirs/ of/ A Lady of Quality. / '/ By Tobias Smollett, 
r . D. / '/ To which is prefixed, 
/ A Life of the Author, 
/ I/ In Four Volumes. / Vol. III. / London: / Printed for 
Vornor and Hood, Cuthell and Martin, / J. Walker, B. 
Crosby and Co. Cy Mundell/ and Son, Bdinburl; h. / 
1806. / 
12o 
Notes: There is apparently no illustration to this 
edition, but I have only located volure 3. 
If. 
1007 The/ Adventures/ of/ Porogrine Pickle. / In which are 
included/ Micztoirs/ of a/ Lady of Quality. / '/ In 
: hrce Volumes, / '/ Vol. First, ['Second. ' and 'Third. '] 
/ '/ [Motto)/ '/ harrisburjh: / Printed by John Wyeth, / 
t! DCC VII. / 
12o 
Btt. NYPL. Y. 
l809 General title: The/ Miscellaneous/ Works/ of/ Tobias 
Sraollett; / To which is prefixed, / Memoirs of his Life 
and Writings. / In Five Volumes. / I/ Embellished with/ 
Twenty-Six Engravings, / By Rowlandson & OtherS, / '/ 
Volume II. containing/ The Adventures at/ 
Peregrine Pickle, vols. l. & 2. ['3. & 4. ')/ Cdinburroha/ 
Printed for C. Elliot, / By J. Orphoot, BlackfriarS Wynd. / 
1809. / 
Volume title: she/ Adventures/ of/ Peregrine Pickle; / 
In which are included, / Memoirs of a Lady of Quality, / 
By Tobias S.;. o11ett, M. D. / In Four Volumes. / "/ With 
Plates/ By Rorrlandson and Woodward., / "/ Volume I. 
['I2. ' 'III. ' and 'IV. ']/ [Alotto]/ Edinburgh: / Printed 
for C. Clliot, / By J. Orphoot, flackfriars Wynd. / 1809. / 
so 
Notes: The National Library of Scotland lacks voluzae 
titles and the plate by Woodward The Alarm at the Inn 
at Chantilly, while Pipes introduces the gipset' girl 
to hatchway in bound in the Roderick Rrsndan volunc. 
The plates are as in i'P20 with minor variations, (a) 
has hero a date 'London as the Act directs by 
I. Sibbald May 1,1797. '; (b) is correctly bound in volute 
3 although the position zaark 'Vol. I. Pagc 37' is not 
altered. For corresponding volumes see RR3O, FCF9, 
LOll and 11C12. 
WL. NLS " 
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22.1810 General title: The/ British Novelists; / comprising/ 
Every Work of Acknowledged t.; erit which is Usually/ 
Classed under the Denomination of/ Novels. / Accompanied 
with/ Biographical Sketches/ of/ the Authors, / And a/ 
Critical Preface to Each Work. / By William P.. udford. / 
Fibellished with Elegant Engravings. / Volume I. / con- 
taining/ Peregrine Pickle and IIuriphry Clinker. / II/ 
London: / Published for the Proprietors, / By W . Clarke, 
New Bond Street; Goddard, Pall Mall; Taylor and/ Ilessey, 
Fleet Street; J. M. Richardson, Cornhill; and/ Sherwood, 
Neely, and Jones, Paternoster Row. / 1810. / 
Sectional title: the/ Adventures/ of/ Peregrine Pickle: / 
In which are Included, / Memoirs of n Lady of Quality. / 
In Four Volumes. / By Dr. Smollett. / [!. lotto]/ I/ Forming 
fart of a Series of the most esteemed. Novels, and 
embellished/ with elegant Engravings. / '/ "/ London: / 
[Same imprint as general title. ]/ 1810. / 
80 
Illustration: 12 plates. Engraving. Oblong, 7 by 10 
erns. All plates entitled 'P'eregrine Fickle, ' 
(a) Position. [Facing page 13. ] 
Date: lish'd for the Proprietors Feb. l. 
1810 by Sherwood, Neely & Jones, i, aternoster Row. 
Signature: Clennel delt. Springsguth Sc. 
Description: Fl. l. [Trunnion, Hatchway and Pipes 
at the inn (ch. 2)] 
(b) Position: [Facing page 51. ] 
Date: Published ... ! 4ar. 17.1810 ... Row. 
Signature: Clennel delt. A. Varren sc. 
Description: 1'l. 2. [. '. pes removes the exciseman (ch. 16). 
(c) rosit i. ,n: [Facing page 65. ] 
Date: Published ... Apl. 14.1810 ... Row. Signature: Clennell dolt. Dadley Sc. 
Description: P1. ** [Narcissa reads Pipes's 
version of Peregrine's letter (ch. 22). ] 
(d) Position: [Facing page 93. ] 
Date: Published ... Feb. 8.1010 ... Row. Signature: Clennel dolt. Davenport Sc. 
Description: P1.4. [Peregrine takes leave of 
Emilia before, going to France (ch, 30). ] 
(e) Position: [Facing page 107.1 
Date: Published ... Feb. 24.1810 ... ROW. Signature: L. Clennell del, et sculp. 
Description: P1.3. [The duel between Peregrine, 
disguised as his father, and Trunnion (ch. 36). ] 
(f) Position: [Facing page 213.1 
Da_: Publish'd ... Feb. 15.1810 ... Row. Signature: Clennel dolt. Hawkins Sc. 
Description: P1.5. [Peregrine greeted by 
Hatchway on his return to the garrison (ch. 71). 3 
(9) Position: [Facing page 226. ] 
Date: rublished ... Feb. 10.1810 ... Row. Signature: Clennel, dolt. Davenport Sc. 
Description: P1.6. [The colonel and the doctors 
(ch. 75). 
(h) Position: [Facing page 252. ] 
Date: Published ... March 3.1810 ... Roiv. 
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Signature: L. ClennelJdolt. S. Springsguth. sc. 
Description: P1.7. [Peregrine's remorse after 
attempting to rape Gzilia (ch. 82) .] 
(i) Position: [Facing page 345. ) 
Dato: Publish'd ... Feb. 1.1810 ... Row. 
Signature: Ciennel dolt. A. Warren sc. 
Description: Pl. 9. [Cadwallader as magician 
(ch. 90). 
(j) eosit ion : [Facing page 373. ] 
Date: Publish'd ... Feb. lSth"1810 ... Row. 
Signature: Thos. Sargant, delt. Angus, sc. 
Description: P1.8. [Peregrine purchases the 
9ipsy girl (ch. 95). ] 
(k) Position: [Facing page 429. ) 
Date: Published ... A4.7.1ß10 ... Rona. 
Signature: Clonnell dolt. J. G. Walker sc. 
Description: . 11. * [Peregrine dismisses Wipes 
fron his service (ch. 105). ] 
(1) Position: [Facing page 482. ] 
Date: Publish'd ... I-eb. 22.1810 ... Row. 
Signature: Clennel, dolt J. G. Walker sc. 
Description: P1.10. [hatchtway visits Peregrine 
in prison (ch. 110). ] 
Notes: There are no separate titlopages to the 'volumes' 
in the novel. The dating on the plates is very irregulars 
but this edition was presunably issued in parts. For 
corresponding volumes see RR32, FCF109 LG14 and }1C13. 
See Pls. 41,48,69,83,95 and 99. 
11. NYPL. 
1011 The/ Adventures/ of/ Peregrine Pickle; / Witl: / The 
Memoirs/ of/ A Lady of Quality. / I/ By Tobias Sinollett, 
M. D. / I/ To which is prefixed, / A Life of the Author. 
In Four Volumes. / Vol. i. ['II. ' "iii. ' and 'IV. '] 
/"/ London: / Printed for Silvester Doig and Andrew 
Stirling, / L4inburgh. / I/ lall. / 
120 
Notes: The National Library of Scotland copy has the 
original boards with the price, 14 shillings a volume 
on the spine. 
H . 2LS . 
1013 Edition published in Harrisburgh. 
Notes: Not seen, but see entry for 1807. 
NCBEL. 
23.1313 ': he/ Adventures/ of/ Peregrine Pickle. / In which are 
included/ tlenoirs of a Lady of Quality. / By Dr. 
Snollett. / [Motto]/ '/ Vol. I. ['II. ' "III. ' and 'IV. '] 
/ '/ '/ Enbellished tvith Engravings. / '/ New YorY.: / 
Published by R. A. I'Derßut, and D. D. Arden, / No. l, City- 
h otel o Broadriay. / '/ 1813. / 
12o 
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illustration: , 12 plates. Wood engraving.: Oval, 6 by 
7.5 ens., with allegorical borders, 
(a) Position: Vol. I. p. 49. [Used as frontispiece. ] 
Date: [None in all 12 plates. ] 
Signature: Anderson [In all 12 plates, except 
(b) which appears to have no signature, and 
(f) which is signed 'At. ] 
Description: [As PP17c. ] 
(b) Position: Vol. I. p. 32 
Descriptions [As PP17b. ] 
(c) Position: Vol. 1 P. 151 
Description: Pipes preventing a Duel between 
Pere rine Pickle and Lieut. tiatchv: a . (ch. 2ß ) 
(d)'Position: Vol. II. p. 79. Used as frontispiece. ] 
Description: Peregrine, while in prison, 
carricaturing the French Prince. (ch. 50) 
(e) Position: Vol. II. p. 24. 
Description: Hornbeck showing his Wife her 
petticoat, which he had found in peregrine's 
. chamber. (ch. 42) (f) Position: Vol. 2. chpp. 19. p. 121. 
Description: [As PPl7g. ] 
(g) Position: Vol. Il. p. 134. 
Description: Amanda terrified at the noise of 
the Ass. (ch. ö0) 
(h) Position: Vol. 3. c. 10, p. 199. [Used as frontispiece, 
] 
Description: The chr. nbermaid in the disguise 
of her mistress, terrified at the prediction 
of the magician. (ch. 90) 
(i) Position: Vol. 3. Chap. 6, p. 41. 
Description: Peregrine Pickle apprehensive of 
Emilia's elonenent bursting open the chanber- 
door, to avenge himself of his rival, when he 
discovers his mistake. (ch. 84) 
(j)'Position: Vol. 4, chap. 2, page 18. [Used as 
frontispiece. ] 
Description: [As pPl7n. ] 
(k) Position: Vol. 4. chap. 1l. p. 206 [Should read 106. 
] 
Description: [As PP171, omitting 'Pickle'. ] 
(1) Position: Vol. 4. c. 18, p. 220. 
Description: [As PP17n. ] 
Notes: An American edition based closely on Cooke's 
Select Novels edition, and fron the evidence of the 
plates probably the 1799 issue, see PP17 above. All 
the plates, with the exception of the titlepage vignette 
and PP17i, are hero re-engraved by the well-known 
American engraver Anderson. The titles to the plates 
follow the earlier ones except where notcdj and the 
frequent similarity of the position markings suggest 
that the text was also based closely on Cooke's. 
See also PP26 below. 
Y. 
24,1014 Twelfth Night/ Characters, / Taken from the most 
celebrated/ Novels/ of/ Billett, Sterne & Fielding, / 
Presented by Swift & Co.! contractors for the/ State 
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Lottery. / To be drawn! 10th January, 1014. / 
Notei This collection consists of 12 small separate 
coloured plates in the original wrapper with the title 
above, and is attributed to the juvenile George Cruik- 
shank. Five of the characters are from Tonte, Tony, 
Sophia, Squire Western, Square, and Holly Seagrira; two 
are from Joseph Andrews,; Lady. rooby. and Parson Adams; 
one frort. Tristram Shandy, Widow Wadman;, two from Humphry 
Clinker, Tabitha Bramble and Miss Snap(sic); and two 
from i'ereJrine Pickle, Trunnion... and Pipes. Character- 
isation is minimal and the figures wooden, Trunnion for 
example is merely a sailor with a pipe, a crutch and a 
tankard. It is interesting however in relation to 
Cruikshank's later illustrations " to , 
English fiction, - °. 7 
see PP32 below. 4' 
H. 
250 1815 Engraved title: The/ Adventures/ of/ Pere4rino Pickle, / 
By/ Tobias Smollett, ri. D. / [Vignette]/ Vol. I. ['ii. '] / London.! Published by J. Walker & Co. Paternoster Row. / 
Title: The/ Adventures/ of/ Peregrine Pickle: / In which 
are included/ Memoirs/ of/ A Lady of Quality. / '/ In 
Two Volunes. / I/ Vol. I. ['II. ')/ '/ London: / Printed 
for. J, Walker - and: Co . ;/.. Richardson; F. C.. and - J. 
Rivington; " Law and/ Whittaker; J. Nunn; Newman and Co.; 
Lacking-/ ton, Allen, and Co.; Longraan,, Hurst, Rees, 
Ormo, / and Brown; Cadell and Davies;. Black and Parry; / 
Ualthin,: Cradock, 
. and 
Joy; Sherwood, Neely, / and Jones; 
R. Scholey; J. Asperno; Gale, Curtis, / and Fenner; and 
J. Robinson: / 
- 
By S. Haiai. lton, Weybridge, Surrey. / '/ 
1815. / 
24o 
Illustration: 2 frontispieces, dblong, 5'5 by ? 'S cns.; 
2 vignettes, approximately 6 cns. square. Engravinci. 
(a) Position: [Volume 1 frontispiece. ] 
Dato: Pone, presumably 1815. In all 4 plates. ] 
Signature: T. Mins del. C. Warrcn sculp. [In 
. all 4 plates. ] .- Descrintion: -Cormodore Trunnion" making love. -:: 
{ Published by J. Walker_ and Co. Paternoster- Row. 
(ch. 7) 
(b) Position: [Volume 1 vignette. ] 
Description: Trunnion alarmed at-the apparition 
of Da Jones. Chap. l3. (ch. 15) 
(c) Position: Voluaa 2 frontispiece. ] 
Description= Peregrines first Intervies aw with 
Emily after the reconciliation. Chap. 105. 
(ch. 114) 
(d) Position: (Volume 2-vignette. ). 
Description: The visit to the" Con or. Chap. 
82 (ch. 9Ö) 
Notes: For novels by Sraoliett in the sane series see 






11315 Dutch edition. 
No tes : Not seen. 
NCBLL. 
26.1816 The/ Adventures/ of/.. Peregrine Pickle. / In which are 
included, / Memoirs -of a Lady of Quality. / By Dr. Smollett. / [Mottol/ volume I. ['Volume II. '. 'Vol. III. ' 
and 'Vol. IV. ']/ '/ Embellished with Engravings. / '/ 
New-York: / Published by David I-: untington.! Isaac A. 
Kollock, printer. / 1816. / V 
16o 
Notes: The, printing, wasshared so the, titlepages differ 
in detail: volume 3-spells the novelist's naac 1Snollet' 
and has the printer's imprint '1816. / T& -U. Mercein,. 
printers. '; volume 4 has-a. co a after 'Pickle' and a 
printer's imprint 'S. Marks, Printer. / 1816. ' This 
edition uses the 12 plates fror PP23, - See Sinclair 
Hamilton, Early American Book Illustrators and Wood 
Engravers, p.. 55. 
NYPL. Pr. 
27. 1018 Engraved title: Volume las engraved title for PP17 
Wa. ts, xunor aiterations, vim. 'Vol IV' omitted, and the 
imprint added below the vignette; 'London: / Printed 
for Dean & r: unday, Threadneedle Street, / and all other 
Booksellers. ' Volu: aa 3 as volume 1 but jiith , a, -. different 
vignette, see PP27f below, and the, addition of, 'Vol 2' 
in the-titles. 
Printed title: Thcz/ Adventures/ of/ peregrine Pickle, / In which are included/ Nenoirs of a Lady of Quality -t / 'f By Dr. Snollett. / '/ [týtotto)/ "/ Vol. I. ['II. ']/ 
"/ 
"A "Nc 
v and Correct Cdition. / -'/ London;, / printed 
and Sold by Dean and ! Sunday, / Threadneedle-Street. / 
'/ 1818. / 
120 
Notes: The only copy of this edition which I have 
seen, lacks the last 2 volunes. It has 2 frontispieces, 
2 titlepage vignettes, and 5 plates-ixon Pooke's. Solect$, 
Novels edition, -sea,, PPl6 and PP17 above. The plates 
are as follows: =Q 
(a) Frontispiece, to volune 1., As.. F17b, but with 
the dato "1796' changed to '1814' and the 
additional 'Reprinted for Dean F& tdunday, 
Threadneedle Street. Septr.. 1. l3l0. ' 
(b) Vignette to volurhle 1. As PP17a but with the 
date 11799, changed to 113161 , rand the page- 
reference changed from #101, to 11661. 
(C) Plate-facing page 50. As"PPl7c with the position 
changed to 'Vida Vol, I. Chapter -, 3. page : O' . and the data fron '1799' to '1014. Reprinted for 
Dean & Nunday, Threadneedle Street$ Septx. l. 
1018. ' 
(d) Plate facing page 166. As, PPl7d, with the 
position changed to 'Vide Volume I. Page 166.0 
and the dato from '1798' to '1814. Reprinted 
... 1818. ' 
dw 1122 
(e) Frontispiece to volume 2.,. As PP17e but page 
reference omitted and date changed from '1798' 
to '1814. Reprinted ... 18UJ (f) This plate is +neit in that it is-from an 
edition which I have not located. 
Position: [Volume 2 titlepage vignette. ] 
Date: Printed for C. Cooko July 1 1797. 
Signature: R. Corbould del W. Hawkins sculp. 
Description: Peregrine & Tirs. fiornbeck eluding 
the vigilance of the Duenna Vol 2. Ch LX p. 182- 
(ch. 63 ) 
(g ) Plate facing' volume 2 page 82. 'As - Pr17f, but 
page reference omitted and date changed from 
117971 to '1814.. Reprinted.... 1018.1- 
(h) Plate facing page 125, volume 2. As PP17g 
but page reference changed from '121' to '125', 
and date from +17931 to 11814. Reprinted ... 1818. ' 
(i) Plate facing volume 2 page 138. As PP17h, 
but page reference, changed from 11341 to 11380 
and date from 917971 to 01814. Reprinted ... ", ý 1818, ' Also omits ! Cookeºs Edition of Select 
Novels, '. 
For corresponding volumes see also RR35 and HC16. See 
P1,135, 
ýi t 
28,1319 Engraved title: As PP27 above, with no volume number in 
volume 1 and 'Vol 2', 'Vol III. ' and 'Vol IV' in sub- 
Sequent volumes. 
Printed title: The/ Adventures/ of/ peregrine, Pickla. / 
In which are included, / t-Icmoirs of "a Lady of Quality. / '/ By Dr. Snollett. / '/ [Motto]/ "/ Vol. I. ['II., 'III. '-° 
and 'IV. ']/ "/ A New. and Correct EditLon. 1 [ornament]. 
/ London. / Published by! Geo. Virtue, 26, Ivy Lane, 
Paternoster Roar, / And Bath-Street,. Bristol. / Sold also- 
by Jones & Co. Acton-Place, Kingsland Road, / and may.., - 
be had of all Booksellers in the Kingdom. / 
12o . 
Notes: An edition utilising the Dean and Nunday reprints 
of Cookeºs Select Novels plates, see PP27 above, -but;,  with a nerv printed titlepage and a portrait frontispiece 
of Snollett dated 1819. This copy, unlike the Dean 
and Nunday edition noted above(PP27), is complete in 
4 volumes, with 1 frontispiece, 4 titlepage vignettes 
and 12 plates all ultimately from a Cooke's edition. 
The plates are as follows: 
(a) Frontispiece to volume 1. portrait of Smollett 
Engraved by Ridley ... Printed for C. Cooke, 27, Paternoster Row. Reprinted for Dean & 
t"iunday, Threadneedle Street, Septr. l. 1019. ' 
(b) As IP27b.. 
(c) As PP17b but with the page reference changed 
from '321 to '33' and the date from '1796' to 
'1814. Reprinted ... 1810. ' 
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(d) As FP27c. 
(e) AsF'P27d« r 
(f) As PP27f . 
(g) As PP17e but with the page reference changed 
from '24' to '25' and date from '1793. ' to 
11814. Reprinted ... 1318.1 
(h) AS 1 27g but with the page reference 'Vide 
Vol. II. Chap. 46. page 02. ' (cf. PP17f) 
(i) As PP27h but with the page reference ch:. nged 
from '125' to '123'. 
(j) As . IP27i. 
(k) This, vignette is ! new' in that it is from an 
edition which I have not located. 
r1osition; [Volume 3 titlepage vignette. ] 
Date: [None. ] 
Signaturet Drawn by R, Corbould. -engraved by 
W. 11 r kins. 
Descriptions The Lady of Quality by a stratac]en 
escapes fron her servants in the Park. Vo7., 3, 
Ch. 9. p. 146. (ch. 88p p. 490) 
(1) As r; -17i but page reference changed from (Chap. 
l. page 7, ' to 'Chap. 4. page 13. ' and the date 
from '1797' to 'x. 814. : reprinted ... 18113. ' (m) Another 'new! plate, 
Positions [Volume 4 titlepago vignette. ] 
, ate: 
None. ] 
Signature: [None. ] 
Descriptions Tom Pipes and the Beggar Won-ants 
D, ughter. Vol. IV. Ch. 2. p. 21. (ch. 95f 
(n) As PP17m but page reference changed from 'lß,! ' 
to '20. ' and date from '1797. ' to '1814. ' 
(o) As PP171 but page reference changed from - 
'108. ' to '111. ' and slate from '1798. ' to 
11814. Reprinted ... 1818. ' , (p) As i'P17n but page reference changed from '225.0 
to '227. ' and the date from '1799. ' to 11015. ' 
(q) Another 'new' p7. ¬ "e . 
. position; Vide Vol. IV. c1iap. 2l. i'atje 240. 
Date t Printed for C, ooke uar. 1.1814. Reprinted 
... 1ßlß. 
Sinnature: Drawn by R. ý: orbould. Ornamented by 
R. % . Satchwell. inj rav'd by C. Varren. 
Description: Pere,. rine Pickle. : hetransport 
of Perenrine Pickle, on rushing fron his con- 
cealraent into the Presence o-i. mily. (cii. 114) 
Y. 
29.1823 graved title: Vo1urso I only. As PP27 above. 
Printed title: [Volumes 2,3 and 4 only. ] The/ Adventures/ 
of Peregrino Pickle. / In which are included, / Memoirs 
of a Lady of Qu^lity., -' '/ By _-)r. Snollett. 
/ '/ [Eiotto] 
/ "/ V01-II- ['III*' and 'iv, ')/ "/ A New and Correct 




Notes= The vignette on the engraved titlepage is as- 
PP27b. Volume 1 has a frontispiece, as in PP27a, and 
two plates, as in PP27c and d, but none of the remaining 
volumes has embellishment of any kind. On the verso 
of the volume 4 titlepage the printers' names are given; 
not surprisingly these are 'Dean & Munday, Printers, 
Threadneedle Street's 
54. 
30,1824 Points/ of/ Humours/ Illustrated/ By the/ Designs of 
George Cruikshank. / '/ Part II. / '/ Londons/ Published 
by C. Baldayn, Newgate Street. / '/ 1824. / 
8o 
Illustrations-l0 plates, 3 illustrating Peregrine Pickle. 
Etching. Approximately 9 cros, square. 
(a) Positions [Facing page 18. ] 
Dates None, presumably 1824. In all 3 plates. ] 
Signatures G, Cruikshank fec: 
Descriptions [Extract entitled 'The Consultation' i. e. the colonel and the doctors (ch. 75). ] 
(b) Position: [Facing page 29. ] 
Signatures G. Cruikshank fact 
Description: [Extract entitled 'The Dinner' 
i. e. the feast after the manner of the ancients 
(ch. 48). ] 
(c) Position: [Facing page 41. ] 
Signatures Geo. Cruikshank 
Descriptions [Extract entitled-'The Duel' i. e. 
duel between enet the physician and the painter (ch. 68). ] 
Notes: Peregrine Pickle is the only English novel to 
be included in this collection, for reasons explained 
in the preface. The other plates illustrate humorous 
historical scenes, Burns's poems, Shakespeare's Henry 
IV, Part II, and Les Barons de Felsheim. Each extract 
has a tailpiece which reflects on the texts (a) shows 
the tortures of gout, (b) pigs feeding at a trough, 
and (c) two asses kicking one another. The original 
cover in the Pierpont Morgan Library copy has the price, 
8 shillings. An edition was reprinted by Robins in 
1835. See Pls. 43,45,64 and 65. 
H. NLS. NYPL. PML. Pr, 
31. c"1825 Engraved title: The) Adventures/ of/ Peregrine Pickle. / 
Vignette London: / Engraved for Dove's English Classics. / 
Titles The/ Adventures/ of/ Peregrine Pickle: / In which 
are included/ Memoirs of a Lady of Quality. / [ornament] 
/ London: / Printed for J. F. Dove, Piccadilly=/ opposite 
Burlington House. / [n. d. ] 
240 
Illustration: 1 frontispiece, oblong, 5 by, 7 cas. 1 vignette, 
6 cas. square. Engraving, 
(a) Position: [Frontispiece. ] 
Date: None, in either plate. ] 
225 
Signature: H. Corbould. E. Portbury. [In both 
plates. ] 
Description: Beheld a hideous phantom, vomitin 
blue flame. Chap"XIII. Trunnion and the ghost 
of Davy Jones (ch. 15). ] 
(b) Position: [Vignette] 
Description: He started with great emotion. 
Chap. XXIII. [Peregrine hears Pipes's version 
of his loveletter to Emilia (ch. 26). ] 
Notes: A1 volume edition, undated but presumably in 
a series with Dove's 1825 Humphry Clinker, see HC17. 
NYPL. 
32o 
1825 The/ Adventures/ of/ Peregrine Pickle. / In which are 
included, / Memoirs of a Lady of Quality. / '/ By Dr. 
Smollett. / I/ [Motto]/ I/ Vol. I. ['II. ' 'III. ' and 
'IV. ']/ "/ Philadelphia: / Published by L. B. Clark. / 
J. Harding, Printer. / 1/ 1825/ 
12o 
Notes: The Harvard copy lacks volume 1. 
H. Y. 
1827 The/ Adventures/ of/ Peregrine Pickle, / In which are 
included, / Memoirs of a Lady of Quality. / '/ By Dr,, 
Smollett. / '/ Vol. I. ['II. ' and 'III. ']/ '/ A New 
and Correct Edition. / '/ London: / Printed for the 
Booksellers. / '/ 1827. / 
12o 
Notes: The only copy I have seen has the spine title 
with 'Price 18s. ' on it. 
BM. 
1828 German edition. 
Notes: Not seen. Described in Joliat, op. cit. p. 259. 
1829 American edition published in Philadelphia. 
Notes: Not seen, but see above 1825. 
Knapp collection. 
1831 General titles The/ Novelist's Library: / Edited by/ 
Thomas Roscoe, Esq. / With Illustrations by George 
Cruikshank. / I/ Vol. III. ['IV. ']/ Peregrine Pickle. -- 
Vol-1- ['II. ']/ Smollett. / 
Volume title: The/ Adventures/ of/ Peregrine Pickle. 
/ 
In which are included/ Memoirs of a Lady of Quality. 
/ 
By T, Smollett, M. D. / With/ Illustrations by George 
Cruikshank, / '/ [Motto]/ I/ In Two Volumes ./ Vo1. I. 
['II. ']/ London: / James Cochrane and Co., / 11, Waterloo 
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Place, Pall Mall; / And J. Andrews, 167, New Bond Street. / 
1831. / 
12o 
Illustrations 8 plates. Etching. Oblong, 8 by 9.5 cros. 
(f) has a slight decorative border. 
(a) Position: [Volume 1 frontispiece. ] 
Date: London, Printed for James Cochrane and 
Co. 1831. [In all 8 plates. ] 
Signature: George Cruikshank fec. -. Description: The three black hairs (ch. 6) 
(b) Positions Volume 1 facing page 45. ] 
Signature: Geo. Cruikshank feet, 
Description: The Commodore's Weddin (ch. 8) 
(c) Position: [Volume 1 facing page 78. 
Signature: G. Cruikshank fec. 
Description: Davy Jones (ch. 15) 
(d). Positions [Volume 1 facing page 277. ] 
Signature: Geoe. Cruikshank 
Description: Pallets fright (ch. 51) 
(e) Position, x [Vol me 2 frontispiece. ] 
Signatures George Cruikshank 
Descriptions The Tailors baffling the Bailiff 
(ch. 105) 
(f) Position: [Volume 2 facing page 187. ] 
Signature: George Cruikshank 
Descri tiont The Magician (ch. 90) 
(g) Position: [Volume 2 facing page 418. ] 
Sigmas George Cruikshank fec. 
Description: Hatchway's Eagerness to meet 
Peregrine ch. 110) 
(h) Position: 
[Volume 
2 facing page 429.1 
Signatures George Cruikshank 
Description: Hatchway's Experiment to rouse 
Peregrine (ch. 111) 
Notes: Cruikshank's second set of illustrations to 
Peregrine Pickle, see PP30 above. For corresponding 
volumes in the series see RR39, LG18 and HC20. See 
Pls. 73,86,88,94,103 and 104. 
BM. H. NLS . NYPL. Pr. Y. 
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THE ADVLNTURES OF FERDINAND COUNT FATHOM 
1753 The/ Adventures/ of/ Ferdinand Count Fathom, / By the 
Author of Roderick Random. / [Motto]/ In Two Volumes. / 
Vol. I . [' II .' 
]/ 11 / London s$ Printed for W. Johnston, at 
the Golden Ball/ in St. Paul's Church-yard. / MDCCLIII. / 
120 
Notes: The first edition. Volume 2 omits 'In Two Volumes. /$ 
sodl. 4. EUL. H . NLS . NYPL . Pr .Y. 
1753 The/ Adventures/ of/ Ferdinand Count Fathom. / By the 
Author of Roderick Random. / [Motto]/ Vol. I. ['Vol. II. ']/ 
II/ London. / Printed for T. Johnson, at the Golden Ball/ 
in St. Paul's Church-yard. / M, DGC, LUII. / 
120 
Notes: A piracy of the first edition. Volume 2 titlepage 
has a colon after 'Londons. 
BM. EUL. NYPL. 
1753 The/ Adventures/ of/ Ferdinand Count Fathoms/( / BY 
the Author of Roderick Random, / 1/ In Two Volumes. / 
/ Vol. I. ['II. ')/ I/ [Motto]/ II / Dublins /Printed for 
R. Main, Booksellers in Dame-/ Street. MDCCLIII. / 
12o 
Notes: Volume 2 omits 'In Two Volumes, /1 At the 
end of the first volume of this Irish edition there is 
a catalogue of new publications, Peregrine Pickle for 
example 'Bound and Letter'd' in 3 volumes for 8s. lid, 
and a note appended: 'N. B. At said Main's may be had 
most of the new Books of Entertainment shortly after 
they are Publish'd in London. ' 
Y. 
1760 The Adventures of Ferdinand Count Fathom. 
Notes: Advertised in the London Chronicle, this edition 
seems never to have been published. 
NCBEI.. 
1770 German translation. 
Notest Not seen. 
NCBFL. 
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1771 Halftitle: /I / The/ Adventures/ of/ Ferdinand Count 
Fathom-7-vol. I. ['II. II/I/ 
Title: The/ Adventures/ of/ Ferdinand Count Fathom. / 
By the Author of Roderick Random. / [Motto]/ In Two 
Volumes. / Vol. I. ['II. ']/I / The Second Edition. / M/ 
London: / Printed for W. Johnston, inLudgate-Street. / 
MDCCLXXI, / 
12o 
Notes: The volume 2 titlepage omits 'In Two Volumes. ' 
Bodl . I3M . EUL. H. NLS. NVPL. Y. 
1772 The/ Adventures/ of/ Ferdinand Count Fathom/ By the 
Author of Roderick Random. / [Motto]/ In Two Volumes. / 
Vol. I. ['II. 'a/ Dublin: / Printed by James Potts, at 
Swift's-Head in/ Dame-Street, H DCC LXXII. / 
12o 
WL. 
1.1780 General title: The/ Entertaining museum; / or/ Complete 
Circulating Library. / '/ Vol. XIII. ['XV. ']/ '/ Being 
the Second ['Fourth+] Volume of/ The/ Adventures/ of/ 
Ferdinand Count Fathom. / I) / Londons/ Printed for J. Wenman, 
No. 144, in Fleet-Street; / and sold by the Booksellers 
News-Carriers, &c. / in Town and Country. / ss Vol-I. 
may be perused gratis, and returned/ if not approved. 
And if any Person in Town or/ Country should find any 
Difficulty in getting supplied/ with these Volumes 
regularly, they are requested to/ write or send to 
IIr. Wesmaa, who will punctually/ supply their Orders. / 
Sectional titles The/ Adventures/ of/ Ferdinand Count 
Fathom. By the Author of Roderick Random. / (/ [Notto]/ 
/ Vol. I. ['II. ' 'III. ' and 'IV. ']/ 11 '/ Londons/ Printed 
for Joseph Wenman, / No. 144, Fleet-Street. / M. DCC. L-X0X. 
120 
Illustrations 4 frontispieces, that to volume 3 missing. 
Engraving. Oblong, 6 by 10 cros. 
(a) Position: Frontispiece. Vol. Z. 
Date: Published as the Act directs Septr 16,1780, 
Signature= Dodd del. Cook Sc. 
Descriptions Wilhelmina hiding Count Fathom 
in her Closet (ch. 13) 
(b) Positions Frontispiece. Vol. Ii. 
Date: Published as the Act directs for J. 
Wenman. 23 Sepr. 1780 
Signature: Dodd del. Wells Sc* 
Descriptions The Swiss challenges Count Fathom 
at his Lodgings ( ch. 33) 
(c) Position: Frontispiece. Vol. IV. 
: eat Published as the Act directs Octr. 6.1780. 
Signatures Dodd del, Cook Sc. 
Descriip ö ns Renaldo Surprised by Monimia in 
the Church (ch, 63) 
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Notes: The only copy I have seen is missing several 
pages, the frontispiece to volume 3, and the general 
title to volumes 1 and 3. On the reverse of the general 
title is a puff for the series: 'This Work will contain 
All such Performances as are particularly calculated 
for the Amusement, Entertainment, Emolument, and Instruction 
of the Readers; and especially such as are universally 
held in Estimation ... That every Person may be enabled 
to become a Purchaser of this Work, and gradually 
become possessed of a most valuable library, without 
being sensible of the Expence, A Volume per Week will 
be published, Price only Six-Pence sewed, or Nine-Pence 
bound and lettered. N. B. Vols. l. and II. contain the 
Adventures of Sir I. auncelot Greaves, by the Author of 
Roderic Random ... I See also PPg, LG4, and HC3. See 
Pls. 105,106 and 114. 
BM. 
2.1782 General title: The/ Novelist's Magazine. / Vol. VII. / 
Containing/ The Fortunate Country Maid, / Louisa Mildmay, / 
Theodosias and Constantia, / and/ Count Fathom, / [Vignette]/ 
London: / Printed for Harrison and Co.! No. 18. Paternoster 
Roar. / 1782. / 
Sectional title: The/ Adventures/ of/ Ferdinand Count 
Fathom. / By Drr. Smollett. / [Motto]/ In Two Volumes. / 
[Ornament]/ London: / Printed for Harrison and Co. No. l8, 
Paternoster-Row. / MDCCIXOOCII. / 
8o 
Illustrations 4 plates. Engraving. Oblong, 7 by 12 cm$. 
Ornamental borders, entitled 'Count Fathom'. 
(a) Position: [Facing page 12. ] 
Date: Published as the Act directs, by Harrison 
and Co. March 2,1782, 
Signature: Stothard del. Walker sculp. 
Description: Plate XV. [Fathom's mother attacks 
the Turkish leader (ch. 4). ] 
(b) Position: [Facing page 76. ] 
Date: Published as the Act directs, by Harrison 
& Co. Feby. 9.1782. 
Signatures Stothard del. Heath sculp. 
Description: [Don Diego gives his wife and 
daughter poison (ch. 26). ] 
(c) Position: [Facing page 173. ] 
Dates Published as the Act directs by Harrison 
& Co. Feby. 15.1782. 
Signature: Stothard del. Walker sculp. 
Description: Plate II. [Renaldo communicates 
with his mother-at Trebasiºs castle. (ch. 58). ] 
(d) Positions [Facing page 194. ] 
Dates Published as the Act directs by Harrison 
& Co. Feby. 23,1782, 
Signature: Stothard del. Angus sculp. 
Description: Plate III. [Monimia appears to 
Renaldo in the church (ch. 63). ] 
Notes: The general titlepage is engraved. See also RR18, 
PP6, LG5 and HC4: also FCF3 and FCF6. See Pls. 115, 
129,130 and 133. 
Bodl . L24. BP .H . NYPL. Pr . 
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3. 
1782 The Adventures of Ferdinand Count Fathom. 
Not Not seen, possibly a separately bound issue of 
the Novelists Magazine edition, 
NCBEL. 
1874 The Adventures 
Notest Another 
7, identical to 
the titlepage . 
Bodl. 
of Ferdinand Count Fathoms 
issue of the Novelist's Magazine, volume 
FCF2 except for the change of date on 
1786 The/ Adventures/of/ Ferdinand/ Count Fathom. / By the 
Author of Roderick Random. / [Motto]/ Vol. I. ['II. ']/ 
Londons/ Printed for J. Davies; T. Smith; N. Taylorj/ 




1789 The/ Adventures/ of/ Ferdinand Count Fathom. / By' 
Author of Roderick Random. / In Two Volumes. / I/ 
[Motto]/ '/ Vol. I. ['II. t]/ I/ Londons/ Printed in 
Year MDcCLX)C=. / 
12o 
Notess An edition with no publisher's 
on coarse grey paper. Volume 2 omits 
'Vol$. See Roderick Random checklist 





the stop after 
under l772 for 
1790 General titles The/ Miscellaneous/ Works/ of/ Tobias 
Smollett, M. D. / In Six Volumes. / Volume the Fourth, / 
containing/ The Adventures of Ferd"Count Fathom. / 
[Ornament]/ I/ Edinburghs/ Printed by David Ramsay. / 
For Joa and Ja. Fairbairn, No 9, Hunter's Square, / 
And/ A. Guthrie, No 25. South Bridge. / '/ 1790. / 
Volume titles / I/ The/ Adventures/ of/ Ferdinand. 
Count Fathom. / '/ [Motto]/ '/ 
8o 
Illustration: 1 frontispiece. Engraving. Oblong, 10.5 
by 16.5 cros. 
(a) Position: Frontispiece to Vol. IV. 
Date: Nonen presumably 1790. ] 
Signature: Rowlandson dolt. Kirkwood sculpt. 
Descriytion: Ferdinand Count Fathom. Pa'e 388. 
Engraved for Smolletts Miscellaneous Works 
[Renaldo sees Monimia in the church (ch. 63). 1 
Notes: For Corresponding volumes see RR22, PP13, LG7 
and HC5. See P1.113. 
Bodl. BM , EUL. NLS .Y. 
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5.1791 Avventure/ di/ Ferdinando/ Conte Fathom/ Tratte dalli 
Inglese. / 1' / [Motto in Latin]/ II / Tomo i. [' Ii. ' ]/ 
[Ornament]/ In Venezia, / Dalle Stampe di Silvestro 
Gatti/ [Ornament]/ Con Licenza del Superiors, e Privilegio. / 
M. DCC. XCI"/ 
8o - 
Illustrations 2 frontispieces. Engraving. Oblong, 7 by 
12 cms. 
(a) Positions [Frontispiece to volume 1. ] 
Dates [None in either plate, ] 
Signature: [None in either plate, ] 
Descý iption: [Arrival of a waggon at an inn 
(Possibly ch. 28). ] 
jb) Position: [Frontispiece to volume 2. ] 
Descriptions [A hunting scene with dogs 
attacking a clergyman (ch.? ). ] 
No_8 The only Italian translation of a Smollett novel 
that I have seen. The illustrations are rather obscure. 
H. 
6,1792 The Adventures of Ferdinand Count Fathom. 
No_t Another issue of the Novelist's Magazine, volume 
7, identical to FCF2 except for the change of date on 
the titlepages. See also PP14 and LG8. 
Y. 
7.1795 The/ Adventures/ of/ Ferdinand/ Count Fathom. / By 
Dr. Smollett. / In Two volumes. / Erzotto)/ Vol. I. ['II. ']/ 
11/ Cooke IS Edition/ "/ (Ornament]/ II / Embellished with 
Superb Engravings. / II / London: / Printed for C. Cooke, 
No. 17, Paternoster-Row, / And sold by all the Booksellers 
in/ Great-Britain and/ Ireland, / 
12o 
Illustrations 6 plates, Engraving. 6.5 by 8 cros. Oval, 
in ornamental borders and entitled 'Cooke's Pocket 
Edition of Select Novels. ' 
(a) Position: Count Fathom. VolI. p. 24. 
Dates Printed for C. Cooke, Sepr. 26.1795. 
Signature: Painted by T. Kirk. Engraved by 
W. Hawkins. 
Descriptions Mrs Fathom, attempting to murder 
the Hussar Officer (ch, 4) 
(b) Pos ition: Count Fathom. Vol. I. p. 121. 
D ate: Printed for C. Cooke, Paternoster Row 
Novr. 7.1795. 
Signature: Drawn by R. Corbould Engraved by 
J. Chesham 
Descriptions Count Fathom, releasing the old 
Woman of the Forest (cli. 21) 
(c) P06 : Vidd Vol. I. Chap. 26. p. 150. 
Date: Printed for C. Cooke Paternoster Row. 
Decr. 5.1795, 
Si nature: Drawn by R. Corbould. Engraved by 
J. Saunders 
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Description: Count Fathom. The noble Castilian, 
relating his adventures to Count Fathom. (ch. 25) 
(d) Position: Vide Vol. II"p. 81. 
Date: Printed for C. Cooke, Paternoster Row. 
Septr. 26.1795. 
Signature: Drawn by R. Corbould. Engraved by 
C. Warren. 
Description: Count Fathom. Monimia resisting 
Fathoms attempt to violate her Chastity. (ch. 49) 
(e) Position: Count Fathom. Vol. II. Ch. 28. P. 198. 
Date: Printed for C. Cooke, Paternoster Rows 
Octr. 27.1795. 
Signature: Drawn by R. Corbould, Engraved by 
R. Pollard. 
Description: Renaldo, surprised at the Supposed 
Appaxition or rtonlmia. (cn. es) 
(f) Position: Vide Vol. II. p. 238. 
Date: Printed for C. Cooke, Paternoster Roane 
Octr. 6.1995. 
Signature: Drawn by R. Coabould. Engraved by 
C. Warren. 
Description: Eleanor discovering to Melville 
the deplorable situation of Fathom ch. 6 7) 
Notest See also RR26, PP16, LG9, HC9 and, below, FCF9. 
See Pls. U. 1 , 116,128,132,136 and 139. 
Bodl. BM. 
1796 The Adventures of Ferdinand Count Fathom. 
Notes: Not seen. 
NCBFL. 
Be 1798 Fathom/ Qt/ Melvil, / Par Smollet, / Auteur de Roderic 
Random, de P4rigrine Pickle, at/ continuateur de 1' 
Histoire d'Angletorre de Hume. / Traduit de 1'Anglais, / 
Sur la quinzieme edition. / Avec Figures. / Tome Premier. 
['Second. ' 'Troisieme. t and 'Quatrieme. ']/ '/ A Paris, / 
De 1' Isaprimerie de Gueffier. / '/ An VI. / 
12o 
illustrations 4 frontispieces. Engraving. Oblong, 6 
by 9.5 cros. 
(a) Positions Tom I [frontispieces 
Date: None, presumably 1798 in all 4 platen. ] 
Signatures a legrand at delineavite 
DDescriptions-Pag. 9. File isa aisoit ä Vaide 
d'un tuyau long et f1 ible gui, du baril,. 
communiguoit ä ses levres, (ch. 2) 
(b) Position: Tom-. II frontispiece) 
Signature: a legrand 
Descriptions Pag. 119 Elles tomb rent Sur un 
sofa l'une ä cote de i'autre ch. 26) 
(c) Position: Tom. III. frontispiece] 
Signature: a legrand et delineavite 
Descriptions Iis commencerent ä fumer avec 
une fureurinneexprimable. (ch. 41) 
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(d) Posers Tom. IV. ]frontispiece] 
Signature: a legrand 
Description: Oui, le to iuivrai, ombre celeste. 
Pag. 196. (ch. 63) 
Notes: The first French translation of the novel in 
imitation of Day's children's tale Sandford and Merton. 
See Pls. 1121117, x25 and 131. 
SM. 
1798 Dutch edition. ' 
Notes: Not seen, but noted in Joliat, op. cit., p. 263. 
1799 German edition. 
Not da: Not seen, but noted in Joliat, op. cit., p. 262. 
1500 The Adventures of Ferdinand Count Fathom. 
Notes: There are 2 engraved titlepages for Cookers 
Select Novels edition in the National Library of 
Scotland copy of the 1809 Miscellaneous Works, see 
FCF9 below] which suggests that there must have been 
an edition for this year. 
1800 Dutch edition. 
Notes: Not scene but noted in Joliat, op. cit., p. 264. 
1803 German edition. 
Notesc Not seen. 
NCI3 L. 
99 1809 General titles The/ 1-iiscellaneous/ Works/ of/ Tobias 
Smollettf To which is prefixed, / Memoirs of his Life 
and Writings. / In Five Volumes. / '/ Embellished with/ 
Twenty-Six Engravings, / By Rowlandson & Others, / I/ 
Volume I. / containing/ Life of the Author, -- Poems 
and 'lays, --/ And Ferdinand Count Fathom. / Esdinburghi/ 
Printed for C. Elliot, / By J. Orphoot, Blackfriars Wynd. / 
1809d 
Sectional titles The/ Adventures/ of/ Ferdinand' Count 
Fathom, / By Tobias Smollett, M. D. / In TWO Volumes, / '/ 
Frontispiece by Rowlandson. / "/ Volume X. ['II. ']/ 
[ASotto]/ Edinburghs/ Printed for C. Elliott/ BY J"Orphoot, 
Blackfriars Wynd. / 1809. / 
8o 
illustration: 1 plate. Engraving. 14.5 by 9.5 cros. Rectangle. 
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(a) Position: Chapter 13 Page 61 
Dates None. ] 
Signature: Rowlandson inv & scul 
Description: The Misery of Intriguing. [Fathom 
hiding in Wilhelmina's closet (ch. 13). ] 
Notes: The plate is missing in the Edinburgh University 
Library copy, and the sectional title in the National 
Library of Scotland copy. As with the Roderick Random, 
Sir Launcelot Greaves and Humphry Clinker volumes in the 
collection of Smollett's works in the National Library 
of Scotland, an engraved titlepage from Cooke's edition 
is substituted for the sectional title. Since I have 
never come across an edition published by Cooke using 
these titlepages, I append a full description of them 
here: 
Count Fathom, / Vol. I. ['II. '] forming part of/ Cooke's 
Pocket Edition of! Select Novels, / or Novelist's Enter- 
taining Library/ containing a Complete Collection of/ 
Universally Approved/ Histories, Adventures, Tales, &co 
by the most! Esteemed Authors. / 
[Vignette (b) Position: [Volume 1 titlepage. ] 
Date: Embellished under the direction of 
C. Cooke. Septr. 26.1800. 
Signature: R. Corbould delt. W. Hawkins, sculpt, 
Description: The German trooper addressing 
Fathom's mother. Vide Vol. I. p. 15. (ch. 2) 
Vignette (c) Position: Volume 2 titlepage. ] 
Date: Embellished under the direction of 
C. Cooke. Decr. 5.1800. 
Signature: Drawn by R. Corbould. Engraved 
by W. Hawkins. 
Description: Trebasi shooting at Mel ill. 
Vido Vol. (ch. 58) 
See also RR30, PP21, LG11 and HC12. See Pls. 107 and 
126. 
E1JL. NLS . 
10.1810 General title: See RR32. 
Sectional title: The/ Adventures/ of/ Ferdinand Count 
Fathom. / In Two Volumes. / By Dr. Smollett. / (Motto]/ '/ 
Forming Part of a Series of the most esteemed Novels, 
and embellished/ with elegant Engravings. / '/ "/ London: / 
Published for the Proprietors, / By W. Clarke, New Bond 
Street; Goddard, Pall Mall; Taylor and/ Hessey, Fleet 
Street; J. M. Richardson, Cornhill; and/ Sherwood, PNeely, 
and ? -nes, Paternoster Row. / 1810. / 
so 
Illustration: 5 plates. Engraving. Oblong, 7.5 by 10 
cms., entitled 'Count Fathom. ' 
(a) Position: [Facing page 11. ] 
D blish'd for the Prprietors Aug. 11. 
1810. by Sherwood, Neely & Jones, Paternoster Row. 
Si nature: Clennell, delt, Summons-sc. 
Description: P1.5. [Fathom's mother on the 
battlefield (ch. 3). ] 
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(b) Positions [Facing page 58, ] 
Date: Publish'd .a" July 21,1810 ... Row. 
Signatures Clennell delt . Hawkesworth Sc. 
Descri tion: P1.3. 
tThe 
two murderers (ch. 21)., ] 
(c) Position; Facing page 89. ] 
Date: Publish'd ... July 16.1810,... Row. Sianaturea Clennell, delta Summons, sc. 
Description: P1.2. [Fathom is accused of 
being the Young Pretender (ch. 29). ] 
(d) Position: [Facing page 162. ] 
Date: Publish'd ... July 7.1810 ... Row. 
Signature: Ciennell delta Ththner, `ec. 
Descri tion: PM. l. [Fathom as a violin virtuoso 
(ch. 50). 
(e) Position: [Facing page 188. ] 
Date; Publish'd .,. July 28.1810 ... Row, Signature; Clennell, delta Davenport, sc. 
Description: PI; 4: [Renaldo attacks Count 
Trebasi (ch. 58). ] 
Notes: See also RR32, PP22, LG14 and HC13. See Pls. 
108,109,110,127 and 134, 
14. NYPL. 
1813 The Adventures of Ferdinand Count Fathom, 
Votes: Not seen. 
Knapp collection. 
1816 The/ Adventures/ of/ Ferdinand Count Fathom. / By the 
Author of/ Roderick Random. / In Two Volumes. / [Motto]/ 
Vol. I. ['II. ']/ 11 / New-York: / Published by D. Huntington. / 
A. Paul, Printer. / 1816. / 
12o 
Notes: The first American edition, and what appears to 
be the last separately printed edition of the novel 
until the 20th century. See also PP26, and Launcelot 
Greaves checklist for 1816. 
NYPL. Y. 
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SIR LAUNCELO GREAVES 
1.1760 The/ British Magazine/ or/ Monthly Repository/ for/ 
Gentlemen & Ladies. / Vol. I, / London. / Printed for H. 
Payne at Dryden's Head, in/ Pater Noster Row, / 
Go 
Illustrations 2 plates, Engraving. Oblong, 8 by 13-5 cm$. 
(a) Position: [Frontispiece to February 1760 issue, 
Facing page 57. ] 
Date: [None, presumably January or February 1760, ] 
Signature: A. Walker sculp. 
Description: Engraved for the British Magazine, 
Sir Launcelot Groaves, & his Squire, Timothy 
Crabshaw,.. - (ch, 2) 
(b) Pos : (Frontispiece to-August 1760 issue. 
Facing page 449, ] 
Date: [None, presumably July/August 1760,1 
Signature: [None. ] 
Descriptions Engraved for the British Magazine. 
Sr. L. Greaver and his Squire T. Crabshaw at a 
Country ßlection, -- (Ch, 9) 
Noottess Sir Launcelot Greaves first appeared serially 
between January 1760 and December 1761, at a chapter 
a month, in the British Magazine. In the first issue 
the chapter of the novel occupies pages 9-14, while in 
the second it is moved to the beginning of the magazine 
and also illustrated. The Bodleian Library has a 
separate number of the February 1760 number in the 
original blue wrappers, on the inside front of which is 
an address 'To the Public's and on the outside back a 
copy of the granting of a Royal licence to 'Our trusty 
and Well-belovgd T. Smollett, of Chelsea'. This licence 
indicates Smollett's involvement in the magazine: 'he 
hath been at great Labour & Expence in writing Original 
Pieces himself, and engaging Learned and ingenious 
Gentlemen to write other original Pieces .., And being 
desirous of reaping the Fruits of his great Labour 
and Expence, and of enjoying the Profit and Benefit 
that may arise from printing and vending the s., id Work. ' 
Only two of the issues were illustrated and it differs 
from the type of serialisation in Siaollett's weekly 
Continuation of the Complete History of England, issued 
in weekly sixpenny parts, from May 1760 onwards, which 
werc lutcnded to be bound together; with instalments of 
Sir Launcelot Greaves, the article following frequently 
appeared at the bottom of the last page of the month's 
serialised section. For a fuller discussion see R. D. 
Mayo, The English Novel in the magazines. 1740-1815, 
The copy of the magazine in the British Museum lacks 
the plates. See Pls. 146 and 148. 
Bodl . Fli. Y. 
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1762 The/ Adventures/ of/ Sir Launcelot Greaves, / By the 
Author of Roderick Random. / In Two Volumes. / Vol. I. 
[III. ']/ [ornament]/ London: / Printed for J, Coote, in 
Pater-poster-Row. / MDCCLXII. / 
12o 
Notes: The first complete edition, but without illus- 
tration. 
Bodl. Bd .N . NYPL. PlL. Pr . Y. 
2.1762 The/ Life/ and/ Adventures/ of/ Sir i. Auncelot Greavos. /l 
/ Illustrated with Copper Plates. /1! By the Author of 
Roderick Randaa. / II / Dublin: / Printed by James Hoey, 
junior. 1762. / 
12o 
Illustration: 2 plates. Engraving. Oblong, 8 by 13.5 
cas. 
(a) Position: [Frontispiece. ] 
Date: Nona, but see LG1. In both plates. ] 
Signatures [None, In both plates. ] 
Description: Sir Launcelot Greaves, and his 
Squire Timothy rabshaw. ) Plate 1. ch 2 
(b) Position: Facing page 92.1 
Description: Sr. L. Grcaves and his Squire T. 
Crabshaw at aCountry Election. Plate 2. (Ch. 9) 
Notes: A one volume Dublin edition, presumably based 
on the British Magazine version as it reproduces the 
two plates. See LG3 below. 
1: 2 49 
1763 London edition. 
Notes: Not seen. 
NCBUUL. 
3.1763 The/ Adventures/ of/ Sir Launcelot Greaves. / By the 
Author of Roderick Random. / The Second Edition. / 
(ornament), Dublin: / Printed by James Hoey, juunior. 
1763. / 
12o 
Notest Two plates as in LZ2, with the addition of 
position narks, i. e. 'frontispiece' and 'page 92'. 
There is a long section at the end of 'Books, printed 
by & for James iioey, junior. ' 
Bodl. 
1767 The/ Adventures/ of/ Sir Launcelot Greayas, / By/ Tobias 
Smollett, M. D. / Author of Roderick Random, &c"&c. / I/ 
The Fourth Edition, / Ik / Corks/ Printed for the Proprietor. 
/ '/ )i, DCC, LXfII, / 
12o 
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Notest A one volume edition. It is, stZangely enough, 
the only edition I have found attributed on the titlepage 
to Smollett during his lifetime. The earliest attributed 
Roderick Random was from the 1775 Dublin Select Works 
(although none of the corresponding novels in the series 
was so attributed except by implication). The earliest 
peregrine Pickle and Ferdinand Count Fathom 'by Dr. 
Smollett' were in the Novelist's Magazine series, 
(PP6 and FCF2), and the earliest IIumphry Clinker was 
the 1779 Dutch edition(HC2). However Smollett was 
first and foremost 'Author of Roderick Random'. 
I3M. H. 
4. 
1769 London edition. 
Notes: Not seen. 
NCBEL. 
1772 German edition. 
Notes: Not seen. 
NCB L. 
1774 The/ Adventures/ of/ Sir Launcelot Greaves. / By the 
Author of Roderick Random. / In Two Volumes. / Vol-I. 
[II1.1]/ A New Edition, Corrected. / [ornanent]/ 
London, / Printed for G. Robinson, in Pater-poster-Rove. / 
HD L OCJV. / 
12o 
124 . Y. 
1775 The/ AdventuZes/ of/ Sir Launcelot Greaves. / By the 
Author of Roderick Random. / The Third Edition. / [ornament]/ 
Dublins/ Printed for the United Company of/ Booksellers. 
1775. / 
180 
Notes: A one volume edition, part of the Dublin Select 
Works, sea Roderick Random checklist entry for 1775. 
Bodi. Y. 
1780 General title: The/ Entertaining Museum; / or/ Complete 
Circulating Library. / I/ Vol. II. / '/ Being the Second 
Volume of/ The/ Adventures/ of/ Sir Launcelot Greaves. /1I / London: / Printed for J. Wenaan, No. 144, in Fleet-Street; / 
and sold by the Booksellers, News-Carriers, &a. / in 
Town and Country. / Vol. I. may be perused gratis, and 
returned/ if not approved. .. And if any person in Town or/ Country should find any Difficulty in getting 
supplied/ with these Volumes regularly, they are requested 
to/ write or sand to Mr. Wenman, who will punctually/ 
supply their Orders. / 
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Sectional title: The/ Adventures/ of/'Sir Lauiicelot Greaves. / 
By T. Smollet, N. D. / Author of Roderick Random, / I /Vol. I. 
[ II. )! 0/ Londons/ Printed for Joseph Wenman, / No. 144, 
Fleet-Street, / MDCCL>QCX. / 
12o 
Illustration: 2 frontispieces. Engraving. Oblong, 6 by 
10 Cns. 
(a) Positions Frontispiece. Vol. I. 
Date: Publish'd as the Act directs 1 July 1780. 
9-Signature: Dodd del. Walker sc. [In both plates. ] 
Descriptions Sr. Launcelot Greavests,; Interview 
with E"irs. Darnel. (ch. 4) 
(b) Position: Frontispiece. Vol. II- 
Dte: Published as the Act directs 8th. July 
1780. 
Description: Sir Launcelot discovers Aurelia 
at the Inn. (Ch. 15) 
Notes: The general titlepage is present only in volume 
2 of the New York Public Library copy. The date to the 
volume 2 sectional title is '1+i, DCC, LXXX. ' For other 
Snollctt novels in the s series, see PP9, FCF1, and 
I! C3. See Pls. 159 and 160. 
E 1. NYPL. 
5.1782 General title: The/ Novelist's Magazine. / Vol. IX. / 
Containing/ Sentimental Journey, / Gulliver's Travels, / 
David Simple, / Sir Launcelot Greaves, / The Peruvian 
Princess, / and Jonathan"Wild. / [Vignette]/ London:! 
Printed for Harrison and Co. / No. 18 Paternoster Row/ 
1782. / 
Sectional title; The/ Adventures/ of/ Sir Launcelot 
Greaves. / By Dr. Smollett. / In Two Volumes. / [ornament]/ 
Londons/ Printed for Harrison and Co. No. l8, Paternoster- 
Row. / MDCCI. XX7üI. / 
80 
Illustration: 4 plates, Engraving. Oblong, 7.5 by 12 
cns. s with ornamental borders. entitled 'Launcelot. 
Greaves'. 
(a) Position: [Facing page 7. ] 
Date: Published as the Act directs by Harrison 
& Co. Sept. 7.1782. 
Signature: Stothaxd del. Walker sculp. 
Description: Plate I. [Fntrance of Greaves and 
Crabshaw to the inn. (ch. 2). ] 
(b) Position: [Facing page 45. ] 
Date: Published ... Sep. 21.1782. 
, Signature= Stothard dal. Blake sculp. 
Descri Lion: Plate III. [The election (ch. 9). ] 
(e) Po si tion: Facing page 77. ] 
Date: Published ... Sept. 28.1782. Signature: Stothard del. Walker scup. 
Descrip fon: Plate IV. IGreaves discovers the 
allduction of Aurelia. (ch. 16). ] - (d) Position; [Facing page 107. ] 
Date: Published ... Sept. 14 1782. S ture: Stothard del. Grignion sculp. 
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Description: Plate ZI. [Crabsbaw visits a 
conjuror. (ch. 22). ] 
Notes: Fpr cprresponding Smollett novels in the same 
series, see Kd8p PP69 FCF2 and HC4. See also LG8 
below. See Pls. 141,149,150 and 157. 
IIM. H . NYPL. Pr .Y. 
1782 London edition. 
Notes: Not seen, but possibly a Novelist's Magazine 
edition separately bound. 
NCBLL. 
1782 The/ Adventures/ of/ Sir Launcelot Greaves. / By the 
Author ok Roderick Random. / A New Edition. / I/ Edinburgh: / 
Printed for Patrick Anderson, / Parliament Square. / I/ 
M, DCC, L)OOCI I ./ 
12o 
Notes: A one volume edition. See also next entry 
but two* 
NLS. 
6.1783 The/ Adventures/ of/ Sir Launcclot Greaves. / By T. 
Smollet, M. D. / Author of Roderick Random. /I / Vol. I. 
[91199]/ A/ London: / Printed for Joseph Wenman, / 
No. 144, Fleet-Street. / M DCC LXXXIII. / 
12o 
Illustration: 2 frontispieces and 1 plate. Lngraving. 
Oblong, 6 by 10 cns. 
(a) [As LG4a, ] 
(b) Position: [Volume 1 facing page 39. ] 
Date: Publish'd by I. Wenman May 1.1783. 
Signatures Dodd Del. Walker Sc. 
Description: Sir Launcelot Greaves The Battle 
at the Black Lion. (ch. 3) 
(c) As LG4b, j 
Notes Very similar edition to LG4 above, but with an 
extra plate. There is no general titlepage to the 
copy that I have seen. 
@t. 
1783 London edition. 
Notes: Not seen. 
NCBEL. 
1783 The/ Adventures/ Of/ Sir Launcelot Greaves. / By the 
Author of Roderick Random. / A New Edition. / I/ Edinburgh: / 
Printed for Patrick Anderson/ Parliament Square. / I/ 
M, DCC, LXXXIII ./ 
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12o 
Notes: A similar edition to the Edinburgh edition for 
1782 above, but the titlepage is set in different type. 
NLS . Y. 
7. 
8. 
1790 General title: The/ Miscellaneous/ Works/ of/ Tobias 
Smollett, M. D. / In Six Volumes. / Volume the Fifth, / 
Containing/ The Adventures of Launcelot Greaves, / 
and/ Travels in France and Italy. / [ornament]/ '/ 
Edinburgh: / Printed by David Ramsay. / For Joe and Ja. 
Fairbairn, No 9. Hunter's Square, / and/ A. Guthrie, 
No 25. South Bridge. / '/ 1790. / 
Volume title: The/ Adventures/ of/ Sir Launcelot 
Greaves. ' 
Co 
Illustration: 1 frontispiece. Engraving. Oblong, 11.5 
by 17.5 ras. 
(a) Position: Frontispiece to Vol. V. 
Date.,, None, presumably 1790, ] 
Signature: Rowlandson dolt. Kirkwood sculpt. 
Description; Launcelot Greaves, Page 55, 
Engraved for Snollett's miscellaneous Works 
[Crabshaw disperses a band of soldiers (ch, 5). ] 
Notes: For corresponding volumes see RR22, PP13, FCF4 
and 11C5. See P1.140. 
Bodl. @d. EUL . NLS .Y. 
1790 Danish edition. 
Notes: Not seen. 
NCB£i.. 
1791 German edition. 
Notes: Not seen. 
NCBF. L . 
1792 The Adventures of Sir Launcelot Greaves. 
No_ es: Another issue of the Novelist's Nagazine, volume 
9, identical to LG5 except for new dating on the two 
titlepages. See FCF6 and PP14. 
Pr. 
1793 The/ Adventures/ of/ Sir Launcclot Greaves. 1 By the 
Author of Roderick Random. / A New Edition, Corrected. / 
In Two Volumes. / Vol. I. ['II, ']/ '/ London, / Printed 
for G. G. J. and J. Robinson, / Paternoster Rom. / '/ 
1793. / 
12o 
Notes: See above entry for 1774. 
Codl. Iit i .H. 
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9.1793 The/ Adventures/ of/ Sir Launcelot Greaves. / By Dr. 
Smollett. / "/ Cooke's Edition. / I'/ Two Volumes in One. / 
Embellished with/ Superb Engravings. / II / [ornament]/ 11 
/ London: / Printed for C. Cooke, No. 17, Paternoster-Row, / 
And sold by all the Booksellers in/ Toym and Country. / 
120 
Illustration: 2 plates. Engraving. Oval, 6 by 8 cm. s., 
in ornamental frames, entitled 'Cooke's Edition of Select 
Novels. ' 
(a) Position: Sir Launcelot Greaves. Ch. 4. P. [45. ] 
Date: Engraved for C. Cooke Paternoster Row. 
Septr. 14.1793. 
-Signature: R. Corbould del. J. Saunders sc, 
Descriptions fr. Greaves, returnig(sic) Darnel 
his sword, after disarming him. (ch. 4) 
(b) Position: Sir Launcelot Greaves Ch. 7. P. 70. 
Date: Engrav' d for C. Cooke Paternoster Row. 
Septr. 28.1793. 
Signature: R. Corbould, del. W. IIawkins, Sc. 
Description; Captn. Crowe. terrified at Clarke 
and the Misanthrope who appear as Ghosts. (ch. 7) 
Notes: See LG1O and LGll below. For corresponding 
volumes in the series see RR26, PP16, FCF7 and HC7. 
See P1.124. 
I. H. 
1796 The/ Adventures/ of/ Sir Launcelot Greaves. / By Dr. 
Smollett. / tuo Volumes in One. / It / [ornament]/11 / 
London/ Printed for W. Cavil, T. Martin, T. French, 
and/ J. Wren. / MDCCXCVI. / 
12o 
Bodl. 
10.1797 The/ Adventures/ of; ` Sir Launcelot Greavos, / By Or, 
Saollett, / Two Volumes in One. / I'/ Cooke's Edition. / ! '/ 
[ornament]/ 11 / inbellished with Superb Engravings. / II 
/ London: / Printed for C. Cooke, No. l7, Paternoster-Row, / 
And sold by all the Booksellers in/ Great-Britain. / 
120 
Illustration: 1 frontispiece and 2 plates. Engraving. 
Olal, 6 by 8 cas. , in ornamental. frames. 
(a) Position: (Frontispiece*] 
Date; Printed for C. Cooko. Decr. 1.1797. 
Signature: R. Corbould Belt. J. Saunders sculp. 
Descriptions Sir Launcolot Greaves. tir. Greaves 
returninc: Darnel his sword after disarming him. 
Vide Chapter 4. Page 43. (ch. 4) 
(b) As LG9b, with position changed from 'P. 70. ' 
to 'P. 67. ' 
(c) Position: Vida Chapter 10, page 211 
Dates Engraved for C, Cooke. Decr. 10.1796. 
Signature= Painted by T. Kirk. Engraved by 
A. Raiirbach . Description: Cooke's Select Novels. Launcelot 
Greaves. Crabshaw and Crowe terrified at the Cook-maid suvposina her to be a Ghost. (ch. 22) 
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Notes: LGlOa and b had appeared before in 1793, see 
LG9, but LG1Oc appears to be now for this edition. This 
plate is used again as a frontispiece to a later edition 
published 'Manchester/ Samuel Johnson, Market Street, / 
And T. Johnson, I. ivorpool, / MDCCXXXVIIi. ' with a different 
attribution, viz. 'Sir Launcelot Greaves. Crowe and 
Crabshaw startled at the sudden appearance of the Cook- 
=aid as they were regaling themselves in the kitchen. 
Vide Vol. II. Chap. l0. Page 220. Design'd by R. Corbould 
Ornamented by IU. Satchwell. Lngrav'd by A. Raimbach for 
C. Cooke Nov. j, 1L316. ' This edition also has a titlepage 
vignette, in the Cooke's Select Novels style, which I 
have not seen elsewhere, 'Drawn by R. Corbould Engraved 
by W. iiawkins. Miss Aurilia(sic) Darnel resisting the rude 
importunities of Mr. Sycamore. ' For LGlOc, see P1.153. 
Private collection. 
c. 1800 Edinburgh edition. 
Notes: Not seen. 
Knapp collection. 
11.1809 General titles Thd. / Miscellaneous/ Works/ of/ Tobias 
Smollott; / To which is prefixed, / Memoirs of his Life 
and Writings. / In Five Volumes. / I/ Fnbellished with/ 
Twenty-Six Engravings, / By Rowlandson and Others. / 
Volume V. / containing/ Sir Launcelot Greaves/ and/ 
Ilumphry Clinker. / Edinburgh: / Printed for C. Blliot, / 
By J. Orphoot, Blackfriars Wynd. / 1009, / 
Volume title: The/ Adventures/ of/ Sir Launcelot 
Greaves; / By Tobias Smollett, M. D. / In One Volume. / 
Frontispiece Burnet after Woodward. / '/ "/ Edinburgh: / 
Printed for C. Elliot, / By J. Orphoot, Blackfriars Wynd. / 
1809d 
8o 
Illustration: 1 frontispiece. Engraving. Rectangle, 14.5 
by 9 cros. 
(a) Position: Page 62. [Used as frontispiece in 
NLS copy. ] 
Date: [None, presumably c. 1809. ] 
Signature: Woodward delt. J. Burnett Sc. 
Description: "In the name of God where are 
you bound, hol" Captain Crowe's vigil in 
church (ch. 7) .] Notes: As with the other novels in the series, the 
National Library of Scotland copy substitutes an engraved 
titlepage from Cooke, s Select Novels edition for. the 
volume title. It comes from the 1793 Cooke's edition, 
sec LG9 above, but is lacking in the only 1793 COPY I 
have seen. I therefore append a full description: 
Launcelot Greaves/ forming part of/ Cookes Pocket 
Edition of/ Select Novels, / or Novelists Entertaining 
Library/ containing a complete collection of/ Universally 
Approved/ Adventures, Tales, &c, by the most Esteem'd 
Authors. / Superbly Embellished/ [Vignette: 
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(b) Position: Ctitlepace vignetta. 3 
Date: Embellished under the direction of C. 
Cooke. Sepr. 14.1793. 
Si nnature : R. Corbould del .W . Elaukins sc. 
Description: t, 9r. Greaves relicvina the two 
Young yi. i. iz 'fers yi(lc vac-iQ z7. (G`1.3) 41 
Fpr corresponding vol=es sec RR30, PP21, FCF9, and 
HC12. See P1.123. 
LVL. NL$ . 
12.1809 They Adventures/ of/ Sir Launcelot Greavcs, /I / Hy 
Tobias Sa311ct, M. D. / I/ Embellished with a Frontispiece! / 
Cy Rowlanrson. / I/ Edinburgh: / Printed for C. illiot, 
to D. Munro; / & Hiller, Law, & Cater, / London. / (n-d. 1 
Do 
Notes: A one volume edition, based on the 1809 1tiscollaneous 
Works edition, as the frontispiece is in fact exactly 
as in LGlla, including Woodward's signature etc. 
IýtJL. 
13.1810 wnsaved title: The/ Adventures/ oft' Sir Launcclot 
Greaves, By/ Tobias Smollett, M. D. / [Vignotta]/ London, / 
Printed & Published by J. Wallis, 159, Fleet Street, / and 
may be had of all Booksellers. / 1809. / 
i tle: The/ Adventures/ of/ Sir Launcelot Groaves. / 
By robias Smollctt, M. D. / It/ London: / Printed by J. Wallis, 
159, Float-street, / For T. Uiughes, 35, Ludgate-Streetf/ 
And nay be had of all Booksellers. / 1/ 1010. / 
12o 
Illustration: Frontispieco, oblong, 5 by 0 CMS-, and 
ti'. lepage vignette, rectangle, 6 by 4.5 cras. L'ngraving. 
(a) Position: [Frontispiece. ] 
pates None, presumably 1609. ] 
Signature: Drawn by W. H. Brooke. tngrav'd by 
J. Wallis London: Published by J. Wallis, 
159, Fleet-Str. 





Signatures Drawn by W. II. Brooke. Bngraved 
J. wa1lis 
Description: Crabshaw roaring under the 
influence of a nioht mare, (ch. 5) 
by 
one vo)uac edition. See pis. 161 and 162. 
14.1810 General titles See RR32. 
Sectional title: The/ Adventurcs/ of/ Sir Launcelot Greaves. 1 In Two Volumes. / By Dr. Smollett. 1I / Forming 
Part of a Series of the Host esteemed Wovels, and 
etbellished' with elegant Engravings. / 1/ "/ London: / 
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Published for the Proprietors, /'By-W. Clarke, New Bond 
Street; Goddard, Pall Mall; Taylor and/ Hessey, Fleet 
Street; J. M. Richardson, Cornhill; and/ Sherwood, Neely, 
and Jones, Paternoster Row. / 1810. / 
8o 
Illustration: 6 plates. Engraving. Oblong, 7 by 10 ems* 
entitled 'Sir Launcolot Greaves'. 
(a) Position: [Facing page 7. ] 
Dates Published for the Proprietors, Septr. 7. 
1810, by Sherwood, Neely and Jones, Paternoster 
Row. 
Signature: Clennel dolt. Palmcr, sculpt. 
Description: P1.3. [Greaves and Crabshaw enter 
the inn (ch. 2). ] 
(b) Position: [Facing page 29. ] 
Date: Published ... August, 31.1810 ... Row. 
Signature: Clennel deft. Davenport Sc. 
Descriptions P1.2, [Greaves emerges from the 
church fully armed (ch. 5), ] 
(c) Positions [Facing page 50. ] 
Date: Published ... Octr. 6.1810 ... Row. 
Signature: Clennel delint. Davenport Sc, 
Descriptions P1.5. [Crabshawýin the stocks (ch. 10). ] 
(d) Position: Facing page 53. ] 
Date: Published.... Octr. 6.1810 ... ' Row 
Signatures Clonnel dehnt. Lester sc. 
Description: P1.6. [Ferret as quack doctor (ch. 10). ] 
(e) Positions Fazing page 87, ] 
Date: Publish'd ... Aug. 4.1810 ... Row. 
Signatures Clennel, dolt, Lester, Sc. 
Descriptions Plsl: [Greaves eaves Captain Crowe 
from the attacking villagers (ch. 16). ] 
(f) Positions [Facing page 114. ] 
Date: Published ... September, 27.1810 ... Row. Signature: Clennol dolt. A. Warren Sc. 
Descriptions Pl 4 (Crabshawv visits the conjuror 
(ch. 22). 
Notes: In both copies I have seen plates (c) and (d) 
are nisbound, i. e. the Ferret episode precedes the 
Crabshaw episode in the chapter. For corresponding 
volumes see RR32, PP-1-23, FCF10 and 11C13. See Pls. 142, 
158 and 164. 
U4 . NYPL. 
1811 The/ Adventures/ of/ Sir Launcelot Greaves, / By Dg., 
Saollet. / "I Two Volumes in One. / "/ Baltimore: / 
Published by F. Lucas, Jr. and A. Miltenberger. / A. 
Miltenberger, Print. / 1811. / 
12o 
Notes: First American edition, prefaced by Soollott's 
'Letter to ---- ---- of New Jersey, North America. ' 
See Letters, pp. l12-14. 
N. Y. 
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15.1813 Engraved titles Mirror/ of/ Amusement, / [Vignette]/ 
Sectional title: The/ Adventures/ of/ Sir Launcelot 
Greaves. / "/ By/ Dr. Smollett. / '/ Stereotype Edition.! 
Liverpool: / Printed and Published by Nuttall, Fishers 
and Dixon. / Duke Street. / 
80 
Illustration: 3 plates. Engraving. Oblong, 8.5 by 12 cros., 
entitled 'Mirror. Sir Launcelot Greaves. ' 
(a) Position: [Facing page 251. ] 
Date: Publish'd by Nuttall, Fisher & Dixon, 
Liverpool, Feby. 1813. 
Signatures W. A1. Craig. d. Is. Taylor Sc. 
Description: [Crabshaw left half-shaven by 
the barber on election day (ch. 9). ] 
(b) Position: [Facing page 273. ] 
Date: Publish'd ... ? larch 1.1813. 
Signature: W. M. Craig del.. T. Dixon sculp. 
Description: [Greaves and Crabshaw enter the 
inn (ch. 2). ] 
(c) Position: {Facing page 391.1 
Dates None. ] 
Signature: %J 14 Craig del I Neagle sc. 
Description: [Greaves and Aurelia reconciled 
at the house of ter Shackle (ch. 24). ] 
Notes: An early stereotype edition. Opposite the engraved 
titlepage is a frontispiece depcJiting 'Fancy under the 
direction of Wisdom, supplying Youth with Literary 
Amusement, as a relaxation from severe Study. ' Other 
'Literary Amusement' in the volume is The Vicar of 
Wakefield and The Old English Baron, both also illus- 
trated by Craig. The pagination is continuous through- 
out the volume, with the exception of the plattes, mis- 
placed in the 12.4 copy and lacking in the NYPL copy. 
Sly Pls. 143,156 and 165. 
E4. NYPL. 
16.1816 General title: The/ Adventures/ of/ Gil Blas of San- 
tillane; / Translated from the French of/ Le Sage: / 
To Which is added/ The Adventures/ of/ Sir Launcelot 
Greaves. / "/ By -:. Smollett, M. D. /" / Babollished with 
Beautiful Engravings. / I/ Londons/ Published by T. 
Kinnorsley, Acton Place, Kingsland Road; / '/ Stereo- 
typed and Printed by Cock and M'Gowan, / 16, Great 
Windmill Street. / 1/ 1816. / 
Sectional title. / fl / The,, Adventures/ of/ Sir Launcelot 
Greß-, s. / " By Dr. Snollott. / "/ In Two Volumes. / 
Co 
Illustration: 2 plates. Engraving. Oblong, 9 by 12 cas. 
Ornamental frame to (a). 
(a) Position: [racing.; page 399, misplaced. ] 
Date: Published by T. Kennersley July 8.1816. 
Signature: W. M. Craig delt. 
Description: Sr. L. Greaves Sir Launcelot in 
the mad-house. (ch. 23) 
(b) Position: Facing page 433, misplaced. ] put je 
bd. by T. Kinnersley, Au9t, 1, l816, 
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Sinnature t W. t1. Craig del. J. Neagle sc. 
Descri tion: Sir Launclot(sic) Greaves. 
Greaves rescues Aurelia from the runaway 
coach (ch. 4). ] 
Notes: An edition like LG15 above in having continuous 
pagination, plates by Craig, and in being stereotyped. 
See P1.155. 
Mi. 
17,1816 General titles Select Novels. / Volsl. / Containing/ 
Almoran & Manet, The Old. IZaglish Baron, / Sir Launcelot 
Greaves & The Tartarian Tales. / [Vignette]/ London. / 
Published by Thomas Kelly, Paternoster Row. Octr. 5. 
1816. / 111dridgo scu: / 
Sectional title: The/ Adventures/ of/ Sir Launcelot 
Greaves. / "/ In Two Volumes. / I/ By Dr. Smollott. / "/ 
London: / Printed by W. Clowes, Northumberland-court, 
Strand; / For Thomas Kelly, No. 53, Paternoster-Row, / 
And Sold by all Booksellers in the United Kingdom. / '/ 
1816. / 
Co 
Illustration: 1 plate. Bngraving. Oval, 8.5 by 10.5 
cms., with plain frame, and entitled 'Sir Launcelot 
Greaves'. 
(a) Position: [Facing page 7. ] 
Date: London. Published by Thomas Kelly, 
Paternoster Row. Augt. 24.1816. 
Signature: [None, possibly Bldridgo. ] 
Description: The astonishment of the Travellers 
at the Black Lion, on the arrival of Sir 
Launcelot, with his half-drowned Squire. (ch. 2) 
Notes: An edition rather in the style of LG18 LG16 
above. The whole volume is dedicated to "Princess 
Charlotte in commemoration of her Nuptials with his 
Serena Highness Prince Leopold of Saxe-Coburg'. See 
P1.144. 
Y. 
11316 The/ Adventures/ of/ Sir Launcelot Greaves. / By the 
Author of/ Roderick Random. / Two Volumes in One. / 
Volume I. ['II. ']/ [ornament]/ Ncw. York: / Published 
by David Huntington. / Clayton & Fanshaw, Printers, 56 
Pine-st. / '/ 1816. / 
12o 
Y. 
1824 Halftitle: Les Aventures/ do Sir/ Launcelot Greaves. / 
Tome 
Verso: Paris. Impriaorie do Fain, Rue Racine, No. 4, / 
Place do 1'Odeon. / 
Title: Les Aventures/ de Sir/ Launcelot Greaves, / 
Tracluites de l'Anglaia/ Do Tobias Smollet. I Par M. de 
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F ./ Tome Premier. 
['Second. t tTroisibae. t and 'Quatreeme. ']/ 
Paris, / Chez FranSois Louis, / Libraire, Rue llautefeuille, 
No. 10. / 1/ 1824. / 
120 
Notes: There are no haiftitles in volumes 2 and 4 in 
the British Museum copy. The first French edition of 
the novel. 
Lill. 
18.1832 General title: The/ Novelist's Library: / Edited by/ 
. Thomas Roscoe, Esq. 
/ With Illustrations by George Cruik- 
shank. / '/ Vol. X. / Vicar of Wakefield. / Goldsmith. / 
Sir Launcelot Greaves. / Smollett. / 
Sectional title: The/ Adventures/ of/ Sir I. auncelot 
. 
Greaves. / By/ Tobias Smollett,! L D. / With/ Illustrations 
by George Cruikshank. / '/ London: / James Cochrane and 
Co. #/ 11, Waterloo Place, Pall Hall. / 1832. / 
12o 
Illustration: 2 plates. Etching. Oblong, 3 by 9 cros. 
(a) Position: [Facing page 9. ] 
Date: London, Printed for James Cochrane & 
Co. 1832. [In both plates. ] 
Signature: Geoc. Cruikshank 
Description: The Alarm of Crowe & Fillet at 
the appearance of Sir Launcelot. (ch. 2) 
(b) Position: Facing page 179. 
Signature: Geoe. Cruikshank fec. 
Description: Dawdle's Victory over Captn. Crowe. 
(ch. l9) 
Notes: For corresponding novels in the series, see RR39, 
PP32 and 11C20, Seca Pls. 145 and 154. 
H. NLS. NYPL. Pr. Y. 
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THE i CPEDITION OF HMIPIIRY CLTTtKLR 
1771 Half-title: The/ Expedition/ of/ Humphry Clinker. / 
Vol. I. 'II. ' and 'III. ']/ 
Title: The/ Expedition/ of/ Humphry Clinker. / By the 
Author of/ Roderick Random. /I / In Three Volumes. / 
Vol. I. (' II .' and 'III. ']! I/[? lotto 
]/ (I / London, / 
Printed for W. Johnston, in Ludgate-Street; / and B. 
Collins, in Salisbury. / IIDCLXXI. / 
120 
Notes: Volumes 2 and 3 are correctly dated 'rIDCCL: XI. ' 
There are 2 variant first editions, edition A as above 
and edition B which differs in the type used in the 
titlepage, in details such as having a stop in 'Vol.!. ', 
in press numbers and printer's ornaments. See F. B. 
Newman, *A Consideration of the Bibliographical 
Problems connected with the First Edition of Hum hr 
clinker', PBSA, vol. 44,1950, pp. 340-371. I do not 
distinguish between the two. 
Bodl. F 1. CUL. 11. NYPL. PML. Pr . Y.. 
1771 Half-title: The/ Expedition/ of/ Hunphry Clinker. / 
Vol. I. 'II. ' and 'III. ']/ 
Title: The/ Expedition/ of/ Humphry Clinker. / By the 
Author of/ Roderick Random. / I/ The Second Edition. / 
Vol. I. ['II. ' and 'III. ']/ l/ [Motto]/ (( / London, / 
Printed for W. Johnston, in Ludgate-Street; / and B. Collins, 
in Salisbury. / MDCCLXXI. / 
12o 
Notes: Called edition C in F. B. Newtaan's article. 
Bodl. CUL . LUL .H . V. cM . NLS. Px .Y. 
1771 The/ Expedition/ of/ Humphry Clinker. / By the Author 
of! Roderick Random. / I/ In Two, Volumes. / I/ Vol-I. 
['II. ']/ [Motto]/ 11 / Dublin: / Printed for A. Leathley, 
J. z. xshaw, II. Saunders, / W. Sleater, D. Chanberlaine, J. Potts, 
J. Iloey, / Jun. JJIitchell, J. Williams, %, W. Colles, / 
T. Walker, J. AJlusband, R. Moncrioffe, / W. Wilson, and 
D. Ilay. t4, DCC, LXXI. / 
12o 
Notes: Volume 2 is set in different type, and has a 
differently spaced imprint, and there is no rule between 
... Random. / In Two Volumes. ' The ii has another copy 
with the same type variation between volumes 1 and 2, 
but differs from that described above in some details, 
e. g. ' ... Iioey, / Jun. / and 'm. DCC. LXXI. ' I do not 
distinguish between the two. 
Bodl. FP1. Pr . Y. 
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1772 Half-title: The/ Expedition/ of/ Humphry Clinker. / 
Vol. I. 'II. ' and 'III. ']/ 
Title: The/ Expedition/ of/ Humphry Clinker. / By the 
Author of/ Roderick Random. /1 / The Second Edition. / 
Vol. I . 
[' II .' and 'Iii. ')/ 
i/ [Motto]/11 / London: / 
Printed for W, Johnston, in Ludgate-Street; / and B. 
Collins, in Salisbury. / MDCCLXXII. / 
12o 
Notes: Called edition D in F. B. Newman's article, 
Volume 2, has a stop in place of the colon after 'London'. 
Bodl. B4. CUL. EUL. H. NYPL. Y. 
1772 Gar=an edition. 
Notes: Not seen, the Harvard copy is missing. 
NCBEL.. 
1774 The/ Expedition/ of/ Hunphry Clinker. / By the Author of/ 
Roderick Random. / In Two Volumes. /I 
[Motto]/ Dublin: / Printed for A. Leatrloy, D. Chamber- 
laine, / J. Exshaw, W. Sleater, J. Potts, J. / Hoey, jun. J. 
Williams, W. Colles, / T. Walker, J. A. Husband, R. / 
Moncrieffe, W. Wilson, and/ M. Hay. MDCCLXXIV. / 
12o 
Bodl. EIS. Y. 
1775 The/ Expedition/ of/ Humphry Clinker. / By the Author 
of/ Roderick Random. / In Two Volumes. /I / Vol. I. ['Vol. 
II. 1)/1/ [Motto]/ 11 / Dublins/ Printed by the United 
Coapany of/ Book-Sellers. 1775. / 
180 
Notes: Part of the Dublin 'Select Works$, see note to 
Roderick Random checklist entry for 1775; and see also 
1790 entry below. Catalogue of H. Saunders publications 
at the end of volume 1. 
Bodl. i! . 
11 1775 Huaphry Klinkers/ Reisen. / Erster ['Zweyter' and 'Dritter'] 
Band. / I/ Aus dem Englischen. / t/ [Vignette]/ Neue, 
Auflage. /I/ Leipzig, / ben Weid=anns Urban und Reich. 
1775. / 
Co 
Illustration: 3 frontispieces. Engraving. Oblong, 5 by 
10 ems. 
(a) Positions [Frontispiece to volume i. ] 
Date% [None in any of the plates, presumably 
1775. ] 
Signature: D1. inv. G. sc. 
Description: [Lydia recognises her lover 
selling spectacles (pp. 25-6, Apr. 21). ] 
(b) Position: [Frontispiece to volume 2. ] 
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Signature: M inv, G. sc. 
Description: [Hu: aphry mistaken for the blacksmith, 
(p. 186, July 10). ) 
(c) Position: [Frontispiece to volume 3. ] 
Signature: [None. ] 
Description: [Humphry recognised as Mattis 
natural son (p. 318, circa Oct. b), ] 
Notes: The designer of the plates was presumably Mansfeld, 
see HC9 below. The titlepages are engraved and the 
vignettes are allegorical versions of parts of the tc#t.. 
That to volume 1 Shows several cherubs dining with one 
kneeling for a blessino (cf. HCla above); volume 2 has 
one cherub saving another from drowning; and volume 3 
shows a duel between two cherubs naked except for hats 
and holsters. The general effect is Germanically 
baroque. See Pls. 171-3. 
N2S , Pro 
1779 The/ Cxpedition/ of/ iiumphry Clinker. / By, the Author 
of/ Roderick Random. / In Two volumes. / I/ tMotto]/ 1/ 
Vol. I. ['II. ']/ London: / Printed for W. Johnston, in 
Ludgate-Street; / and B. Collins, in Salisbury. / MDCCLXXIX. / 
12o 
Bodi. 
2.1779 Half title: Humphrij Klinker Is/ Reizen. /1 / Sersto' 
'Tweede' and 'Derdo'] Deel. / 
Title: Hudphrij Klinker s/ Reizen. / Uit het Bngelsh/ 
Van den Heer Snollet. /I / Eerste ['Tweede' and 'Derde') 
Deel. /I / Diet Fraaije Kopere Plaaten. / In 'sGraavenhaage, / 
Iij Johannes Mensert, / Boekverkooper op de Groote Groen- 
narkt, / MDCCLXXIX. / 
so 
Illustration: The 3 German plates, re-engraved. Oblong. 
7by 12cros. 
(a) Position: Istetdeel bladz142. [Volume 1 facing 
page 42. ] 
Dates [None, presumably designed in 1775 and 
re-engraved in 1779. In all three plates. ) 
Signature: Van Megen sculpt 
Description: [As HC11 in all three plates. ] 
(b) Pos ition: Ilde: deel bladz: 140[Volume 2 facing 
page 140. ] 
Signature: Van Liegen sculp: 
(c) Position: IIIde. Dcel Bladz: 175[Volume 3 facing 
page 175. ] 
Signature: B. de Bakker, fecit Amsterdam 
Notes: Joliat, op. cit. p. 263, notes a Dutch edition for 
1780 not 1779. NCBEL notes both. 
N LS. 
1781 London edition, dated 1681. 
Notes: Not seen. 
NCBEEL. 
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1781 The/ 2xpedition/ of/ Humphry- Clinker. / By the Author of/ 
Roderick Random. / In Two Volumes, / '/ (Motto]/ f/ Vol. 
I. [' II. ' 3/ Dublin: / Printed for J. Rxshaw, ts, Hay, W. 
Sleater, / D. Chanberlain, J. Potts, J. Holy, / and J. Williams. / 
M, DCC , UOGKI ./ 
12o 
! odl. f2d. Y. 
1783 The/ Expedition/ of/ Husnphry Clinker. / By the Author of/ 
Roderick Bandon. /I / In Three Volunes. / Vol. I. ['II. 
and ' III. Q/ I/ [Motto ]/ '/ The Third Edition. / 11 / 
London: / Printed for T. Lonc an, and G. Robinson. / 
r. IDCLXXXI II ./ (Sic) 
120 
Bodl. 121. EUL. HI. NIS . Y. 
1784 The/ Expedition/ of/ Huzaphry Clinker. / By the Author of/ 
Roderick Random. / I/ In Two Volumes. / I/ [tiottoj/ I/ 
Volume First. ['Second. ']/I / [Ornament]/ II / Londons/ 
Printed for J. Wren, and W. Hodc es. / I/ MDCCLXOCIV. / 
120 
Y. 
1704 The/ Expedition/ of/ fumphry Clinker. / By the Author of/ 
Roderick Randort. / In Two Volumes. / f/ Vol. X. ['Vol. II. +]/ 
'/ [Motto]/ A/ Dublins/ Printed for W. Sleater, J. Potts, 
H. Chaaberlaine, / J. Willi uas, J. Hoey, W. Colles, W. Wilson, / 
J" Cxshaw, and R . Moncrieff e. / f DCC LOCIV. 
1 (111 DCC V"t 
in volume 2. ] 
120 
Bodl. Mi . 
3.1785 The/ Expedition/ of/ Humphry Clinker. / By the/ Author/ 
of/ Roderick Random. / I/ Vol. I .[ 'II, ' 
]/ I/ (Motto]/ II / 
London: / Printed ", for J. Wc=an, Ilo"144, Fleet-Street. 
/ 
MDCL; cOcV. / (sic) 
12o 
illustration: 2 frontispieces. Engraving. Oblongs 6 by 
10 cms. 
(a) Position: Huzaphry Clinker. vo1. I. [Frontispiece. ] 
Date: Publish'd lOth. Augst. 1785. by X, Wenman 
No. 144 Fleet Street. 
Signature: [None, in either plate, 
Description: Hunphry Clinker's examination 
before Matthew Bcz r bie at Salt Hill. (p. 81, 
May 24 
(b) Position: Huz2phry Clinker. Vol. II. [Frontispiece. ) 
Dat_e: Publish'd by I. We=an No. 144 Fleet Street 
August 14th. 1785. 
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Descriptions Matthew Bramble saved from drowning 
by Hunphry Clinker. (p. 313, circa Oct. 6) 
Notent The volume 1 titlepage has the erroneous imprint 
... No. 44, Fleet -Street. ' The plates may well be 
by 
Dodd, see PP9. FCF1 and LG4. At the end of one of the 
volumes is a list of tJenman's 'Necv, Cheap, and Elegant 
Editions of the most celebrated Works in the English 
Language .., at the following prices: 1. Peregrine Pickle 
(by Dr. Smollet) 3 vols. 6s. Od. ' Also included are 16. 
The Adventures of Count Fathom 2. vols., 3s. 0d. ) ... 17. ý 
The Adventures of Sir Launcelot Greaves, 1 vol., 22s. 0d; 
22. Roderick Random, 2 vols., 3s. Od. ' See Pls. 101 
and 186. 
1210 1 
4.1785 General title: The/ Novelist's Magazine. / Vol. XIX. / 
Containing/ Uunphry Clinker, / Ponpey the Little/ 
Ophelia and/ Tartarian Tales. / [Vignette]/ London: / 
Printed for Harrison and Co.! No. l0y Paternoster Rom. / 
1785. / 
Sectional title: The/ Expedition/ of/ Humphry Clinker. / 
By Dr. Ssnollett. / [Motto]/ [ornament]/ In TI tree Vol=os. / 
London: / Printed for Harrison and Co. No. 10, Paternoster- 
Iloct, / it DCC L '00{V. / 
Co 
Illustrations 4 plates. Engraving. Oblong, 7 by 12 cros., 
with ornamental borders, entitled 'Iiwnphry Clinker ## 
(a) Position: (Facing page 16. ] 
Date: Published as the Act directs, by 
Harrison E& Co. July 16.1785. 
Signature: E. F. Eurney del. Heath scuip. 
Description: Plate II. [Matt and the poor 
widow (p. 22, Apr. 20). ] 
(b) Position: [Facing page 43, ) 
Date: Published ... July 9.1705. 
Signature: L. F. Burncy del. Walker sculp. 
Description: Plate I. [Huaphry hired as a 
servant by Matt (p. 82, May 24). ] 
(c) Position: [Facing page 96. ] 
Date: Published ... July 23.1785. Signature; E. F. Burney del. Walker sculp. 
Description: Plate III. [The mutual recognition 
of the tielvilles and the Grieves (p. 170, June 
26). ] 
(d) Position: [Facing page 107.3 
Date: Published ... July 30.1785. Signature: E. F. Burncy del. Angus seuip. 
Description: Plate IV. (Arrival of Lismabago 
(P. 180, July 10. )] 
Votes: See corresponding checklists RR1aº PP6j FCF2 
and L05. See Pls. 177,185,194 and 197. 
Fod1. I -i. CUL. ii. NYPL. Pr . Y. 
254 
1705 London edition. 
Notes: Not seen, 
magazine edition. 
ilCraL. 
possibly a separately bound ? dovelist's 
1785 The. / Expedition/ of/ iiumphry Clinker .1 By the Author of/ 
Roderick Random. / In iwo volumes. / I/ [r1otto]/ (/ vol. 
I. ['II-'1/II / Altenbourg: / printed and sold by Richter/ 
1785. / 
8o 
Notes: An English language edition. 
Boll. 
1785 German edition. 
Notes: Not seen, The NCDEL. notes only one German edition 
for 1785, which may be the one immediately above this 
entry, but Joliat, op. cit. p. 262, notes a German edition 
for 1785 identical to one printed in 1772. 
NCEI L. 
1788 London edition. 
Notes: Not Soon. 
NCBL"L. 
1788 The/ Expedition/ of/ Huaphry Clinker. / By the Author 
of/ Roderick Random. / In Two Volumes. / '/ [Motto]/ 1/ 
Vol. I. ['II. ']/ I/ Edinburghs/ Printed for W. Coko Book- 
seller, Leith. / I/ M, DCc, LX>XVIII. / 
12o 
Notes: The NCftL notes an Edinburgh edition and a separate 
edition published in Leith, see next entry. 
I t. NIS. 
1788 Leith edition. 
Notes: s Not seen, 
NCnE-T. " 
1789 Russian edition. 
Notes: Not seen. 
NCBEL. 
but see above entry. 
5.1790 General title: The/ ?, liscellaneous/ Works/ of/ Tobias 
Saollotto M. D. / In Six Volunes. / Volume the Sixth/ 
containing/ The Expedition of Ilumphry Clinker. / [ornament] 
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/ I/ Edinburghs/ Printed 
and Ja. Fairbairn, No 9. 
No 25. South Bridge. / I/ 
Volune title: The/ 
I/ [motto]/ I/ 
Co 
Lby David Ra=ay. / For Jo. 
Hunter's Square. / And/. A. Guthrie, 
1780. / 
Expedition/ of/ Hunphry Clinker, / 
Illustration: 1 frontispiece. Engraving. Oblong, 10.5 
by 16.5 cms. 
(a) Position: Frontispiece to Vol VI 
Date: None, presumably 1790. ] 
Signature: [None, presumably I2owlandson and 
Kirkvood.. ] 
Description: Iiu=phry Clinker page 341. Engraved 
for Smollett's Miscellaneous Works. [Lisnahago 
escapes the 'fire$ at the inn (p. 299, Oct. 3),. ] 
Notes: Sec corresponding volumes in II22, PP13, FCF4 
and LG7. See P1.196. 
nodl. a1. L'UL . NLS .Y. 
6. 
1790 The/ Expedition/ of/ Iiunphry Clinker. / 
of/ Roderick Randon. / In Two Vol=es. / 
'/ [! lotto]/ '/ Dublin: / Printed by the 
of/ Book-Sellers, 1790. / 
12o 
Notes: See entry for 1775 above also. 
[3odl. 
1792 London 'Fourth Edition'. 
Notes: Not seen, 
London Library. 
By the Author 
I/ Vo1. I. ['II.! ]/ 
United Cot parry 
1793 The/ Expedition/ of/ Uunphry Clinker. / II / By Tobias 
Sa, o1let, ? i. D. / II / With Ten Plates, / By T. Rowlandson. / 
I/ In Two Volumes, / Vol. I. ['ii. t]/ '/ [riotto]/ I/ 
London: / Printed for II. D. Syaonds, Pater-Noster-Row; / 
And T. Kay, Strand. / 1/ 1793. / 
so 
Illustration: 10 plates. Engraving. Rectangle, 1305 
-1495 by 9-9.5 an . 
(a) Position: Vol. l. p. 22. 
Date: None, presumably 1793(see KC10), in 
all 10 plates. ] 
Signature: T. Rowlandson inv. 
Description: [Nrs. TABITHA interrupts MATUIIJ BRAMBLE 
while engaged in rendering charitable services 
to the Indigent young widow (p. 22# Apr. 20). ] 
(b) Position: Vol. l. p, 61. 
Sic-naturet T. Rowlandson olint, C. Grignion 
sculpt. 
Description: [NAT101 SRAMI .L recognising 
Admiral 
PýALDCRIC, and other ancient Friennds, who had 
been roughly treated by the Storms of Life (p. 55, Ilay 5). ] 
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(c) Position: Vol. lst, p. 94. 
Signature: T. Rowlandson dehnt. C. Grignion sculp. 
Description: [HUt"3PI1RY CLINKER'S Introduction 
to MATHW BRAMLI; and Mrs. TABITHA (p. 82, May 24). ] 
(d) Position: Vol. I. p. 96. 
Signature: T. Rowlandson del. C. Grignion sculp. 
Description: LIRDIPRRY CLINKER spills a Custard 
on the shoulder of Mrs. TAI3ITIIA, and treads 
upon CHOWDER (p. 84, May 24). ] 
(e) Positions Vol. lst. p. 129. 
Signature: T. Rowlandson del. C. Grignion sculp. 
Description: [The Duke of N---- receiving the 
Ambassador from ALGIERS at his Levee (p. 112, 
June 5). ] 
(f) Position: Voh. II. p. 2. [Incorrectly marked but 
bound correctly in volume I facing page 166. 
See IUClOf. ] 
Si. Vnature: T. Rowlandson del. C. Grignion scuip. 
Descriptions [Altercation between Lady GRISKIN 
and Mrs. TABITiIA (p. 144, June 12). ] 
(g) Position: Vol. lst. p. 175. 
Signature: T. Rowlandson del. C. Grignion sculp. 
Description: [II MMPHRY CLINKER preaching to the 
Felons in CLBIUM'WELL (p. 151, June 11). 3 
(h) Position: Vol. 2nd. p. llth. 
Signature: T. Rowlandson del. C. Grignion sculp. 
Description: [LIST- UAGO threatens to blow out 
the Brains of the Ostler (p. l88, July 10). ] 
(i) Position: Vol. 2. p. 121. 
Signature: T. Rowlandson del. C. Grignion sculp. 
Description: [The Servants of Lord 0. 'QIINGTON preparing to duck LISMAI in the Horse Pond 
(p. 283, Sept. 28). ] 
(j) Position: Vol. 2. p. 199. 
Signature: T. Rowlandson dgl, C, Grignion sculp. 
Description: [ The Marriage of EISMAI-iAW and 
Airs . 
TAEITHA (p . 347, Nov . 8) .] 
Notes: The titlepage to volume 2 omits 'In Two Volumes. ' 
The plates themselves have no titles or dates$ and the 
titles in the descriptions comes from 'Subjects of the 
Prints'. The sane plates, with dates and titles, 
reappear in 1305 and 1809, see HC10 and IZC12. The 
edition carries an advertisement, 'In the same Form is 
printed Tom Jones, 3 vols. with Twelve Prints. Price 
12s in boards. And Joseph Andrews, 1, vol. with Bight 
Prints. Price 5s, in boards, ' See Pls. 167,180,184, 
192,195,198,200,205,206 and 203. 
Bod1. ^r. 
6. Addendum 1793 The/ Expedition/ of/ Humphry Clinker. /(I By Tobias 
Smollet, M. D. /11/ With Plates By T. Rowlandson. / / Vol. I. 
C' 11.1 3/'/ [Motto] / It / London: / Printed for J. Sibbald, / 
And sold by T. Lay, Strand. /, / 1793. / 
8o 
Notes: The 10 Rowlandson plates as in HC6 above, but with the 
position, date and title marks on all plates as in HC10 below. 
The title Lieut. Lismahago carries a Challenge to Lord Oxmington 
omitted from the plate in HC10i is, in this edition, engraved on 




1793 Dublin edition published by Wogan. 
? Totes: Not seen, the Harvard copy is missing. 
NCCI I. 
1794 Engraved title: Humphrey Clinker, / Vol. I. ['ti. '] forming 
Vol. XXV. 'XXVI. '] of/ Cooke's Pocket Edition of/ 
Select Novels, / or Novelists Entertaining Library, / 
containing a Complete Collection of/ Universally Approved/ 
Histories, Adventures, Tales, Sc. by the most/ Esteemed 
Authors. / [Vignette]/ 
Title: The/ Pappedition/ of/ IIunphry Clinker. / By the/ 
Author of Roderic Random. / In Two Volumes. / [Motto]/ 
Vol. I. [' II .' 
]/ "/ Cooke's Edition. / [ornament ]/ (I / 
Embellished with Superb Engravings. / fý / London: / Printed 
for C. Cookc, No. 17, Paternoster-Row; / And sold by all 
the Booksellers in/ Great-Britain and/ Ireland. / [n. d.. ]/ 
120 
Illustration: 1 vignette, and 5 plates. Engraving. 
Square vignette, approximately 7 by 7 croso and oval 
plates, 6 by 7.5 cns., in ornamental borders entitled 
'Coole's Pocket Edition of Select Novels. ' 
(a) Position: [Titlepage vignette in both volumes. ] 
Date: Embellished under the direction of C. Cooke, 
Mar. l. 1794. 
Signature: R. Corbould del. C. Uarren sculp. 
Description: Clinker & his ? Taster, surprized 
by Robbers, Vida V. l. P. 205. (p. 158, June 23) 
(b) Position,: Humphrey Clinker. Vol. i. P. 34. 
Date: Printed for C. Cooke Paternoster Row. 
April 12.1794. 
Signature: J. Allen dalint. J. Saunders, sculp. 
Description: Lydia ASelford, Fainting at the 
sight of her Lover, disguised as a Jew (p. 26, 
Apr . 21) 
(c) Position: Humphrey Clinker. Vol. I. P. 39. 
Data: Printed for C. Cooke Mar. 22,1794. 
Signature: fl. Corbould delint. J. Saundors sculpt. 
Description: The Old Irishman and his Dancing- 
Master, interrupted by Melford (p. 29, Apr. 24) 
(d) Position: Humphrey Clinker, Vol. I. P. lll. 
Dato: Printed for C, Cooke ? dar. 1794. 
Signature: J. Allen, delint. J. Saunders, Sc. 
Description: Tabitha Bramble enraged at the 
aulawardnes s of Humphrey Clinker (p. 84, May 24) 
(C) Position: Humphrey Clinker, Vol. I. P. 216. 
Date: Printed for C. Cooke Paternoster Row. 
Mar . 29.1794, 
Signature: R. Corbould dehnt. C. Warren sculpt. 
Description: Burdock resisting the Surgeon's 
attempt to trepan him (p. 166, June 26) 
(f) Position,: Humphrey Clinker. Vol. II. P. 204. 
Date: Printed for C. Cooke, 17, Paternost C Rowe 
Feby. 28.1794. 
Signatures J. Allen, delint. W. Hawkins, sculpt. 
Description: Humphrey Clinker after his release 
fron Prison paying his resuects to his Master. 
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[aistitled for Uumphry recognised as matt's 
natural son (p. 310, circa Oct. 6). ) 
Notes: For re-engravings of these plates, see below 
11C8 and HC16. For corresponding novels in Cooke's 
series, sac RR26, PP16, FCF7 and LG9. See Pis. 174, 
176,188 and 201. 
godl. Et .fi. 
1795 The/Expedition/ of/ Huraphry Clinker, / By the Author of/ 
Roderic Random. / (I / In Two Volumes. / il / [? -lotto]/ '/ 
Vol. I. ['II. ']/ "/ [ornament]/ "/ London/ Printed for 
J. Wren, and W. Hodges. / M, DCC, XCV. / 
12o 
Notes: The volume 2 titlepage has the mis-spelling 
'Hodgs. I 
Bodl . NIS . 
1798 Danish edition. 
Notes: Not seen. 
NCML . 
Be 1799 Title: As printed title for I1C7. 
Notes: An edition very like I1C7 but obviously put 
together later as the dating on some of the plates 
shows. The only copy I have seen has no engraved 
titlepage, and the first illustration is identical 
with IIC7b, the second with IIC7c, the third has been 
re-engraved thus: 
(a) Position: Vide Volume I. Page 111. 
Date: C. Cooko. Feb. l. 1799. 
Signatures Drawn by J. Allen. Engrav'd by 
J. Saunders 
Description: [As HC7d. ] 
The fourth is identical with IIC7e, and the sixth with 
! IC7f. The fifth appears to be a new design, and is as, 
follows: 
(b) Position: Vida Vol. page. 20. 
Date: Engraved for C. Cooke Fcby. 24.1799. 
Signatures Corbould del. Warren sculp. 
Description: Humphrey Clinker. Clinker surprisdd 
at the caresses of the Blacksmith's Wife 
(p. 186, July 10) 
This last plate has an allegorical border entitled 
$Select Novels' where the others have nonamental borders. 
See also notes-to IIC12 below. See P1.175. 
Iß'4 0 
9.1803 Humphry Klinkers/ Reizen. / t/ Aus/ Dem Engl, des D. 
Smollet/ neu Übersetzt/ Erster['zýveytere and 'Dritter'] 
Band. / [Ornament]/ Neue Auflage. / 1/ Mannheim. / 1803. / 
12o 
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Notes: The titlepages are engraved. and differ in detail, 
that to volume 2 having a stop after 'Smollet. ', and 
to volumes 2 and 3a stop after lubersetzt. l and 
'14annheim. ' , and a lowercase 'd' in 'deal . Each volume 
has an engraved frontispiece, as in UUCla, b, and c, 
but all are signed simply 'J. Mansfeld. fe, ' 
GUL. 
10,1805 The/ Expedition/ of/ Humphry Clinker. / By/ Tobias Smoilet, 
M. D. / With/ Plates by Rowlandson. 1 11 / [motto)/ il / 
Volume I. ['II. ']/ "/ Edinburgh: / Printed for Bell & 
Bradfute, W. Creech, / E. Ealfour, W. Laing, AGuthrie, 
P. Hill, / C. Elliot, Manners & Miller, / A. Constable & Co.! 
And/ Longman, Rees, Hurst, & Orne, / London. / 1805. / 
Co 
Notes: The only copy I have seen, in the Library at 
Princeton, has the sane 10 plates as in the 1793 edition, 
see HC6. The plates are handcoloured and as far as 
the binding permits all seem to be dated 'London. 
Publish'd as the Act directs, by J. Sibbald[February 
and March) 1793. ' In addition there are titles on the 
plates themselves as follows: 
(a) Mrs. Tabitha suspects her Brother of incontinency 
This plate is marked as in 1IC6a but used as frontispiece 
to volume 1. 
(b) Nathety Bramble recognises some ancient Friends. 
(c) Hunphry Clinker introduced to the Bramble family. 
(d) Direful conseugences of Clinker's aukwardness. 
(e) Turkish Ambassador introduced to the Duke of N---- 
(f Altercation between Mrs. Tabitin and Lady Griskin 
This plate has the corrected position 'Vol. I. p. 166. ' 
marked on it , cf . 1lC6f. 
(g) Humphry Clinker in prison preachin to the Felons. 
(h) First a earanceof the gallant Lismaha o. 
(i) Licut. Lismahago carries a Challenge to Lord 
oxuington. ] There is no title on this plate; it comes 
from the 'Subjects of the Prints'. 
(j) The Marriage of Licut : Lismahago and Mrc . Tabitha t&c . 
See HC6 and IIC12 for versions of these lates, and RR28 
and PP19 for corresponding novels in this series. 
Pr. 
1808 Engraved title: The/ -xpedition/ of/ Humphrey Clinker. / 
By/ T. Saollett, M. D. / [Vignette/ London/ Published 
by J. Walker, Paternoster Row, and J. Iiarris, / St. Pauls 
Church Yard. / It/ 
Title: The/ Expedition/ of/ iiuaphry Clinker. / By T. 
Saollett, )1. D. / [Motto]/ I/ London: / Printed for J. 
Walker; / J. Johnson; J. t4 J. Richardson; R. Faulder & Son; / 
F. C. & J. Rivington; Vernor, Hood, & Sharpe; / R. Lea; 
J. Nunn; Cuthell & Martin; E. Jeffery; / Lane, NeMan, 
& Co.; Lackington, Allen, & Co.; / Lone, an, Hurst, Rees, 
& Orne; Cadell & Davies; / Wilkie & Robinson; J. I3ooker; 
Black, Parry, tx/ Kingsbury; Sherwood, Neely, & Jones; 
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J. Asperno; / R. Scholcy; and J. Harris. / 1803. / 
12a 
Illustration: Frontispiece and titlepage vignette. 
Engraving. Frontispiece, oblong, 5.5 by 8 csas.; vignette, 
5 cns. square. ] 
(a) Position: [Frontispiece. ) 
llates [None in either plate. ] 
Signatures Drawn by T. Uvlins Engrav'd by Stowe 
Description: Tabitha Bramble introducing 
Mr. Barton to her brother as her husband elect 
-------pa. 169. (p. 142, June 12) 
(b) Positions [Titlepage vignette. ] 
Signature: T . ihvins del. Stowe sculp. 
Description: Lieutenant Listtahago toteatote 
with his amiable Squaw Squinkinacoostao-pa. 233, 
(p. 193, July 13) 
Notes: A1 volume edition, see also L1C15 below. For 
other Snollett novels published by Walker see M'19 and 
PP25. See P1.133. 
ai. 
12.1809 General title: See LG12. 
Volume title: The/ Ecpodition/ of/ Hunphry Clinker, / By 
Tobias Snollett, M. D. / In Two Volumes. / "/ With Ten 
Plates/ Grignion after Rowlandson. / "/ Volume I. ['II. ']/ 
[Motto]/ 4inburgh: / Printed for C. Slliot, / By J, Orphootf 
Blackfriars Wynd. / 1609. / 
Be 
Notes: As with the other novels this edition occurs in 
several forms. The copy in the library at Princeton 
omits the general title and is therefore simply an 
edition of I-iiuaphry Clinker. The National Library of 
Scotland copy substitutes engraved titlepages from 
Cooke's Select Novels edition of the novel for the two 
volume titlepages. The vignettes, as may be seen, 
resemble UUCla and UUCl6h in many respects: 
(a) Position: [Volume 1 titlepage vignette. ] 
Date: Printed for C, Cookc Octr. l. 1799. 
Signature: R. Corbould del. C. Warren scuip. 
Description: Clinker & his Master surprized 
by Robbers. Vide Vol. I. Page 205. (p. 815 June 23. ) 
(b) Position: [Volume 2 titlepage vignette. ] 
Date: Printed for C, Cooke, Augt. l. 1799. 
Signature: Drawn by R. Corbould, Engraved by 
W. Haikins. 
Description: Winifred Jenkins rewarding the 
old Witch for telling her fortune Vide Vol. 
II. Page 115. (p. 261, Scpt. 7) 
The rest of the titlepage is as in fC7, 
All copies have the ten plates by Rowlandson as in IIC1O, 
with the position narks, signatures and titles, including 
1uC10i title which was omitted in the 1805 plate. However 
all dating references appear to have been erased from 
the plates. The plates in the Princeton Library copy 
are coloured, and IIC10b and h are used as frontispieces 
to each volume. See also PLO, PP23, FCF9 and LG10. 
See P1.169. 
EUL. NLS. Pr. 
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1810 General title: TDC/ British Novelists; / With/ An Essay; / 
An Prefaces, / Biographical and Critical, / By/ Mrs. 
Barbauld. / "/ Vol. }, =. ['NOXXI. I ]/ II / London: / Printed 
for F. C. and J. Rivington; W. Otridge and Son; / A. Strahan; 
T. Payno; G. Robinson; W. Lowndes; Wilkie and/ Robinson; 
Scltcherd and Lette=an; J. Walker; Vernor, / Iiood, and 
Sharpe; R. Lea; J. Nunn; Lackington and Co.; / Clarke and 
Son; C. Law; Longman, Burst, Rees, and Oruro; / Cadell 
and Davies; B. Jeffery; J. K. Nevman; Crosby and/ Co.; 
J. Carpenter; S. Bagster; T. F3ooth; J. Murray; J. and/ 
J. Richardson; Black, Parry, and Kingsbury; J. Harding; / 
R. Phillips; J. I"Iawman; J. Booker; J. Asperne; R. Baldc7in; / 
Mathews and Leigh; J. Faulder; Johnson and Co.; W. Creech/ 
i; dinburgh; and Wilson and Son, York. / '/ 1610. / 
Volume title: The/ Expedition/ of/ Iiunpluy Clinker. / 
By the Author of/ Roderick Random. / +/ In Two Volumes. / 
Vol. I. ['II. ']/ I/ 
120 
Notes: This edition re-appeared in the same year with 
a different titlepages see next entry. See also entry 
for 1820. Iiumphry Clinker was the only Smollett novel 
considered suitable by ALrs. Darbauld for the series, 
see her Preface to voluno3o. 
as . Y. 
1810 Halftitle: Hu phry Clinker. / "/ Volune the First. ('Second. '] 
/ so/ 
Title: The/ Expedition/ of/ Humphry Clinker. / By the 
Author of/ Roderick Random. / '/ In Two Volumes. / 
Vol. I. ['II. ']/ '/ London: / Printed for Longman, Hurst, 
Rees, and Orae; / And Ek; ard Jeffery. / t/ 1810. / 
12o 
Notes: The text to this edition is bibliographically 
the sann as the British Novelist's series above. 
E !. EUL. 
13,1810 General title: As PP22. 
Sectional title: The/ Expedition/ of/ Iiunphry Clinker. / 
In Three Volunes. / By Dr. Smollett ./ 
[r-Sotto ]/ I/ corning 
Part of a Series of the cost esteemed Novels, and 
embellished/ with elegant Engravings. / '/ "/ London: 
/ Published for the Proprietors, / By N. Clarko, NOT 
Bond Street; Goddard, Pall Mall; Taylor and/ Hessey, 
Fleet Street; J. 1-1. Richardson,, Cornhill; and/ Sherwood, 
Neely, and Jones, Paternoster Row. / 1810. / 
so 
Illustration: 5 plates. Engraving. Oblong, 7 by 10 
ems., entitled 'Huaphrey Clinker', 
(a) Pos itiont [Facing page 22. ] 
Date: Publish'd for the Proprietors Apl. 23. 
1010 by Sherwood, Neely & Jones, Paternoster Row. 
Signature: Clennell, dolt. Burnett SC* 
Description: Pl. 2. [biatt chases away the black 
trumpeters (p. 31-2, J1pr. 24). ] 
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(b) Position: [Facing pate 54. ] 
Date: Publish'd ... May 12.1310 ... Row. 
iiýgnature: Clennell, dolt. J. G. Walker, sc. 
aescription: P1.4. [flumphxy's aiwkriardness in 
serving at table (p. 84, May 24). ] 
(c) Position: [Facing page 117. ] 
ate: Published ... Apr. 21 1310 ... Row. 
Signature: Clennell dolt. Davenport, sc. 
Description: P1.1. [The arrival of Lismahago 
at the inn (p. lBB, July 10). ] 
(d) Position: [Facing page 163. ] 
Date: Published ... May 26.1810 ... now, 
Sicanaturo: Clonnell, dolt. A. Wsrren, sc. 
Description: P1.5. [Win Jenkins pays a visit 
to the witch (p. 261, Sept.? ). ) 
(e) Position: [Facing page 205. ] 
Date: Published ,.. flay 5,1810 ... Row. 
Sionature: Clennell, dolt. A. Warren, sc. 
Description: P1.3. [The reconciliation of 
Lydia and Dennison (p. 330, Oct. 11). ] 
Notes: For corresponding volunes in this series, see 
RR32, PP22, FCF10, and LG14. See Pis. 170,191,202 
and 207. 
Ir-1. NYPL. 
loll Edinburgh edition. 
? totes: Not seen. 
i: napp collection. 
1813 The/ Expedition/ of/ IIunphry Clinker. / it/ By T. Snolletti 
r1. D. / Author of Roderick Random, &c. &c. / n/ [Motto]/ 
In Two Vol=c.. -., / Vol. I. ['IX. ']/ First American Edition. / 
V Boston: / Published by Watson & Bangs', / No. 7# State. 
Street., 1813. / 
12o 
Notes: The volume 2 titlepage differs in its imprint, 
lacking the double rule after 'First American Edition', 
and continuing 'Boston: / Printed by Watson & Bangs. / 
1813. ' 
UI. NYPL. 
l4. 1814 Tvrclfth Night/ Characters/ Taken fro 
brated/ Novels/ of/ Saollett, Sterne 
PrBscnted by Swift & Co. / contractors 
Lottery. / To be drawn/ li3th' January, 
Notes= Sea FP24. 
11. 
m the most cale- 
& Fielding. / 
for the State 
1a1ß. / 
263 
15.181.5 Half_ title: The/ Expedition/ of/ Hunphry Clinker. / 
Engraved title: The/ Expedition/ of/ Humphrey Clinker/ 
By/ T. Snollett, MD. / [Vignette]/ London/ Published by 
J. Walker & Co. Paternoster Row. / "/ 1814. / 
Printed title: The/ Expedition/ of/ Ilunphry Clinker. / 
By T . Sraollett, AS. D. 
/ '/ [Motto)/ e/ London: / Printed 
for J. V: a1ker and Co.; / J. Richardson; F. G. and J. Rivington; 
R. I. ea; / J. Nunn; ? 4c =an and Co.; Laccington, Allen, / 
and Co.; Longnan, Hurst, Rees, Orzac, and Broten; / 
Cadell and Davies; Black and Parry; Sherwood; / Neely, 
and Jones; Cradock and Joy; J. Asperne; / Gale, Curtis, 
and Fenner; and J. Robinson. / By S. Iiaiailton, Weybridge, 
Surrey. / '/ 1815. / 
120 
rlotes: Illustrations as in lICll, but re-engraved so that 
tiie signatures in both designs are now 'T. Uwins delt. 
Ambe. Wr. Warren sculp. ' In addition the frontispiece 
is dated 'Published by J. Walker & Co. Paternoster Row. 
Octr. . 1814.1 
See also RR34 and PP25. A1 volume edition. 
H. I YPL. 
16,1819 En raved title: Humphrey Clinker, / Vol. I. ['II. '] forming 
part of/ Cooke's Pocket Edition of/ Select Novels, / 
or Novelist's Entertaining Library, / containing a 
Complete Collection of/ Universally Approved/ Adventures, 
Tales, &c, by the most Lstoem'd Authors. / Supc bly Inbel- 
lished. / [Vignette]/ London, / Printed for Dean & Ziunday, 
Threadneedle Street, / and all other Booksellers. / 
Printed title: The/ Expedition/ of/ Humphry Clinker. / 
By Dr. Snollett. / In Two Volumes. / [Motto]/ Vol. I. ['II. ']/ 
A New and Correct Edition. / London: / Printed and Sold 
by Dean and Nunday, / Threadneedle-Street. / 1819. / 
120 
Illustration: 2 frontispieces, 2 vignettes, and 4 plates. 
Engraving. Oval, 6-S by 7.5 cns., frontispieces and 
plates in allegorical borders. 
(a) Position: [Frontispiece to volume 1. ] 
Date: Engraved for C. Cooko, Scpr. l. 1815. 
Reprinted for Dean & Munday, Threadneedle 
Street, June 1.1819. 
Signature: [None, but see llC7b. ] 
Description: Vide Vol, I. Page 26. fiunphry Clinker. 
Lydia Ilelford faintinci . at the sight of 
her 
Lover dis isscd as a Jm7 Pedlar (p. 26 21. ) 
(b) Position: Titlepago vignette to volunc 1. ] 
Date: Printed for C. Cooke Octr. 1.1816. 
Sign sture: R. Corbould del. C. Warren scrap. 
Description: Clinker & his Master surprized 
by Robbers. Vida Vol. I. Page 183. (p. 153, June 23) 
(c) Position: Vida Volume I. Page 31. 
Date: Printed for C. Cooke.; lar. 3.. 1F09. Reprinted 
for Dean & P-Sunday, Threadneedle Street, Novr. l. 
1819. 
Signatures Drawn by R. Corbould. Ornanented by 
R. W. Satchvcll. Engraved by J. Saunders. 
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Descriptiont Huaphrcy Clinker. The intrusion 
of Melford, while the old Hibernian is under 
the tuition of his dancing vaster (p. 29v Apr. 24) 
(d) Position: Vide Volume I. Page 98 
: ate: C. Cooke. Feb. 1.1015. Reprinted for Dean 
& Munday, Threadneedle Street, June 1.11319. 
Signature: Dravm by J. Allen. Engrav'd by 
J. Saundors 
Description: Huuphrey Clinker. Tabitha Bramble 
enrancd at the auk, ardncss of Hunphrev Clinker. 
(p. 84, May 24) 
(c) Position: Vide Volume t. Pa'ye 187 
Date: C. Cooko Jan. 1.1809. Reprinted Octr. l. 
1819* by Dean & Munday, Threadneedle Street. 
Signature: Drawn by J. Allen. Ornanented by 
R. W. Satchricll. Engraved by W. Hawkins. 
Description: Humphrey Clinker. Clinker expressing 
his gratitude to h8s Master for procuriE his 
release from the prison of clerkenwell. (See 11M) 
(f) Position: Vide Volume I. Page 193. 
Date: Printed for C. Cooke Mar. 1.1809. Reprinted 
Octr. 1.1819. for Dean & Munday, Threadneedle 
Street. 
Signature: Drawn by R. Corbould, Engraved by 
C . 4larrcn . 
Description: Humphrey Clinker. Burdock resisting 
the efforts of the surgeon's assistants to force 
him to be trepanned. (p. 166, June 26) 
(g) Position: Frontispiece to volume 2. ] 
Date: Engraved for C. Cooke. Feby. 24.1809. 
Reprinted for Dean & Munday, Threadneedle 
Street Novr. 1.1819. 
Sienatura: Corbould del. Warren sculp. 
Description: Select Novels. Humphrey Clinker. 
Clinker surprised at the caresses of the Black- 
smith's Wife. Vide Vol. Il. page 9. (p. 186, July 10) 
(h) Position: Titlepage vignette to volume 2. J 
Date: Printed for C. Cooke Augt. I. l816. 
Signature: Drawn by R. Corbould Engraved by 
U .I iawkinz . 
Description: Winifred Jenkins rewarding the 
old Witch for telling her fortune. Vide Vol. 
II. Page 101. (p. 261, Scpt. 7) 
Notes: In the only copy of this edition I have e amined 
there are no more plates to volume 2, and the text for 
volume 2 has been bound with the titlepages and plates 
to volunc I and vice versa. clone of the plates are new 
to this edition but a combination of those to several 
previous ones, sea I-IC7, I1C3 and IIC12. Sec also cor- 
responding volumes in RR35, and PP27. 
1211 .Y. 
1820 General title: The/ I3ritish Novelists; / With an/ 
Essay, and Prefaces! Biographical and Critical! By/ 
i rs Barbauld. / '/ A Ne Ldition. / +/ Vol. XXX. ['XXXI. ' )/ 
V London: / Printed for F. C. and J. Rivington; W. Lowndes; 
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Scatcherd/ and Letterman; J, Nunn; J. Cuthell; Jeffery 
and Son; / Longman, Hurst, Roes, Orno and Co.; T. tdilkie; 
Cadell/ and Davies; J. and W. T. Clarke; J. Otridge; 
Lackington/ and Co.; S. Bagster; J: Hurray; J. Booker; 
J. Black; / Black and Co.; J. Richardson; J. M. Richardson; 
R. Scho-/ lay; J.! Satruan; R. H. Evans; A. K. Newnan and Co.; / 
J. Asperne; J. Carpenter; J, Booth; W. Ginger; Baldwin, / 
Cradock and Joy; T. Hodgson; J. Bohn; J. Ebers; Sher-/ 
wood, Neoly and Jones; G. and W. B. Whittaker; Stitch-/ 
all and Son; Vhitnore and Fenn; R. Hunter; G. Cowie/ and 
Co.; R. Saundcrs; T. and J. Allnan; T. Boone; C. / Brown; 
J, i3runby; Edwards and Co.; T. IIamilton; J. /Lepard; 
G. tlackie; 'J. tlason; J. Miller; Ogle, Duncan/ and Co.; 
lZodrrell and Martin; Hurst, Robinson and Co.; / Wilson 
and Sons, York; Sterling and Slade; and flair-/ bairn 
and Anderson, Edinburgh. / 1/ 1320. / 
Volume title: The/ Expedition/ of/ Huuphry Clinker, / 
iJy the Author of/ Roderick Randon. / I/ In Two Volumes. / 
Vol. I. ['II. ']/ '/ 
120 
Notes: See entry above for 1810. 
üodl. h'YPL. Pr. 
1823 London edition published by Rivington. 
Notes: Not seen, but see RR37. 
Reading University Library. 
[1825] London edition 
Notes: Not seen. 
GUL. 
17,1825 En raved title: The/ Expedition/ of/ Humphrey Clinker/ 
by T. Snollett, M. D. / [Vignette]/ London: / For the 
Proprietors of the English Classics. / 
Title: The/ Expedition/ of/ Huriaphry Clinker. / I/ By 
T. snollett, M. D. / I/ [Motto]/ '/ London: / Printed for 
the Proprietors, / By J. F. Dovo. / 11325. / 
240 
Illustration: 1 frontispiece, and 1 titlepage vignette. 
Engraving. Frontispiece oblong, 5.5 by 7.5 ens.; 
vignette 5.5 eras. square. 
(a) Position: [Frontispiece. ] 
skate: clone in either plate. ] 
Signature: UU. Corbould. C. iieath [In both plates. ] 
Description: He fell down on his knees, and 
kissing my hand which lie bathed with his tears. 
LIlunphry released fror gaol (p. 150$ June 11 
(b) Positions [Titlepago vignette. ] 
Description: Fie took his leave of us -- and 
pranced away in great state. Lisrlahago's 
departure (p. 207, July 15). ] 
Notess A1 voluno edition. See also IIC19 below, and 
PP31, See Pis. 178 and 179. 
11. 
266 
1826 French edition. 
Notes: Not seen. 
NCBLL. 
18.1827 General title: The/ British Novelists/ Forming/ A 
Collection/ of/ The Best Novels, / in the/ English 
Language; / With/ Biogrqphical Memoirs and Critical 
Dissertations. /I / Embellished with numerous superior/ 
Engravings on Wood. / 11 / London: / Printed and Published 
by J. Limbird, 143, Strand, /(Neax Somerset House. )/ 1824. / 
? art title: Limbird's/ Novelist. / Part 32. ['33. ' and 
'34. ' Price 6d['6d' and 18d']/ The/ Expedition/ of/ 
Ilunphry Clinker. / I/ By/ The Author of Roderick Random. / 
'/ Embellished with Engravings. / London. / Printed & 
Published by J. Limbird. 143, Strand. / 
; printed title: The/ Expedition/ of/ Humphry Clinker. / 
'/ By the Author of Roderick Random. / "/ Embellished/ 
With Engravings on Wood. / "/ London: / Printed and Pub- 
lished by J. Limbird, 143, Strand, / (Near Somerset-House. )/ 
1827. / 
SO 
Illustration: 2 plates. Wood engraving. Rectangle, 10 
by 7 cns. 
(a) Position: page 43. 
Date: None in either plate, presumably 1827. ] 
Signatures [None in either plate. ) 
Description: [Humphry preaching to the footmen 
(p. 990 June 2). ] 
(b) Position: page 87. 
Description: [Lismahago as sachem (p. 1949 
July 13). 
Notes: In the only copy of this edition which I have 
located both plates are misbound. They are possibly 
the work of 'Sears of Islington' who designed the 
ornamental frame for the part title, and also signed 
one of the plates for The Vicar of Wakefield(1824) 
in the same series. Limbird's prices were amazingly 
low, liumphry Clinker ls. 8d., Roderick Random, 2s. 6d., 
and Peregrine Pickle, 4s. 6d., as a prospectus bound in 
with liumphry Clinker proclaims, However they were also 
ephemeral, as this is the only novel of Smollett's 
printed by Limbird which I have seen. See Pls. 151 
and 152. 
121. 
19.1829 En raved title: The/ Expedition/ of/ Humphrey Clinker/ 
by T, Si ollett, 1. D. / [Vignette]/ Philadft. / Engraved 
for J. J. Woodward. / 
Title: The/ 1? xpedition/ of/ tiumphry Clinker. / '/ 
3y T. Smollett, '/ [Motto]/ '/ In Two Volur.; es. / 
'/ Vol. I. ['II. ']/ '/ Philadelphia: / Published by J. J. 
Woodward, / N. h. Corner of Market and Seventh Streets. / 
'/ 1829. / 
240 
207 
Notes: A2 volume edition with plates fron the 2 volume 
1825 edition, liCl7, above. Volume 1 only has the engraved 
titlepage, see flC17b, and volume 2 the frontispiece, 
see IIC17a. Both designs have been re-engraved and 
signed with the new engraver' name. only 'P. ü. iiama sc. I 
II. Y. 
ý2O. ^, 1831 
General - titloc, The/ Novelist's Library: 
/ Edited by/ 
Thomas Roscoe, rsq. /-WithIllustrations by George 
, 
Qruikshank. / '/ Vol. I. / Hunphry Clinker. /'Snollett. / 
yolune title: The, " Expedition/ of/ tiunphry Clinker. / 
By T. Scwllett 1. P. / With! A Memoir of the Author/ By 
T1onas Roscoe, Esq. / And/ Illustrations by George 
Cruiks4ank. / 't £D, otto]/ : 1/ London: / Printed for/ 
Cochrane and Pickersgill, / 11, Waterloo Place; / And 
J. Andrews, 167 I. New Bond Street. / 1831.1 
12o 
Illustzation; { 4, plates. Etching. Oblong, - 795 by 9 cans. 
(a) Position: [Facing page 91. ] 
r. r., 
Date; London, Printed for Cochrane & Pickersgill, 
1831. [In all 4 plates. ] 
,- Sirnnture: Designed & Etched by G. Cruikshank Description: Humphrey's Introduction to the 
ßranble F. ij. (p. 81, May 24. ) 
(b) Position: [Facing page 95. ] 
Signature: Designed & Etched by Geo. Cruiksliank. 
Description: Humphrey's Disaster. (p. 84, May 24. ) 
(c)-Posiition: Facing page 208.1 
Siamnature: Designed & Etched by Geo. Cruikshank 
Description: HumphreyIss zeal for his raster. 
(p. 184, July 4. ) 
(dý Position; [Facing page 348. ] 
Sianature: Designed & Etched by G. Cruikshank. 
} Description: Lismahano's Retaliation. (p. 304, 
Oct. 3) 
Notes: A-popular sot of plates used throughout the 19th 
and early 20th century, for example in the 1836 New 
York. edition published by Harper. The National Library 
of Scotland copy has the original spine title with its 
suggestivcr'Uord order: 'loscoe's Novelist's Library. 
Vol. I. Illustrated by Geo. Cruikshank. Siaollett. Humphrey 
Clinker. Complete. ' Princeton Library has the preparatory 
pencil sketch for (d). See also RR39, PP32, and LGl8. 
See4'1s. -182,187,190 and 203. 
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